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npHE ART INSTITUTE OF CHICAGO was incorporated 
'May 24, 1879, ^^^ ^^c ''founding and maintenance of 
schools of art and design, the formation and exhibition of 
collections of objects of art, and the cultivation and extension 
of the arts of design by any appropriate means." The Museum 
building upon the Lake Front, first occupied in 1893, is open to 
the public every week day from 9 to 5, Sundays from i to 5. 
Admission is free to members and their families at all times, and free 
to all upon Wednesdays, Saturdays, Sundays and public holidays. 

The Art School, in the same building, includes departments of 
Drawing, Painting, Sculpture, Illustration, Decorative Designing, 
Normal Instruction, and Architecture. 

All friends of the Art Institute are invited to become members. 
Annual Members pay a fee of ten dollars a year. Life Members 
pay one hundred dollars and are thenceforth exempt from dues. 
Governing Members pay one hundred dollars upon election and 
twenty-five dollars a year thereafter. Upon the payment of four 
hundred dollars Governing Members become Governing Life Mem- 
bers and are thenceforth exempt from dues. All receipts from life 
memberships are invested and the income only expended. 

All members are entitled, with their families and visiting friends, 
to admission to all exhibitions, receptions, public lectures, and en- 
tertainments given by the Art Institute, and to the use of (he 
Ryerson reference library upon art. 



DESIGNATION OF GALLERIES 



MAIN FLOOR 

SKB PLAIT 



Rooms i, 

Room i, 

Room 2, 
Room .^, 
Room 4, 
Room 5, 
Room 6, 
Room 7, 
Room 8, 
Room 9, 
Room 10, 
Room ii, 
Room 12, 
Room 13, 
Room 14, 
Room 15, 
Room 16, 
Room t8, 
Room 19, 
Room 20, 

Room 24, 



(Hall) 



2, 3, 4, 5, 8, 10, 12, 14, Elbridge G. Hall Collection of 
Casts of Sculpture. 

Egypt, Assyria, Chaldea, Persia, Syria and Asia Minor 
before the Greek period. 

(Corridor) . Asia Minor ; Greece, early period. 

Greece, V and IV Centuries B. C. 

Greece, late period. 

* . . . . . Roman. 

(Corridor) Higinbotham Collection of Naples Bronzes. 

Office of the Director. 

Modem Sculpture. 

Office of the Secretary. 

Renaissance Sculpture. 

French Sculpture. 

Modem Sculpture. 

Getty Collection of Musical Instruments. 

American Sculpture. 

Egyptian and Classical Antiquities. 

Paintings and Drawings. 

FuUerton Memorial Hall, Lecture Room. 

Historic French Sculpture. 

Blackstone Hall. The T. B. Blackstone Collection of 
Architectural Casts. 

The Ryerson Library, and the Mrs. D. K. Pearsons 
Collection of Braun Photographs. 



(Corridor) 
(Corridor) 



(Corridor) 



DESIGNATION OF GALLERIES 



SECOND FLOOR 



BBS PLAN 



Room 25, . 

Room 26, 

Room 27, 

Room 28, 

Room 29, (Corridor) 

Room 30, 

Room 31, 



Temporary. Exhibitions. 

Paintings. 

Paintings. 

. Paintings. 

Drawings and Autotypes. 

. Paintings. 

Paintings. 



Room 32, Hutchinson Gallery of Paintings by Old Masters. 

Room 33, (Corridor) , Arundel Reproductions and Medals. 

Room 34, ..... Trustees* Room. 

Room 35, (Hall) . . Sculpture an^ Paintings. 

Room 36, ..... Committee Room. 

Room 37, (Corridor) . Sculpture and Drawings. 



Room 38, 

Room 39, 

Room 40, 

Room 41, 

Room 42, 

Room 43, 

Room 44, 

Room 45, 

Room 46, 

Room 47, 

Room 47a, 

Room 48, 

Room 49, 

Room 50, 

Room 5r, 

Room 52, 

Room 52a, 

Room 53, 

Room 54, 

Room 58, (3rd floor) 

Room 59, (3rd floor) 



. Henry Field Memorial Collection : Paintings. 

Elizabeth Hammond Stickney Room: Paintings. 

Albert A. Munger Collection: Paintings. 

. Nickerson Collection : Oriental Art Work. 

Nickerson Collection : Paintings; Oriental Art Work. 

Collection of the Antiquarian Society: Textiles, etc. 

Nickerson Collection : Water Colors and Prints. 

Collection of the Antiquarian Society: Textiles, etc. 

Temporary Exhibition. 

Rosenbaum Collection of Ivories. 

Collection of Municipal Art League. 

. Works of Artists of Chicago. 

Ceramics and Metals. 



Temporary Exhibitions. 



Ceramics. 
Prints. 
Prints. 



SCULPTURE. 



THE ELBRIDGE G. HALL COLLECTION. 

CASTS IN PLASTER OR STAFF 
FROM REPRESENTATIVE ORIGINAL SCULPTURES. 

This collection was purchased for the Art Institute with funds 
provided by Mrs. Addie M. Hall Ellis, by whose direction it bears 
the name of Elbridge G. Hall, her former husband, a citizen of 
Chicago from 1849 to 1877. In accordance with the wishes of the 
donor it includes only full-sized fac-similes of original works in 
sculpture. These reproductions are briefly described on pages 
1^75 of this catalogue, except when interrupted by the Higin- 
botham collection and a few individual gifts, to preserve an order 
approximately chronological. 



Egypt, Assyria, Babylonia, Persia, Syria and 

Asia Minor. 

Rooms 1 and 2. 

The art of Asia Minor, including the rock sculpture of the 
Hittites, was influenced by that of Assyria and Babylonia. The 
latter nations, in common with Persia, owed their art to the Chal- 
deans, at the head of the Persian Gulf. Farther back this great 
art movement cannot now be traced. 

But few remains of Chaldean art proper have come down to us, 
and its development in Babylonia was restricted by the scarcity of 
suitable material for sculpture. But its growth in Persia and 
Assyria, under more favorable conditions, was wonderfully luxu- 
riant. Assyria took the lead in its propagation, carrying it west- 
ward through Syria and Asia Minor. Egypt was an independent 
worker in the same field, and the influence of Greece, still archaic, 

13 



14 Casts o]» Egyptian and Oriental Sculpturb. 

was felt there. But the drift of all the living art west of India in 
those days was towards Greece itself, where, from the hetero- 
geneous material thus acquired, was evolved a new and rational 
sculpture in which it is now difficult to find a trace of the original 
ingredients. Such traces were plain enough, however, before 
Greek sculpture reached its highest development. See for example 
the Assyrian anatomy ia No. 29, p. 28. 



EGYPT— Room I. 



1. Three Panels from the Tomb of Heal, at Sakkara. The originals, 
in the Museum of Cairo, are of wood. On each one is carved 
in low relief a figure of Hesi, with hieroglyphic inscription. 
These figures differ in details. The inscriptions also vary* 
Older, perhaps, than the IV dynasty (2900-2750 B. C). 

2. The Sheikh-el-Beled (Chief of the Village). Prom a figure of 
locust wood in the Museum of Cairo, found in a tomb at Sakkara, 
Egypt, by Arabs, who gave it the above title in consequence of 
its resemblance to their chief magistrate. The oldest well- 
preserved wooden portrait statue known. Latter part of IV 
dynasty (2900-2750 B. C). 

3. Reliefs from the Tomb of Ti. Prom painted limestone reliefs in 
the tomb of Ti, a royal architect, at Sakkara. The tomb was dis- 
covered and excavated by Mariette in the early fifties, and re- 
stored by the Egyptian Vice-Regal Department of Antiquities. 
The reliefs represent in great detail various phases of life on an 
"Bgypiism nobleman's estate. The tomb dates from the V dy- 
nasty (2750-2625 B. C). 

4* King Khafre (Chephren), builder of the second pyramid of 
Gizeh. The original, of variegated diorite, now in the Museum 
of Cairo, was found in 1853 in a well of the temple excavated by 
Mariette near the Sphinx at Gizeh. Khafre was of the IV dy- 
nasty (about 2900-2750 B. C. ), but his statue is said to be of a 
later period (Steindorff). 
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5. King Ra-en-Woter, or Weser-en-Re, seated. From a red granite 
statuette in the Museum of Cairo. 

6. Sphinx, with the body of a lion couchant, and a human head 
representing an Egyptian king. Fore legs stretched out straight 
in front and hind legs doubled under body. Tail curled around 
right haunch. The original, of black granite, in the Museum of 
Cairo, was discovered by Mariette at Tanis, in the delta of the 
Nile, in 1861. On the chest is the cartouche of P*sebRhanu I 
(Pesibkhenno) of the XXI dynasty (1090-946 B. C); but this is 
a substitution for an earlier cartouche which has been chiseled 
out. Nor was P^seb-Khanu the only usurper of this monument. 
He was preceded by Merenptah Amenptah, (XIX dynasty), who 
substituted his cartouche for that of the Hyksos king Apepi 
(XVn dynasty), who may have been also a usurper. Such con- 
fusion of history was extensively practiced by Egyptian kings. 
Erman thinks that this sphinx and similar monuments may 
have originated in a local Tanite school before the Hyksos in- 
vasion (about 1700 B. C). 

7. Portrait of an Bgyptian Monarch, broken from a Sphinx. The 
original of dark stone, in the Museum of Cairo, was found at 
Tanis in 1861. The Tanite sphinxes are often attributed to the 
Hyksos rulers of Egypt (about 1700 B. C. )» but are more likely 
monuments of earlier native sovereigns of the XII dynasty 
(2000-1788 B. C. ). This one is inscribed on the shoulder with 
the cartouche of Merenptah I (1225-1215 B. C.)* son and succes- 
sor of Rameses II; and on.the breast with that of P*seb-Khannu 
I (1085-1067 B.C.). 

8. King Amenophis HI (Amenhotep), 1411-1375 B. C. From a 
seated statue of black granite in the British Museum. XIX 
d3masty (1350- 1205 B. C). The two colossal statues near 
Thebes, one of which was called Memnon by the Greeks, were 
erected by this king. 

9« Head of an Eg3rptian Princess, of family of King Harmhab, 
1350-1816 B. C. Two copies, from a limestone original in the 
Museum of Cairo, found at Kamak. XIX dynasty (1350- 
1205 B.C.). 
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10. EiBg fianiAses II (miscalled Sesostris), 1292-1226 B. C. Prom 
the upper part of a colossal granite statue found in the Mem- 
noninm, near Thebes and now in the British Museum, London. 
Rameses the Great is the most celebrated of all Egyptian 
kings. He is frequently but arbitrarily identified with Jthe 
Pharaoh of the oppression. XIX dynasty (1350-1205 B. C). 

11. HMd of the Ethiopian King Shahaka, 712-700 B. C, wearing 
the white crown of Upper Egypt. Shabaka was the conqueror 
of Bokchoris, king of Lower Egypt and was the founder of the 
XXV Dynasty. Intaglio-rilievo. Original of limestone in the 
Royal Museum, Berlin. XXV dynasty (712-663 B. C). 

12. Quttn AmantritiSy the sister of Shabaka, of the XXV or Ethio- 
pian dynasty, (712-663 B. C). Prom an alabaster statue in the 
Museum of Cairo, Egypt, found at Karnak by Mariette. 

13» 14t 15. The God Osiris and the Goddesses Isis and Hatbor, the 

last in the form of a cow supporting a statue of Psamtik under 
her chin. Prom statuettes of dark green basalt, found at Sak- 
kara in the tomb of Psamtik (Psammetichos), '* Recorder of 
the Offerings,*' who lived under the thirteenth d3masty, four 
centuries before Christ. The original statuettes, with two 
other pieces from the same tomb, are now grouoed together in 
the Museum of Cairo. Osiris and Isis (his sister- wife) are 
seated. The god wears the ''Atef Crown" of Upper £g3l>t 
and two large feathers. The two goddesses wear the disk and 
horns, and Hathor's crown also has the ''nrffios*' and the 
feathers. These 26th dynasty statuettes are good examples of 
Egyptian sculpture of the Saitic period, 668-525 B. C. The 
Osiris in thia group is duplicated. 

16. Opet Toiria/Goddess of Maternity. Statuette in the form of a 
pregnant hippopotamus standing upright. Original,' of dark 
green basalt, in the Museum of Cairo. Pound at Thebes. 
Saitic period (663-525 B. C). 
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CHALDEA AND BABYLONIA —Room I. 

51. Record Stone. A rude cylinder, 25 inches in height, with 
round top ornamented with various figures in low relief. On 
one side, cut away to make a flat surface, is the figure of a king. 
A cuneiform inscription on the other side records the sale of a 
field in the time of King Merodach Adan Akhi. Prom a stone 
found at Hadji-Abad, Turkey, now in British Museum. Chal- 
dean, about 1200 B. C. 

92. Record Stone. The original is a fragment of black stone in 
the Royal Museum, Berlin, found in the ruins at Niffer, the 
ancient Nippur, near the site of Babylon. The face of the stone 
is convex. On it is a large eight-pointed star, in low relief, in 
a circular disc which overlaps another circular disc. To the 
left is a smaller star. Below is a cuneiform inscription. Chal- 
dean. See 96, 8. 

53. 1-8. Ancient Seal Cylinders. From stone originals in Royal 
Museum, Berlin. (Case in Room 1.) 

1. Seal of Gamil Sin, a king of Ur (earlier name of Edessa or of 
Hieropolis— Bambyce) . 

2. God with sceptre, seated. 
8. River god, seated. 

4. Man with animal for sacrifice. 

5. Sunset or sunrise. 

6. Bagle and swans. 

7. Goats. From Surgul. 

8. Scorpion. 

54. 1-6. From stone originals in the Royal Museum, Berlin. 
(Case in Room 1.) 

1. Hemispherical seal stone from El Hibba, near Snrgul. 

2. Weight, cylindrical, with top handle. On the side, figures of 

a bull and a calf before a hurdle — intaglio, as on a seal. 

3. Weight, elongated ovoid. 

4. Arrowhead. Original of flint. 
6. Amulet. Head of a demon. 
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6. Head of a priest. Prom a small marble found in Warka. 
54. 7. Record of the Deluge. Chaldean. From two fragments in 
the British Museum. (Case in Room 1.) 



ASSYRIA.— Room I. 



61. Obelisk of Shaknaneser II, of Assyria, (859-853 B. C). Original 
of black marble in the British Museum, found by I^ayard in 
the centre of the mound at Nimrud. Upon it is an inscription 
recording the conquests and other acts of the king. (Trans- 
lated by Rawlinson.) Bach of the four sides of the obelisk is 
divided into five compartments, one above another, represent- 
ing in low relief the bringing of tribute to the king. Erected 
828-825 B. C. 

62. Sardanapalus I ( Assurnazirpal of Assyria, 884-859 B. C). Prom 
a limestone statue about half life size in the British Museum, 
found at Nimrud, near site of Nineveh. Erected about 826 
B. C. 

63. Winged Lion, with Human Head. Prom a colossal high re- 
lief, of white alabaster, — a portal guardian found by Layard at a 
ruined palace of King Assurnazirpal (884-860 B. C.) at Nimrud. 
Cuneiform inscription. Now in the British Museum. See 64. 

64. Winged Bull, with human head. Prom a colossal high re- 
lief of white alabaster, — a portal guardian found at a ruined 
palace of King Assurnazirpal (884-860 B. C) at Nimrud. 
Cuneiform inscription. Now in the British Museum 

This figure and No. 63 show a curious contrivance for mak- 
ing them complete, no matter how viewed. In front the fore- 
legs are parallel, as if the animal were at rest. On the side a 
fifth leg is introduced to take the place of the hidden foreleg. 
This extra leg gives the impression of walking. 

65 » 1-12 Nineyeh Reliefs. Prom alabaster slabs of IX century 
B. C, in the British Museum, found by I^ayard, 1845-1850, at 
Nimrud, near the site of Nineveh (except 10, 11 and 12.). . 
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The impression of bigness, strength, and semi-barbaric 
dignity made by the Assyrian flat reliefs of Ancient Nineveh 
is apt to cause the observer to overlook one of their greatest 
beauties, the decorative work on the costumes and other 
accessories. It is so delicate, and has been so much exposed 
to injury, that it is now somewhat obscure ; but a close ex- 
amination (of the border of a robe, for example, in which 
floral, animal and geometric motifs are most gracefully har- 
monized) will show that the Assyrians of nearly 3000 years 
ago had a high standard of taste and skill in decorative design. 

1. Two genii adoring the tree of life. 

2. Kings and genii adoring the god Assur and the tree of life. 

3. Eunuch and winged genius, attendants of a king. 

4. King besieging a city. 

5. Eagle headed and winged deity — Nisroch (?) — facing left. Fir 
cone in one hand, held up, and bucket or basket in the other. 

6. A winged deity of genius facing right with bucket or basket 
in one hand and iir cone held up in the other. 

7. Man with three pomegranates. 

8. Similar figure to 6, enlarged. 

9. Similar figure, without pine cone and with a twig of five 
pomegranates in place of basket. 

10. Two groups of slabs, from a representation of a royal lion 
hunt, found at Kuyunjik (Nineveh), Assyria, in the palace of 
King Assurbanipal (667-626 B. C. ). 

11. A wounded lioness at bay. Prom an alabaster slab of about 
700 B. C, found by Layard at Kuyunjik (Nineveh) in King 
Assurbanipal's palace. 

12 Part of a pavement, with lotos flowers and buds, rosettes, 
and palmette ornaments in very low relief, arranged in rec- 
tangular panels and borders. Prom an alabaster slab in the 
British Museum, found in the ruins of Kuyunjik, site of 
ancient Nineveh. Assyrian, between B.C. 668 and B. C. 626. 
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66. 1-15. Assyrian Flat Reliefs, from originals of gray alabaster 
in the Royal Museum, Berlin. 

1. Winged genius and eunuch standing back to back. Zone of 
cuneiform inscription across both figures and the field. 

2. Gods, priests, or genii before a holy tree. Two horizontal 
compartments with zone of cuneiform- inscription between. 
The figures of the lower band are eagle headed. 

3. Eagle headed and winged deity, holding fir cone. Cuneiform 
inscription. 

4. Four warriors in file, marching. Shields, swords, spears, as 
well as figures, all strictly parallel. 

5. Two archers, marching in file. 

6. War chariot in action, with four warriors. 

7. Warrior with a bull. 

8. Camp before a fortress. 

9. King with two armor bearers on the right. Horse led by a 
eunuch on the left. The two groups are walking away from 
each other. 

10. Two servants before a table under a palm. 

11. Royal lion hunt. (May be another panel of the series, 65-10. 
Here the lion is still on foot, though overtaken and twice hit.) 
Cuneiform inscription on border. 

12. King slaying a lion. 

13. Flute player standing under a palm tree. 

14. Head of a winged figure with horned cap. 

15. Head of a flute player. From fragment of a granite (?) relief. 

67. Standard Weight, in the form of a lion. Original of bronze, 
IX century B. C, in the British Museum. Found at Nimrud, 
near the site of Nineveh, by I^yard, about 1847. 

68. Stele of King Sargon. Front recessed and occupied by a life- 
sized figure in relief. Edges covered with cuneiform inscrip> 
tion. The original, of dark stone, is in the Royal Museum, 
Berlin. Assyrian, about 710 B. C. Found near Lamaka, Cy- 
prus. The inscription records the subjection of that island to 
Assyrian control. 
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69. Bell, with Clapper and Hanger, Original of bronze in Royal 
Museum, Berlin. Standing figures in relief all around the body 
of the bell. (Case in Room 1.) 

70. Seal Cylinder. Design: a god with bird legs; winged sun 
over head. Original of stone in Royal Museum, Berlin. (Case 
in Room 1.) 



PERSIA.— Room I. 



81. 1-5. Persepolis Low Reliefs. Prom gray limestone slabs in 
the British Museum, found in the ruins of Persepolis. V cen- 
tury B. C. 

1. Four men with staves and two with whips. 

2. Man with staff (or soldier with lance?). Fragment. 

3. Man and horse. Man driving a chariot. Fragments. 

4. Upper part of a man. 

6. Chamberlain and soldier of the guard— one on each face of a 
corner block. 

81 • 6. Seal Cylinder. King on a sphinx. Original, of stone, 
in Royal Museum, Berlin. (Case in Room 1.) 

81, 7. Cuneiform Inscription. Fragment. Lines horizontal. 



ASIA MINOR AND NORTH SYRIA. 

thb empire op the hittitbs. 

Rooms 1 and 2. 

91. Rock Sculpture. From a figure of a warrior with a spear 
carved on a mountain side about twenty-five miles from 
Smyrna on the road to Sardis. Herodotus described this 
figure 2400 years ago, but erroneously regarded it as a repre- 
sentation of Sesostris, meaning Rameses II.. (See 10.) The 
style of the relief, the costume, the figure and the hieroglyphic 
characters are not Egyptian, but of the Hittite type. (Room 2. ) 
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92t 1-13. Rock Sculpture of Boghaz-Koi. (Pterion, Cappadocia. ) 
Work of the Hittites, about 1350 B. C. The originals are gen- 
erally low reliefs in a long and narrow rectangular court cut 
in the side of a mountain of calcareous rock. The figures are 
carved on the natural rock walls of this court. They represent 
two processions, one coming down each side from the front 
and meeting the other on the end wall. (Room 2.) 

1. The heads of the processions, meeting. On the left is the 
leader of the victors standing on the bowed heads of two figures. 
On the right are three female figures and one male, represent- 
ing the vanquished, all standing on animals. 

2. Head of a figure (Ring?) from the left wall. 

3. Symbol from above this head : A winged sun resting on two 
pillars between which stands a figure (god?) with something 
like a gigantic lotos bud on each side and a small lotos flower 
at each foot. This piece is called a hierogl3rph in the Berlin 
catalogue of casts. 

4. Two female figures from the right wall. (This cast is here at- 
tached to cast 5.) 

6. Figure under winged sun. 

6. Hieroglypic inscription. (Case in Room 1.) 

7. King with lituus, a sort of shepherd's crook, walking with a 
much taller figure. The latter has his arm around the neck of 
the king. From the left wall. 

8. Praying figure. (Rooml.) 

9. Three warriors (and part of a fourth). From the left wall. 

10. Two goat-footed figures holding above their heads a half -moon 
shaped object. From left wall. 

11. Winged figure with conical cap. From left wall. 

12. Incomplete figure (in three parts) with a lion face and the 
body of a lion upright forming each side. 

13. Miniature temple, with hieroglyphic characters. (Room 1.) 

93. 1-16. Scnlptores in Sendschirli (Sindjirli) Asia Minor. Casts 
from dolerite originals in the Royal Museum, Berlin — all Hit- 
tite low reliefs except the first two. (Room 1.) 
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1. Fragment of a colossal statue — feet and lower part of robe. 
On the latter is an old- Aramaic inscription, a dedication to 
Panammu. 

2. The god Hadad. Colossal statue with inscription on robe in 
old-Aramaic, one of the oldest examples of phonetic writing. 
Erected 800 B. C. atOertschin, near Sendschirli, by Panammu. 

8. Lion. 

4. Man with battle axe. Corner block to 3. 

5. Lion-headed god of hunting, with falcon on wrist, holding up 
a hare. 

6. Bull. 

7. God with trident and hammer. 

8. Griffin headed god with wings. 

9. Two goats rampant against a tree 

10. Group in three pieces Man playing guitar, another clapping 
hands ; birds above. 

11. Winged griffin. 

12. Human headed sphinx, walking. 

13. Sphinx with two heads, (lion and human), walking. 

14. King with sceptre and spear. Comer block to 13. 

15. Warrior with shield and spear. 

16. Woman with mirror. Corner block to 15. 

94, 1-8. Hittite Sculptares of Mar'asch. Casts from granite and 
other stone low reliefs in Mar'asch, North Syria ; also from 
two other sculptures brought from that district. (Room 1.) 

1. Stele with two figures seated on opposite sides of a cross- 
legged table. Hieroglyphic inscription. 

2. Team of horses. Fragment. 

3. Praying figure, standing by cross-legged table. 

4. Stele. Two figures, each holding up a bird. Cross-legged 
table between them. 

5. Torso of a statuette with inscription. Original of dolerite in 
Royal Museum, Berlin, found in Mar*asch. (Case in Room 1.) 

6. Lion. Relief with hieroglyphic inscription. Original of 
granite (?) in Constantinople, found in Mar'asch. 
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7. Fragment of tomb sculpture. Intaglio-rilievo. 

8. Seated female figure with child on knee. Intaglio-rilievo. 

95* A Lion Hunt. Two men on foot and two in chariot. Low 
relief. Original of granite in Royal Museum, Berlin, found 
near Saktschegoezn, North Syria. (Room 1.) 

96 f 1-3. From Sculptures at HimnidDagli, Asia Minor. (Rooml.) 

1. Antiochus and Helios. From a low relief on the tomb of 
Antiochus of Kommagene, who died soon after 34 B. C. 
Original of sandstone. 

2. An ancestor of Antiochus. From the above tomb. 

3. The zodiacal sign of the lion. Large lion in high relief, 
bespangled with eight-pointed stars. Crescent on breast. 
Along the upper edge of the field is a Greek inscription 
somewhat obscured. Original of granite. The eight-pointed 
star is also a characteristic feature of the Chaldean record 
stone, 62. 



SYRIA.— Rooms 1 and 2. 

97, 1. The Moabite Stone. From a thick slab of black basalt 
with rounded top in the Louvre, the stele of King Mesha of 
Moab, recording his battles with the Israelites, IX century 
B. C. The inscription is in Hebrew-Phoenician characters. 
The stone was discovered by Rev. F. Kline at Dibh^n, in the 
land of Moab, Aug. 19, 1868. It was broken and the fragments 
were scattered. Twenty-eight of them (about two-thirds) were 
brought to the Louvre, where the restoration was made in 
accordance with a paper impression taken before the breaking. 
iQx24t-±li}^ in. It has been charged that this stone is a for- 
gery ; but the charge yet needs verification. (Room 1 ) 

97, 2. Temple Sign. From an inscribed stone of variegated 
marble — one of a number placed on a balustrade within the 
portico of the temple in Jerusalem. Discovered by Clermont- 
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Ganneau May 26, 1871. Preserved in the Imperial Museum, 
Constantinople. The inscription, in Greek, may be freely 
translated thus : ** Let no alien pass within the balustrade 
surrounding this sanctuary, for the transgressor will be guilty 
of bringing about his own death.'* Other inscriptions were 
in Latin. Said to be the only authentic relic of the Temple at 
Jerusalem . ( Room 1 . ) 

97, 8. Helios. Bust of the Sun-god seen over two eagles, with 
a small. lion's head between them. From a high relief in 
limestone in the Royal Museum, Berlin. Found in Baalbek 
(Heliopolis ) . ( Room 2. ) 



PHCENICIA, ARABIA, CYPRUS.— Room 1. 

98, 1. Woman's Head. From a marble sarcophagus lid, Phoeni- 
cian, in the Royal Museum, Berlin. 

98» 2 Scale of a Phcenician Balance, in form of a heavy, mortar- 
like bowl with four suspension rings in bulls' mouths. Hiero- 
glyphics and intaglio decoration between. Original of marble 
in Royal Museum, Berlin. Brought from Sidon. Of question- 
able authenticity. (Case in Room 1.) 

98. 3. Phcenician Goddess, seated in chair, with bowl held out in 
hands. Side view, facing left. High relief. Left side limbs 
completely in the round. Original of limestone in Royal 
Museum, Berlin. Found in Tyre. (Case in Room 1.) 

99. Sabaic. Inscription with ornamented head piece. Original 
on limestone slab in Royal Museum, Berlin. Found at 
Hadakan, Arabia. 

100. Fragment of a Vessel from Cyprus (Kition). The upper part. 
Wide mouth, with narrow, vertical rim. One lug with small 
hole remaining, indicating suspension. Cypriote inscription 
on shoulder. Original of alabaster in Royal Museum, Berlin. 
About 9|^ inches high. 



THE ELBRIDGE G. HALL COLLECTION. 

Greek and Roman Sculpture. 

Rooms 2, 3, 4, 5 and 6. 



PREHISTORIC GREEK SCULPTURE.— Room 2. 

I« H«rAl4ic Lions of Mykenai. From the limestone relief, still in 
place, above the principal gate of the citadel of Mykenai, 
Argolia, About 1250 B. C. 



ARCHAIC GREEK SCULPTURE.— Room 2. 

Z» PorfOM Slaying Medusa. From a metope of the old Doric 
temple of Apollo at Selinus, Sicily, now in the museum of 
Palermo. Pound at Selinus in 1822 by Angell and Harris. 
The hero is accompanied by the goddess Athena. Medusa 
bolda the horse Pegasus, which according to legend sprang 
from her throat when her head was cut off. Dorian, VII 
century B. C. 

3« ''Apollo" of Actinm (or young athlete). Erom a marble 
torso in the Louvre. Found at Actium, by Champoiseau. 
Dorian, late VII century, B. C. 

4. *' Apollo" of Tenea (or a young athlete). From a marble in 
the Glyptothek, Munich, found in 1846 on the site of the 
ancient Tenea, near Corinth. Found on top of a grave and 
probably a sepulchral statue. Dorian, about 600 B. C. 

5. Seated Figures of a Wedded Pair, receiving after death the 
homage of surviving kindred. From a marble sepulchral 
slab in Royal Museum, Berlin, found at Chrysapha, near 
Sparta, Lakonia. Lakonian, about 600 B. C. 

6. Small Head of Zeus (Jupiter). From a bronze in the National 
Museum at Athens, found at Olympia. VI century B. C. 
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7. ComtMit of Gods and Giants. Twenty pieces, casts from frag- 
ments of a limestone pedimental group of the treasury of Meg- 
ara, at Olympia. Originals in the museum of Olympia. 
Dorian, VI century B. C. 

8. Head and arm of a warrior. Prom fragments of a marble 
statue found at Olympia and preserved in the museum at 
Olympia, Greek, about 500 B. C. 

11-25. Aigina Scolptnres. Prom Parian marbles in the Glypto- 
thek, Munich, found in 1811 (by Linckh, Haller, Cockerell 
and Poster) among the ruins of the temple of Athena, in the 
Island of Aigina. They had originally been grouped in the 
pediments of this temple apparently representing struggles 
between Greeks and Trojans at the siege of Troy. Dorian, 
about 500 B. C. Restored by Thorvaldsen and Wagner. 

Western pediment (Nos. 11-20). A combat in the presence of 
Athena. 

11. Wounded Greek. 

12. Greek spearman, advancing. 

13. Greek archer, kneeling and drawing his bow. 

14. A Greek champion, perhaps the Telamonian Ajaz, who 
rescued the body of Achilles. 

15. Wounded and fallen Greek, perhaps Achilles. * 

16. Athena, presiding over the battle. 

17. A Trojan champion, perhaps Aineias (i^neas). 

18. Trojan archer, kneeling, possibly Paris. 

19. Advancing Trojan spearman. 

20. Dying Trojan. The original was badly corroded from lying in 
wet ground— a mere torso before restoration. 

Eastern Pediment, (Nos. 21-25). Combat— probably the contest 
of Herakles and Telamon against Laomedon of Troy. Only 
five figures were sufficiently preserved to be restored. 

21. Wounded Trojan warrior. 

22. A Trojan champion, probably Laomedon. 
28. Pallen Trojan warrior. 

24. Nude Greek snatching a fallen man's sword. 

25. Herakles as an archer. 
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26. Archaic Winged Goddess of Delos. Nike (Victory) or Artemis. 
From a Parian marble in the National Museum, Athens, found 
in Delos, 1879. If the inscribed base, found in two parts, 
1880, 1881, was made for the statue, the latter is the work of 
Mikkiades and Archermos of Chios. Ionian, VI century B. C. 

27* Archaic Kale Head. From a marble in the British Museum, 
broken from a statue. Greek, VI century B. C. 

ZS* Head of a Toang Athlete. From a fragment of a marble grave 
stele in the National Museum, Athens, found built into the 
ancient city wall. Athenian, VI century B. C. 

29« Grare Stele of Aristlon, an Attic warrior. From a marble 
relief found at Belanidetsa in Attika, 1838, and now in the 
National Museum, Athens. Athenian, by Aristokles, VI cen- 
tury B. C. 

30* Head of Dionysos, with frontal crown, called Jupiter Talley- 
rand. Prom a Parian marble in the Louvre, formerly owned 
by Prince Talleyrand. Greek, early V century. 

31 Reliefs of tlie Temple of Assos. Eighteen pieces. The 
originals, of dark gray andesite, are in the Louvre, Paris. 
They were found among the ruins of a Doric temple on the 
site of the ancient city of Assos, Asia Minor, in 1838 and 
1881-1883 — some carved on metopes and some on solid blocks 
of the architrave of the peripteros of the temple. This 
temple is the only known example of a Doric building with 
a sculptured architrave. Aiolian Greek, VI century B. C. 
These reliefs include the following subjects : 
Prom architrave blocks : 
a. Galloping centaurs. 
d. Centaurs pursued by Herakles. 

c. Conflict between Herakles and Triton. 

d. A lion devouring a bull. 

e. Lions devouring a deer. 

/i One of a pair of facing sphinxes. 
g'. Banqueters reclining at table. 
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From the cella frieze : 

h. i. Two bulls butting eadi other. 

From metopes : 

k. Centaur. 

/. Two sphinxes facing each other. 

w.Wild boar. 

32. Sphesos Sculptures. From marble fragments in the British 
Museum foimd in the ruins of an early temple of Artemis 
(Diana) at Bphesus, columns of which were presented by 
Croesus, King of Lydia, whose reign lasted from 560 to 596 
B. C. Excavations made by J. T. Wood, 1869-1874. Ionian, 
about 550 B. C. See 180. 

The following pieces, a-d, in high relief are supposed to 
have been decorations on the drum of a column or columns. 

a. Upper part of a male figure, standing, facing right. Close 
fitting tunic and lion's skin. Upper face broken away. 

b. Lower part of a male figure, standing, facing right. Wears a 
himation reaching to the knees. 

c. Head of a woman, facing right. 

d. Middle part of a draped female figure, facing right. 

e. Middle part of a draped figure, facing left. Left hand pressing 
on thigh. From the rectangular base of a column. 

/. Head of a lion, fragment of cornice. 

33. Archaic JIale Head, with long tresses. Broken from a statue. 
Left shoulder preserved. Original of marble from Branchidae. 
now in the British Museum. Ionian, about end of VI Century 
B.C. 

34. Female Figure, Seated. From a marble in the British Museum, 
one of a series of ten seated fig^ures which were once ranged 
along the approach to the Temple of Apollo at Branchidae, 
near Miletos, Asia Minor. Ionian, VI Century B. C. 
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35. Reliefs of the ** Harpy " Monnmeot at Xanthos. Pour slabs, 
representing the frieze of the four faces of the grave monu- 
ment, from marbles in the British Museum found at Xanthos, 
Lykia, by Sir Charles Fellowes in 1838. The figures which 
suggested the popular name for the tomb have siuce been 
classed as sirens rather than harpies. Ionian, about 550 B. C. 

a. South side. — A female figure offers a dove to a seated divinity. 

d. West side. — Three women present offerings to two goddesses. 

c. East side. — A boy offers a cock to a seated god. Three male 

figures approach with other offerings. 

d. North side. — A young warrior presents a helmet to a seated god. 



V CENTURY GREEK SCULPTURE.— Room 3. 

36. Grave Stele, by Alxenor of Naxos. Bearded man, draped, 
giving dog a grasshopper. From the original marble in the 
National Museum, Athens. Found near Orchomenos, Bceotia. 
Ionian, early V century B. C (Room 2. ) 

37. Apollo and Hermes, with Nymphs and Graces. From three 
marble reliefs, once parts of the same frieze, found by E. Miller 
in 1864 on the island of Thasos, and now in the Louvre. The 
original inscriptions forbid the sheep and the pig as sacrifices 
to Apollo and the Nymphs, and the goat and the pig to the 
Graces. An inscription of much later date shows that these 
blocks were taken from their original place and used in the 
tomb of Ar]istokrates, son of Eros. Ionian, first half of the 
V century B. C. 

38. Tombstone of Philis, Daughter of Kleomedes. From a Parian 
marble relief in the Louvre found on the island of Thasos, 1864. 
The marble has traces of coloring. Ionian, V century B. C. 

39. The "Spinario" (The Thorn Extractor). From a bronze 
statue in the Palazzo dei Conservatori, Rome. Greek, V cen- 
tury, B. C. 
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40. The Charioteer of Delphi. Terra-cotta fac-simile of a bronze 
statue in the Delphi Museunii found buried at Delphi » 1896. 
Standing male figure wearing the long-sleeved robe of a 
charioteer. Part of a chariot group, possibly one by Amphion 
of Knossos, erected by King Arcesilaus IV of Kyrene, Greek 
Africa, to commemorate a victory in a Pythian chariot race. 
Greek, first half of the V century B. C. 

41. Head of Young Athlete. Prom a marble in the British Museum 
— a copy of a V century Greek bronze. (Room 4.) 

42. Herakles and Atlas, with the Apples of the Hesperides. Herak- 
les assisted by Athena, supports the firmament while Atlas 
brings him the golden apples. From a marble metope slab of the 
temple of Zeus at Olympia, now in the museum of Olympia. 
About 460 B. C. (Room 2. ) 

44. West Pediment of Temple of Zeus at Olympia. Reduced poly- 
chrome restoration. About 460 B. C. (Room 2.) 

45. Victory of Paionios. From a marble statue by Paionios of 
Mende in the museum of Olympia. Found at Olympia in 
1875 and 1876. It stood originally near the temple of Zeus, on 
a triangular pedestal about nineteen feet high. Greek, 
erected about 420 B. C. 

46a. Combat of Greeks and Barbarians. From six marble slabs of 
the broad frieze of the Nereid monument, in the British Mu- 
seum. Found near Xanthos, Asia Minor. This frieze probably 
surrounded the lower part of the or base. The base, 10 ft. 
high, is still in place. It supported a small temple with 
nereids between the columns. Ionian, V century B. C. 
(Room 4.) 

46^. Infantry Battle. Surrender of town to Persian Satrap. 
From six marble slabs of the narrow frieze of the Nereid 
monument, in the British Museum. This frieze probably 
surrounded the upper part of the base. Ionian, V century B.C. 
(Room 4 ) 
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47. Aphrodite in Koan Raiment. Prom a marble statue in the 
Louvre, commonly called the Venus Genetrix. Possibly an 
imitation of the statue by Alkamenes, called '* Aphrodite in 
the Gardens.'* Found in Fr^jus, France, about 1650. Athe- 
nian, V century B. C. (Room 4.) 

48. The Apollo Choiseul-Gonffler. From a marble statue in the 
British Museum, acquired from the Choiseul-Gouffier collec- 
tion, the maker of which purchased it in Constantinople in the 
XVIII century. Copy of an Athenian work of the V century 
B. C. 

49. Diskobolos (discus thrower) in action. From a marble copy of 
a bronze statue by Myron in the Vatican, found at Tivoli, 1791. 
The head is a modem copy of a non-pertinent head of a replica 
in the British Museum. Athenian, early V century B. C. 

50. Diskobolos, poised to pitch the disk. From a marble statue in 
the Vatican, found by Gavin Hamilton on the Appian Way 
near Rome in 1771 and sold to Pope Pius VI. Copy of a Greek 
work of the end of the V century B.C. 

51. The God Ares (Mars). From a marble statue commonly 
known as the Achilles Borghese, now in the Louvre. Copy of 
of a Greek work, late V century B. C. 

52. Athena (Minerva). Cast taken from a marble statue in the 
Dresden Albertinum after the head had been restored by a cast 
from a marble head in the Museo Civico, Bologna. These two 
marbles, and another statue in the Albertinum are believed to 
be good copies (somewhat marred by restorations) of a bronze 
statue of the Pheidian period. The proof for this is due to 
Professor Furtwftngler who also argues that the lost original 
was a masterwork of Pheidias himself — the '* Lemnian Ath- 
ena." Athenian, about 448 B. C. 

53* Athena Parthenos. From a marble statuette found in 1880, 
near the Barbakeion Lyceum building in Athens, and recog- 
nized as a late copy of the colossal statue by Pheidias (See 101). 
Now in the National Museum, Athens. 40)^ inches high. 
Athenian, V century B. C. (See 56.) 
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54. Fragment of the Shield of Athena Parthenos. From the Strang- 
ford shield in the British Museum. Head of the Gorgon 
Medusa occupies the center, a combat of Greeks and Amazons 
the rest of the shield. Plutarch, in his life of Perikles, says 
that Pheidias had carved on the shield of the original statue of 
Athena Parthenos his own portrait and that of Perikles, the 
former as a bald old man lifting a stone, and the latter brand- 
ishing a spear so that his arm covers his face. The Strangford 
marble is generally supposed to be an antique copy of this 
shield ; but on it the bald man does not appear old and he is 
swinging an axe instead of lifting a stone. A S. Murray con- 
tends that this shield is several centuries later than the time of 
Pheidias and could not have been copied from his work. He 
is also skeptical regarding Plutarch's story of the portraits. 

55. Athena Parthenos. The Lenormant statuette, found in Athens, 
1859, by I/enormant, and now in the National Museum there. 
A marble copy of the colossal chryselephantine statue by 
Pheidias, reduced to a height of about 18 inches. See 53. 

56. The Farnese Diadumenos, a Greek athlete binding his hair 
with a fillet. From a Pentelic marble statue in the British 
Museum, brought from Rome in 1864, a copy of a celebrated 
statue by Polykleitos of Argos. Dorian, second half of V 
century B. C. 

57. Doryphoros or Spearbearer. From a marble in the Naples 
museum, found in the palaestra of Pompeii and recognized as 
a copy of the celebrated bronze by Polykleitos of Argos. 
Dorian, second half of the V century B. C. 

58. A Greek Boxer, with cestus in place of the modern glove. 
From a marble statue in the museum of Dresden, after a lost 
statue of the time of Polykleitos. Dorian, second half of V 
century. (Room 4.) 

59. The God Pan, with cup and wine pitcher. From a marble 
statue in the British Museum. Found by Gavin Hamilton, 
probably in 1773, near Civita Lavinia (the ancient Lanuvium), 
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near Rome. An inscription in Greek ascribes the work to 
Marcus Cossutins Cerdo, son of Marcus. Roman, I century 

A. D., after a late V century Greek original. (Room 5. ) 

60. Head of an Amazon. Prom a marble head in the British Mu- 
seum, formerly in the collection of Lyde Browne, by whom it 
was brought from Rome. Supposed to have been broken 
from a statue of a wounded Amazon of which there were 
several replicae. The original was Greek, of the time of 
Polykleitos, the last half of the V century B. C. 

100. The Akropolia. Plaster model of the Akropolis at Athens, 
showing remains of the Parthenon, the Brechtheion, the 
Temple of Victory, the Dionysiac theatre, etc. Base 28X^44 
inches. 

101«120« Scnlptnree of the Parthenon, on the Akropolis at Athens. 
Prom the collection in the British Museum called **The Elgin 
Marbles,** which was brought from Greece to England by 
Thomas Bruce, Seventh Earl of Elgin, 1801-1803, and was 
soon afterward purchased by the British government and 
placed in the British Museum. 

The Parthenon or Temple of Athena, on the Akropolis at 
Athens, was probably begun about 447 B. C, and finished 438 

B. C. The temple, of the Doric order of architecture, was 
built of Pentelic marble, and its exterior was richly adorned 
with sculptures in the same material, which were designed 
and executed under the superintendence of Pheidias. In the 
cella (that portion of the temple enclosed by the solid walls) 
was one of the most celebrated works of Pheidias, the colossal 
statue of Athena (39 feet high), overlaid with gold and ivory, 
and hence called chryselephantine. (See 53.) The walls of 
the cella were decorated externally by a frieze in low relief 
representing the Panathenaic procession or one of kindred 
character. The subjects of the fifteen metopes preserved in 
the British Museum, and the one in the Louvre, are taken 
from the contest between the Centaurs and Lapiths, at the 
marriage feast of Peirithoos. The figures on the pediments 
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were sculptured in the round. The subject represented on 
the eastern pediment was the birth of Athena from the brain 
of Zeus (Jupiter) ; on the western the victory of Athena over 
Poseidon (Neptune) for dominion over Attica. For model of 
the Parthenon and its surroundings see 100. 

102. Redining Male Figure, called Theaena. Prom a marble at the 
south end of the eastern pediment of the Parthenon. 

103. 104. Two Seated Female Fignrea, called Demeter and Perse- 
phone (Ceres and Proserpine). Prom a marble group origin- 
ally on the left hand side of the eastern pediment of the Par- 
thenon. 

107, 108. Group of Two Female Figures, one reclining in the other's 
lap. Part of the group of three figures commonly interpreted 
as the Three Pates. Prom a marble originally on the right 
hand side of the eastern pediment of the Parthenon. 

109. Seated Female Figure, one of the group of three figures com- 
monly interpreted as the Three Pates. (See 107, 108). Prom 
a marble originally on the right hand side of the eastern pedi- 
ment of the Parthenon. 

110. Head of the Horse of Selene (Luna, goddess of the night). 
Prom a marble originally at the north end of the eastern pedi- 
ment of the Parthenon. 

113* Kephisoa, or Ilissus, an Attic river god. Prom a marble 
originally at the north end of the western pediment of the 
Parthenon. 

114* Torso of Iris (?) Prom a marble which belonged originally 
perhaps to the western pediment of the Parthenon. 

115. Colossal Female Head. Prom a marble in the possession of 
the Laborde family in Paris. Thought to be a Nike (Victory) 
from the western pediment of the Parthenon. 

116 a. Centaur in combat with a Greek. Prom a marble metope of 
the Parthenon. 

Il6 d. Centaur carrying off a woman. Prom a marble metope of 
the Parthenon. 
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117-120. Frieze of the Parthenon— about one-third. 
Head ol Cow— fragment of the Parthenon frieze. 
Figure of £ro8 (Cupid) —fragment of the Parthenon frieze. 

Youth, facing right ) I>uplicates of figures in a group oc- 

>• cupyinc: two slabs of the Parthenon 
Youth, facing left j ^^i^^ * 

121. An Assembly of D ities. From three marble slabs of the 
east frieze of the temple of Athena Nike, called Nike Apteros 
(Wingless Victory), on the Akropolis, Athens. Found during 
the excavations made by Ludwi^ Ross and others on the site 
of the temple, 1835-38, which led to the restoration of the 
edifice. Athenian, V century B. C. 

122 a. Figure of Nike (Victory). From a high relief in marble, 
originally on the balustrade of Athena Nike or Nike Apteros, 
on the Akropolis of Athens. Athenian, V century B. C. 

122 d. Two Winged Victories, taking a cow to be sacrificed. From 
a portion of the balustrade of temple of Nike Apteros, now in 
the Akropolis museum, Athens. Athenian, V century B. C. 

122 r. A Winged Victory Decorating a Trophy. From a marble re- 
lief of the balustrade of temple of Nike Apteros, now in the 
Akropolis museum, Athens. Athenian, V century B. C. 

123. A Karyatid. From a marble in the British Museum, taken 
from the south porch of the Erechtheion on the Akropolis of 
Athens by Lord Elgin. Athenian, about 409 B. C. . 

124. A Karyatid. From a marble in the British Museum, found on 
the Appian Way, Rome, 1585-1590. on the siie cf a temple 
erected by the Athenian orator, H erodes Atlicus. Two com- 
panion figures and the signed head of a third were found in 
the same place in 1776. These statues were executed by Kriton 
and Nikolaos of Athens, 161-171 B. C, after a late V century 
Greek work. 
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125. Combat between Centaurs and Lapithai, at the wedding of 
Peirithoos. From four marble slabs still in their original 
positions, of the western frieze of the supposed temple of 
Theseus. Athenian, V century B. C. 

126. Battle of Greeks and Amazons. From four marble reliefs in 
the British Museum, discovered by Cockerell and others in 
1811, near Phigaleia m the Peloponnesos, forming part of the 
cella frieze of the temple of Apollo Bpikourios at bassai in 
Arkadia. Greek, V century B. C. 

127. Sculptures of the Heraion of Argos, fragmentary. From 
marbles discovered in the unearthing of that temple in 1892 
by the American School of Classical Studies in Athens. 
Greek, of the time of Pheidias and Polykleitos, V century 
B. C. 

a. Life size head of Hera (Juno). 

b. Female head in helmet, about half life size. 

c. Female head in helmet, somewhat larger. 

d. Lion head fragment. 

e. Lion head fragment. 

_/. Male torso, less than life size. 
g". Shoulder with drapery. 

h. Fragments of horizontal moulding with relief ornament of 
anthemia and birds. 

129. Head of Hera(?), said to have been found at Girgenti. From a 
marble in the British Museum known as the Juno Castellani. 
Copy of a Greek work of second half of the V century B. C. 
Said by some to be a forgery, but only an example of unintel- 
ligent restoration. 

132. Athena ( Minerva) From a marble head with bronze restora- 
tions in the British M useum. Found in 1782 in the Villa Casali, 
at Rome. A late adaptation of the style of the V century B. C. 
The bronze restorations (helmet, chiton, aegis, etc., ) were made 
on the insufficient ground of resemblance to a bust in the Vati- 
can so finished. (Room 5 ) 
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148* Grave Stele of Spikratee. Pound at Salamis and now in the 
National Museum, Athens. The simple stele is surmounted by 
an akroterion of palmette form springing from akanthus leaves. 
Greek, about 400 B. C. Presented by the Thomas Orchestra 
Association through Mrs, Russell Tyson. (Room 20.) 

149. Grave Relief of a Young Man Reading a Scroll, (commonly 
called ** A Philosopher.") From a marble relief in the Greek 
monastery of Grotto Ferrata, near Rome. Athenian, V cen- 
tury B. C. 

150. Grave Relief of Hegeeo, daughter of Proxenos. From a Pen- 
telic marble relief in the cemetery just outside the Dipylon 
gate of Athens, where it was discovered in 1870. Athenian, 
end of V, century B. C. 



IV CENTURY GREEK SCULPTURE.— Room 3. 

151. Grave Relief of Damasistrate, daughter of Polykleides. Dam- 
asistrate (seated) is represented with members of her family. 
From a marble in Athens. High relief. Athenian, IV cen- 
tury B. C. 

152. Grave Relief of Polyxene, who is represented as embracing 
her child. From a marble in Athens. High relief. Athenian, 
IV century B. C. (Room 4.) 

153. Athena, in helmet and aegis. From the marble statue in the 
Vatican known as the Giustiniani Minerva, or the Pallas Gius- 
tiniani, found in the ruins of a temple in Rome under the 
church of Santa Maria Sopra Minerva. Copy of an Athenian 
work of the IV century B. C. In the XVII century it belonged 
to the Giustiniani family, and later to Lucien Bonaparte, who 
sold it to Pope Pius VII for the Vatican. (On front Loggia). 

154. Votive Relief, dedicated to the nymphs and all the gods, by 
Athenian laundrymen. From a marble in the Royal Museum, 
Berlin, found in the Stadium at Athens in 1769. Above — 
Hermes, Nymphs and Pan in a grotto. Below — a horseman 
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at the altar of Demeter and Persephone. A raised band sepa- 
rating the two panels bears the Greek inscription. Athenian, 
IV century B. C. (Room 4.) 

155« Votiye Relief, dedicated to Pan and the nymphs. Prom a 
Pentelic marble relief found on Mt. Pames in Attica and now 
in the National Museam, Athens. Hermes leads three n3rmphs 
in a grotto. On a rock without sits Pan. At the base of the 
rock a mask, probably of a river god. (Room 4.) 

161. Birene and Plntns (Peace and Plenty.) Prom the marble 
group in the Glyptothek, Munich, probably copied from a 
bronze by Kephisodotos of Athens, perhaps the father of Prax- 
iteles. Athenian, IV century B. C. 

162. Hermes (Mercury) with the infant Dionysos (Bacchus). Prom 
a Parian marble statue by Praxiteles, in the museum of Olym- 
pia, found at Olympia, 1877. Athenian, IV century B. C. 

163. Hermes. From a marble statue of the same type as the 
Hermes in the Vatican Belvedere, but better preserved. For- 
merly in Farnese palace, Rome, now in the British Museum. 
Copy of a Greek work of the IV century B. C. (Another cast 
on front Loggia. ) 

166. A Young Satyr at Rest. From a statue in the Capitoline Mu- 
seum, Rome, the ** Marble Faun *' of Hawthorne. Found in 
1701, near Civita Lavinia, the ancient Lanuvium. A copy of a 
work by Praxiteles. Athenian, IV century B. C. 

167. A Young Satyr Playitig a Flute. From a marble statue in the 
Louvre. Copy of a Greek work, IV century B. C. (Head of 

. stairs.) 

168. Ganymedes and the Eagle of Zens. From a marble group in 
the Vatican, found in 1780 in the'Tenuta del Quadraro, before 
the Porta S. Giovanni, Rome. Ganymedes wears a Phrygian 
cap and carries a cup in his right hand. The eagle stands on 
the ground at his left hand. Copy of a Greek work of the IV 
century B. C. (At head of stairs.) 
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169. ApoUo SAuroktonos (the Lizard-Killer). Prom a marble 
statue in the Vatican, found in Rome, 1770, copied probably 
from a bronze statue by Praxiteles. IV century B. C. 

170. Apollo At Rest. Prom a marble statue in the Uffizi Gallery, 
Plorence, known as the ApoUino. Probably copied from a 
statue by Praxiteles, IV century B. C. 

171. Eros, commonly called the Genius of the Vatican. From a 
Parian marble statue in the Vatican, Rome, discovered at 
Centocelle, on the Via Labicana, near Rome, by the Scotch 
painter, Gavin Hamilton, and sold to Clement XIV Probably 
derived from a Greek type of the IV century. Sometimes re- 
garded as a copy of the Thespian Cupid of Praxiteles (lost). 

174- Aphrodite. From a Parian marble statue (the Towneley 
Venus) in the British Museum. Found at Ostia, by Gavin 
Hamilton, in 1775. Copy of a Greek original of the IV cen- 
tury B. C. (Room 5.) 

175. Demeter (Ceres), seated. From a marble in the British Mu- 
seum, found in Knidos, 1858. The head is of finer marble 
than the body. Greek, IV century B. C. 

176. A Maiden fastening her mantle — probably Artemis. From a 
marble statue in the Louvre, commonly called Diana of Gabii. 
Found near Gabii, Latium, 1792. Perhaps a copy of a work 
by Praxiteles, IV century B. C. (A marble copy, ptesenttdhy 
Charles W, Fuller ton y is in FuUerton Memorial Hall.) 

179. Combat Between Greeks and Amazons. Five slabs from the 
marble frieze of the Mausoleum of Halikarnassos. The sculp* 
tures of this tomb were executed by Skopas of Paros, Leochares 
and Bryaxis, of Athens, and Timotheos, about 350 B. C. N.ow 
in the British Musfeum. Found in 1857 by Charles T. Newton, 
at Budrun (Halikarnassos), Asia Minor. (Room 4.) 

180. Sculptured Drum of a Temple Column. The subject is var- 
iously interpreted, sometimes as Alkestis returning or going to 
Hades. Hermes can be identified by his caduceus or herald's 
staff. From a marble in the British Museum, discovered by J. 
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T. Wood in 1871 upon the site of the later temple of Artemis 
(Diana) at Bphesos which was begun after the destruction of 
the old one, 366 B. C. Greek, IV century B. C. v^oom 4). 
See 32 above. 

181. Portrait Statue of Sophokles, the Athenian tragic poet. Prom 
a marble in the Lateran Museum, Rome, found at Terracina, 
about 1889. Greek, IV century B. C. (Room 8. ) 

183. Sokrates, Athenian philosopher. Prom a marble bust in the 
Palazzo dei Conservatori, Rome. Copy of a Greek work of IV 
century B. C. (Room 4.) 

185. Head of a Young Woman. Prom a marble in the Glyptothek, 
Munich, discovered in Corfu. Copy of a Greek work of about 
300 B. C. (Room 4.) 

186. Head of a Victorious Boxer. Prom a bronze in the National 
Museum, Athens, found at Olympia. Greek, IV or III century 
B.C. (Room 4.) 

187. Alexander the Great Prom a marble bust in the LouAre, 
found in Tivoli on the estate of the Marquis of Azara, and 
known as the ** Azara herm." Copy of a portrait executed 
probably during his reign (336-323 B. C. i. (Room 4.) 

190. Alexander the Great. Prom a marble statuette in the Louvre, 
found at Gabii. and commonly called the '^Mars of Gabii." 
Probably copied from a work of the end of the IV century B C. 
(Room 5.) 

191. Head of Asklepios (Esculapius) or Zeus (Jupiter.) Prom a 
marble in the British Museum found in a sanctuary of Askle- 
pios on the island of Melos in 1828. Greek, IV century B. C. 
(Room 3.) 

192. Haskof Zens (Jupiter). Prom a marble head in the Vatican, 
found at Otricoli in the XVIII century. Greek, IV century 
B. C. (Room 4.) 
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*the end of x/^ ^lT«d«»t. From a marble statue {bond near 
%^ r*»^- ^^^ •'^^^ century at Capo d'Anzo ( Antram). Boaght 



the Bel J^ ^inliano della Rovere and removed by him to 
• 1503 T^^^ ^^ ^* Vatican when he became Pope Jnlios n 
7^^ hand and wrist restored by Montorsoli. Thus 



^ statue represents Apollo as having jnst discharged 

*^ QM^ T.' '^^^ question of the god's action has been long dis- 

c^sacd but this explanation seems the most natural. Copy 

of a Greek work of the end of the IV century. (Room 5.) 

194. Aftmnis of VeriaillM (Diane it la Biche, Diana Huntress.) 

From a statue of Parian marble in the Louvre, brought into 

France from Rome by Francis I, and kept in various places 

(Versailles the la&t and best known) until it was placed in the 

Louvre in 1798. Copy of a Greek work of the beginning of 

the III century B. C. (Room 5.) 

195. A Kneeling Boy, commonly called Ilionens, son of Niobe, 
From a statue of Parian marble in the Glyptothek, Munich, 
found in Rome, 1556-62. Greek, IV century B. C. 

197. An Athlete Using the Strigil. From a marble statue in the 
Vatican known as the Apoxyomenos. Found in Rome 1849. 
A copy of a Greek bronze, of the IV century B. C, com- 
monly attributed to Lysippos. 

198. Ares (Mars) seated, with a cupid at his feet. From a marble 
group in the Boncompagni Museum, Rome, commonly known 
as the Mars Ludovisi, found in Rome early in the XVII cen- 
tury. Copy of a Greek statue, second half the IV century B. 
C, belonging probably to the school of Lysippos. 

199. Nike of Samothrake (Victory) From a Parian marble statue 
in the Louvre, reconstructed there from fragments found in 
the island of Samothrake in 1863. The torso alone is made up 
of 118 pieces. The statue stood on a pedestal, having the form 
of the prow of a ship, the principal parts of which were found 
in 1876. The figure is supposed on good authority to com- 
memorate the naval victory of Demetrios Poliorketes, King of 
Macedonia, over Ptolemy I of Egypt, in a battle fought off 
Salamis, Cyprus, in 306 B. C. (Room 4. ) 
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200. Royal Sarcophagus, found in Sidon. The original marble in 
the Constantinople Museum, is Greek work of the end of the IV 
century B. C. Supposed to be unfinished. The sides and ends 
are plain, but cornice and base have elaborate composite 
mouldings. The cover is a ribbed roof of classic pitch, with a 
row of palmette ornaments along the ridge. The gables are 
decorated with foliated scroll work in high relief and palmette 
akroteria. Presented by Charles A, Coolidge, igos* 

203* Dancing Bacchante (Mainad). Prom a headless Parian marble 
statue in the Royal Museum, Berlin. Brought from Rome in 
1874. Greek, IV century B. C. 



LATE GREEK SCULPTURE.— Room 4. 

251. Demosthenes. From a marble statue in the Vatican, probably 
copied from a bronze by Polyeuktos of Athens, which was 
erected 280 B. C. 

252. Aischines. From a marble statue in the National Museum, 
Naples. Copy of a Greek work, late IV century B. C. 

253. A Praying Youth (Adorans). From a bronze statue in the 
Royal Museum, Berlin, formerly in Venice. Probably a Greek 
original. Early III century B. C. (Room 5. ) 

254. Hermes (Mercury), seated. From a bronze statue in the 
Naples Museum, found in Herculaneum in 1758. Copy of a 
Greek work, late IV century B.C. A bronze cast of this statue 
is in the Higinbotham collection, 538. (Room 8.) 

255. Herakles with the apples of the Hesperides (held in right 
hand behind hinx). From a marble statue in the National 
Museum, Naples, commonly known as the Farnese Hercules. 
The torso was found in the baths of Caracalla Rome, 1540, 
and the head in a well in the Trastavere. In 1560 the legs 
were found in the farm of La Frattochie, ten miles from Rome. 
The completed statue was taken to Naples in 1786. By Glykon 
of Athens I centuty B. C, after a Greek original of the III 
century B. C. (Room 5.) 
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256. SeileiiM CarryiDg the Infant EHonyios (Silenos mth the 
Infant Bacchus). Prom a marble statue formerly in the Villa 
Borghese, now in the Louvre. Pound near the gardens of 
Sallust, Rome, during the XVI century. Copy of a Greek 
statue of late IV or early III century B. C. (Room 3.) 

257'260« Psrgamene Scnlptnres. Pigures probably after originr Is 
from the battle groups which King Attalos I of Pergamon (241- 
197 B. C. ) dedicated on the Akropolis at Athens, at the close 
of the III century B. C, to commemorate his victories over the 
Gauls. 

257. Dead Amazon. Prom a marble statuette in the National Mu- 
seum, Naples— probably after a Pergamene original of the end 
of the III century B. C. 

258. Dead Persian. Prom a marble statuette in the National Mu- 
seum, Naples— probably after a Pergamene original of the end 
of the III century B. C. 

259. Crouching Persian. Prom a marble statuette in the Vatican — 
probably after a Pergamene original of the end of the III cen- 
tury B. C. 

260 Ganl at Bay. Prom a marble statuette in the museum of 
Venice — probably after a Pergamene original of the end of the 
III century B. C. 

261. D3ring Gaol (Byron*s "Dying Gladiator") Prom a marble 
statue in the Capitoline Museum, Rome. Probably a copy of 
a bronze statue dedicated by King Attalos I of Pergamon (241- 
197 B. C.) in commemoration of his victories over the Gauls. 
See 257-260. (A reduction in marble, lent by Mrs, E, M, 
Schryer of Carlinsville^ Ohio, is in Room 37.) 

262. A Paniskos (Little Pan), drawing a thorn from the foot of a 
satyr. From a Parian marble statuette in the Louvre, 
formerly in the Villa Borghese. Probably after a Pergamene 
original of the III century B. C. 
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263. L'Arrottino (The Knife Grinder)— called also Lo Spione 
( The Spy), and by other names. Prom a marble statue found 
in Rome and now in the Uffizi Gallery, Florence. Probably 
part of a group representing the flaying of Marsyas. See 264. 
Late III century B. C. (Room 5.) 

264. The Satyr Marsyaa, suspended by the arms from a tree to 
be flayed. (See 263 1. Prom a white Pentelic marble in the 
Louvre, formerly in the Borghese collection. Copy of a statue 
of the late III century B. C. 

265. Dionysos Received by Ikarios, so called. Prom a marble relief 
formerly in the Casa Maffei, Rome, about 1535; later in the 
Villa Montalto (Negroni); now in the British Museum. Greek, 
III century B. C. 

266. Votive Relief to Dionysos, representing part of a Dionysiac 
procession. Three Maenads, Bacchantes or priestesses of Bac- 
chus. One at the left, facing left, carries a sword and the 
hind-quarters of thfe ** torn kid.** The middle one, facing left, 
has the fore-quarters and a thyrsus. The one at the right, 
facing right, plays a tympanum or tambourine. Prom a Pen- 
telic relief in the UflBzi gallery, Florence. Late Greek. 
(Room 6.) 

281. Zens in Combat with Three Giants. High relief. Prom 
marbles in the Royal Museum, Berlin, found at Pergamon, 
Asia Minor, 1879. Part of the frieze of the great altar on the 
akropolis of Pergamon, built to commemorate victories of 
King Eumenes II (197-159 B. C.) over the Gauls and dedicated 
to Zeus and Athena. 

282. A Reduced Restoration of the above relief, by Alexander 
Tondeur of Berlin, colored after the antique manner by Mrs. 
Alice Helm French. 

283. Bos, Goddess of Dawn, riding. Prom a marble high relief 
in the Royal Museum, Berlin. From altar at Pergamon. 
See 281. 
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2M« TorfO «f tte Giant KlytiM. From a marble high relief * 
the Rofal Mnfleom, Berlin. Prom altar at Pergamon. See 2^ 

2M» Bi8Md of A Sleeping Fory. From a PenteUc marble head in 
National Mnsenm, Rome, formerly in the Villa I«adovisi and 
known as the Ludovisi Medusa or the Dying Mednsa. Prob- 
ably belonged to a groap. The relief ground is a modern ad 
dition, Greek, II century B C. (Room 5.) 

289. Female Heai (Aphrodite?) From a marble in the Roval 
Museum, Berlin, found at Pergamon. Greek, II century B C 

290. Head of a Goddess (Aphrodite) Formerly called Dione 
mother of Aphrodite. From a marble in the British Mnseom' 
The draped bust is a modem addition and has been removed 
since the present cast was taken 

291. Biist of Hiobe. From a marble in the collection of lK>rd 
Yarborough, England. Copy of a Greek work, III century 
B. C. (Room 3.) 

292. Niobe and Her Youngest Daughter. From part of a marble 
group in the Ufl^i gallery, Florence, found in Rome 1583 
representing the slajdng of the children of Niobe by Apollo 
and Artemis. Copy of a Greek work, III century B. C. 

293. A Daughter of Niobe (the **Chiaramonti Niobid**). From a 
marble statue in the Vatican, found ia Rome in the XVI cen- 
tury. Greek, III century B. C. 

294. The Wrestlers. From a marble group in the Uflizi Gallery, 
Florence, found in 1583 with the Niobe group, in Rome. 
Greek, III century B. C. 

295. Aphrodite (Venus) stooping in the bath. From a marble 
statue in the Vatican found in 1775 at Prato Bagnato. Prob- 
ably copied from a work of Daidalos of Bithynia, a sculptor 
of the III century B. C. 

« 

296. A Goddess (Aphrodite ?) From a marble head in the British 
Museum. Formerly in the Pourtales collection. I^ate Greek. 
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301. Aphrodite of Melos (Venus of Milo). Prom a marble statue 
in the Louvre, found in 1820 on the island of Melos. A frag- 
ment of a statue-base inscribed with the name Agesandros of 
Antioch (II century B. C.) was found at the same time. This 
fragment has disappeared and the question of whether it be- 
longed to the statue has never been settled. The original type 
of the statue, at any rate, is one of an earlier period, the IV 
century B. C. (Room 4.) 

302. Athlete Tying His Sandal. Commonly called Jason. Prom 
a marble in the Louvre, brought from Rome. Copy of a late 
Greek work. 

303. A Greek Warrior in Action, commonly known as the Fight- 
ing Gladiator, or the Borghese Gladiator. Prom a marble 
statue in the Louvre, by Agasias of Ephesos, found at Capo 
d*Anzio in the XVII century. Greek, late II century B. C. 
(Room 3.) 

304. Helios, the Sun (called also ''Spain'*). Prom a colossal 
mask, of the same type as that on the Rhodian coins, in an 
elliptical medallion of Pentfelic marble in the Louvre, formerly 
in the Villa Borghese. Probably a Roman adaptation of a 
Rhodian prototype. (Room 5.) 

305. Polyhymnia, the Muse of the Hymn, and patroness of panto- 
mime. From a marble statue in the Louvre, f9rmerly in 
Rome. Copy of a Greek work of perhaps the II century B.C. 
The upper part is by Agostino Penna, a modem Roman 
sculptor. 

306. Thaleia, the Mnse of Comedy. Seated figure, with tam- 
bourine and mask. From a marble statue in the Vatican, 
found in Tivoli, 1774. Copy of a late Greek original. 

307. Pourtales or Ginstiniani Apollo. Prom a marble head in the 
British Museum, formerly in Rome Copy of a Greek work, 
II century B. C. 

308. Apotheosis of Homer. Prom a marble relief in the British 
Museum by Archelaos of Priene. Found at Bovillse, near 
Rome in the middle of the XVII century. In the lowest row 
Homer, enthroned, receives the honors of an apotheosis. In 
the second row is Apollo with the muses, and in the top row, 
Zeus. Athenian, about 1(X) B. C. (Room 5.) 
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309. Homer, epic poet. Prom a marble bust in the Naples 
Museum. Copy of a Greek type, probably of the II century 
B. C, conceived as an ideal portrait of the poet. (Room 24.) 

310. Homer, epic poet. Prom a marble bust in the British Mu- 
seum, found at Baiae, 1780. Copy of a Greek ideal portrait, 
probably of the II century B. C. 

312. Antiochns III, the Great, King of Syria, 222-187 B. C. Prom 
a marble bust in the Louvre, formerly in the Elys^e Palace. 
Long miscalled Julius Caesar. (Room 5.) 

321. A Young Goddess, perhaps Aphrodite or Hebe, but popularly 
called the Flora Pamese. Prom a colossal marble statue in the 
National Museum, Naples, found in the baths of Caracalla, 
Rome, 1540. Copy of a Greek work, probably II century B. C. 
Pn sent d by C, F. McKim . ( Room 5. ) 

322. The Farnese Bull. Amphion and Zethus binding Queen 
Dirke of Thebes to a bull in the presence of Antiope, their 
mother. Prom a marble group in the National Museum, 
Naples Perhaps the group mentioned by Pliny as belonging 
to Asinius Pollio, made by AppoUonius and Tauriskos, natives 
of Tralles in Asia Minor, and brought from Rhodes to Rome. 
These sculptors of the Rhodian school piobably flourished 
about the II century B. C. Pound in 1546 or 1547 in the baths 
of Caracalla, Rome. Pirst installed in the Pamese palace. 
Taken to Naples in 1786. Presented by C P. McKim, (Room 
20.) (A reduction in bronze, lent by Mts. E. M, Schryerof 
Carlinsville, Ohio^ is in Room 33.) 

324. Head of a Girl. Prom a statue of a girl playing knuckle 
bones, in the Berlin Museum. Greek, II century B. C. 

325 • Boy Strangling a Gooee. Prom a marble statue in the Louvre. 
Copy of a Greek original of the III century B. C. 

326. Eros (Cupid), stringing his bow. From a marble statuette 
in the British Museum, found near Rome in 1776 by Gavin 
Hamilton. Greek, about II century B. C. Regarded as a 
copy of an earlier work. ( Room 3.) 
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327. Venus de' Medici. A Venus Anadyomene, i. e., rising from 
the sea. Prom a marble statue formerly in the Villa Medici 
and transported about 1677 to Florence, where it is now in the 
UflSzi Gallery. Greek, II century B. C. 

328. Torso of a Venus Pudica. From a marble torso in the Vatican. 
Greek, II century B. C. 

339. Libera (Ariadne), with panther. Thyrsus held in right hand 
and rested on shoulder. Cluster of grapes in left hand. From 
a marble statue in the Towneley collection, British Museum. 
Found at Roma Vecchia, near Rome. I^ate Greek adaptation 
of an earlier type. (Room 5. ) 

340. Female Figure, standing. Copy of the same type as 339 
without the attributes and with different pose of arms. From 
a marble statue in the Louvre. (Room 24.) 

351. Head of Athena. From a marble in the National Museum, 
Athens. Found in the inner Kerameikos, Athens, 1874. Prob- 
ably from a colossal statue by Euboulides (110-83 B. C). The 
type, however, goes back to an original of the IV century B. C. 

352. Laokoon of Troy and his sons attacked by serpents. From 
a marble group in the Vatican, by Agesandros, Athanodoros 
and Polydoros, of Rhodes. Found on the Bsquiline, Rome, 
1506. Greek, first half of I century B. C. 

356, Torso of Herakles (The Belvedere Torso). From a marble 
torso in the Belvedere of the Vatican, by ApoUonios of Athens. 
Found in theatre of Pompey, Rome. The type may possibly 
go back to the early IV century. Greek, I century B. C. 



SCULPTURE OF THE ROMAN PERIOD.— Room 5. 

371. "Hera Lndovisi." Mask from the colossal head of coarse- 
grained Greek marble, known as the Ludovisi Juno, but prob- 
ably a Roman portrait, formerly in the Ludovisi collection, 
and now in the Museo delle Terme, Rome. Probably of the 
Augustan age, 81 B. C. to 14 A. D. 
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372. Hyakinthos, favorite of Apollo. Prom a marble statue in the 
Vatican, commonly called Adonis, found at Centocelle, 1780. 
II century A. C. (Room 4.) 

380. A Terminal Pan, playing the flute. From a marble statuette 
in the British Museum, found by Gavin Hamilton in 1779, near 
Civita Lavinia, in a villa of Emperor Antoninus Pius, Roman 
imitation of Greek archaic style. Probably II century A. C. 
(Room 4.) 

381. The Vase of Sosibios. Prom a sculptured marble amphora in 
the Louvre. The figures in relief represent an altar approached 
on the right by Hermes, followed by a bacchante and a warrior, 
and on the left by Artemis, followed by a bacchante and a 
satyr. On the back two bacchantes face each other. In- 
scribed : ** Sosibios, the Athenian, made this.** Probably I 
century B. C. 

382. A Votive Relief. From a marble slab in the Villa Albani, 
Rome. Certainly of late origin, but in imitation of archaic 
Greek sculpture. Nike (Victory) pours a libation to Apollo 
in the presence of Artemis (Diana) and Leto (Latona). Apollo 

supports a lyre with his left hand. Perhaps a conventional 
type of votive relief dedicated by victors in musical contests 
at Athens. 

383. A Bacchic Revel. From a ba^ly re-cut and restored marble 
relief in the British Museum. Maenad with tambourine, two 
satyrs and a panther. Found in 1775 at Roma Vecchia, by 
Gavin Hamilton. 

384. The Portland Vase, in the British Museum. Pound c. 1585 
in the Monte del Grano, near Rome. The figures of the relief 
are cut in cameo fashion from a thin layer of white glass laid 
over the dark blue glass of the vase itself. The subject has 
never been satisfactorily explained but is often called the 
wooing of Thetis by Peleus, father of Achilles. I century A. C. 

385. A Leg of a Tripod Table. Made up of the hind leg of a lion, 
with the lion's head at top. (2 copies). From a marble in the 
British Museum. Roman, II century A. C. The pilaster to 

. which it is attached is modern. (Room 4.) 
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ROMAN PORTRAITS. 

404. Portrait Head, called Julius Caesar. From the non-pertinent 
head of a statue in the I/>uvre. The face is mainly modem. 
Roman, I century B. C. 

405-410. Aagnstna, the first Roman emperor, 31 B. C.-14 A..D. 

406. Young Augustus* Prom a marble head in the British Museum. 
Roman, about 48 B. C. 

406. Augustus, wearing the civic crown. From a marble bust in 
the Glyptothek, Munich. Roman, about 27 B. C. 

407. Augustus. From a marble bust in the British Museum. 

408. Augustus, in the toga, addressing the Senate. From a marble 
statue in the Louvre. Roman, about 25 B. C. 

409. Augustus in Armor, addressing his troops. From a colored 
statue of Pentelic marble in the Royal Museum, Berlin. First 
heard of in Richelieu's Castle in Touraine, then at Malmaison, 
and finally in Berlin, where it was cleaned and colored. 
Roman, about 81 B. C. 

410. Augustus in Armor, addressing his troops. From a heroic 
marble statue in the Vatican, Rome. Found in the ruins of 
of the imperial villa of Li via on Flaminian Way at Prima 
Porta, near Rome, in 1863. The breastplate is adorned with 
reliefs. The central group represents a Parthian giving up 
to a Roman soldier one of the standards captured from 
Crassus, symbolizing the subjugation of the Parthians which 
took place 20 B. C. 

411-412. Tiberius Claudius Nero, Roman emperor, 14-37 A. D. 

411. Tiberius, with civic crown. From a marble head in the 
Louvre. 

412. Tiberius* From a marble bust in the Villa Albani, Rome. 
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414. Portrait Bust of a Roman lady (Antonia, mother of German- 
icus?), commonly called Klytie, because the flower which 
forms the base was thought to represent the sunflower into 
which Klytie was changed. From a marble in the British 
Museum. Roman, early I century A. C. 

417-418. Nero (Nero Claudius Caesar Drusus Germanicus), Roman 
emperor 54 to 68 A. D. 

417. Nero. From a marble head in the British Museum , brought 
from Athens in 1740. 

418. Nero, with military cloak. From a marble bust in the Louvre. 

421. Anltts Vitellius, Roman emperor 69 A. D., in military cloak. 
From a marble bust in the Capitoline Museum, Rome. 

426-427. Trajan, Roman emperor 98-117 A. D. 

426. Trajan. From a marble bust in the British Museum. Found 
in the Campagna of Rome, 1776. 

427. Trajan. From a marble bust in the Louvre. 

428. Two Griffons, facing a candelabrum. Relief (in two parts), 
from a slab in the Capitoline Museum, Rome. Roman deco- 
rative composition, II century A. C. 

429. Head in relief. 

430a. Part of an Arabesque Frieze. From a marble found in the 
forum of Trajan, Rome. Designed by Trajan's architect, 
Apollodoros of Damaskos, about 114 A. D. 

4303. Ornamental Scroll Work. Acanthus design in high relief. 
From a marble slab found in the forum of Trajan, Rome. 
Roman, about 100 A. D. 

441-445. Reliefs from the Triumphal Arch of Trajan, which still 
stands at Beneveuto, about forty-flve miles N. E. of Naples. 
See photograph in Room 5. Erected in honor of the Emperor 
Trajan, in the year 115 A. D., at the beginning of the Via 
Traiana, which led from Beneventum to Brundisium. 

431. Victories sacrificing bulls in honor of the Emperor Trajan.. 
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432. Trajan receiving military candidates. 

433. Poor figures of priests' assistants. 

434. Victory crowning the Emperor Trajan ; from centre of vault 
of arch. 

435. Pour Deities : Bacchus, Ceres, Diana, and Silvanus. 

436. Trajan raising a female figiure representing Dacia. 

437. Trajan receiving three male figures, behind whom are Apollo, 
Hercules, and a sea-god. 

438-9. Prag;ments of frieze representing Trajan's triumphal pro* 
ces^on upon his return from the Dadan war. 

440. Trajan's reception at Rome, by citizens and by Roma, upon 
his return from the Dacian war. 

441. Seven Deities welcoming Trajan : Juno, Jupiter and Minerva 
in foreground; Mercury, Ceres, Bacchus and Hercules in 
background. 

442. Oath of Alliance with Trajan. 

443. River goddess and season. Autumn. 

444. Keystone of the arch, with headless draped female figure in 
high relief. 

446. River god and season. Winter. 

446. Cupids with Garland. From a terra-cotta bas-relief in the 
Louvre. Roman, about I century A. C. (Room 5.) 

AA7m A Sculptured Cinerary Urn, semi-cylindrical in- form with 
tablet on front inscribed : To the sainted spirit of Tiberius 
Claudius Heracles ; placed by his devoted wife in grateful re- 
membrance. Decoration : Victories, garlands and birds. Prom 
a marble original. Roman, I century A. C 

448. Sculptured Cinerary Urn, somewhat resembling a miniature, 
short, square tower. Tablet on one side inscribed : Tq the 
sainted spirits of Quintus Cornelius and Quintus. I/Ucius 
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Satorninus Latro in token of good desert. Decoration : Arch- 
itectural members, Victories, garlands, birds, Cupid with bird. 
From a marble in the Louvre. Roman, II century A. C. 

449. A Sculptured Cinerary Urn, in the form of an amphora with 
lid. From a marble in the South Kensington Museum. Ro- 
man, II century. 

451-452. Hadrian, Roman emperor, 117-138 A. D. 

451. Hadrian. From a bronze head in the British Museum, found 
in the river Thames. * 

452. Hadrian. From a marble bust in the British Museum, 
formerly in the Villa Montalto. 

453v Antinous, the favorite of Hadrian, holding a wreath. From 
a fragment of a marble high relief in the Villa Albani, Rome, 
found in Hadrian's Villa, Tivoli. Roman, II century A. C. 

454. Hermes, commonly called Antinous of the Capitol. From a 
marble statue in the Capitoline Museum, Rome. Found in 
the Villa of Hadrian at Tivoli. Roman, after 131 A, D. 

455. The "Genii of Sleep and Death," also called Hadrian and 
Antinous, or Castor and Pollux. From marbles in the Museo 
del Prado, Madrid, known as the IldefoRSO Group, brought 
from Rome in the XVIH century to the royal ch&teau La 
Granja, at San Ildefonso, Spain, by the wife of Philip V. 
The group consists of two youthful standing figures, with a 
small altar between them, and a statuette at the right, set 
back. The youth at the left, holding a shell in the palm of 
his right hand, is supposed to represent Hypnos, genius of 
sleep ; the youth with the torches, Thanatos, genius of death; 
the statuette, Kora (Persephone) or Venus. The Hypnos is a 
Roman reproduction of a Greek work of the school of Praxi- 
teles; the Thanatos, of the school of Polykleitos. 
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456. Youth holding a Horse, followed by a dog. Prom a marble 
relief in the British Museum found by Gavin Hamilton, 1769, 
in Hadrian's Villa," Tivoli. The British Museum Catalogue 
regards it as probably executed in the time of Hadrian in imi- 
tation of a relief of the V century B. C. 

457. Marcus Aurelius Antoniuua, Roman emperor, 161 to 180 A. D. 
From a marble bust in the I/>uvre. 

458. Lucius Varus, Roman emperor with Marcus Aurelius, 161- 
169 A. D. From a marble colossal bust in the Louvre. 

459. Commodus, Roman emperor, 180 to 191 A. D. From a marble 
head in the British Museum. 

460t Lucius Septimius Severus, Roman emperor, 193-211 A. D., in 
tunic and military cloak. From a marble bust in the British 
Museum. 

461. Portrait head, called Didius Julianus, Roman emperor, 211 
A. D. From the non-pertinent head of a statue in the Cassel 
Museum. 

471* Bust of a Bearded Man, wearing a crown or turban. From a 
bronze in the Cabinet des Mddailles, Paris. Roman, III cen- 
tury A. C. 



THE HIGINBOTHAM COLLECTION. 

rsproductions of bronzbs ik thb nafi«bs musbum 
found ik hbrcni«anbum and pomfbh. 

Room 6. 



This collection was presented to the Art Institute by Harlow 
N. Higinbotham in 1893. All the objects in the collection are 
reproductions in fac-simile of the statues, busts and examples 
of ornament found in the XVIII century, on the sites of the 
ancient cities of Herculaneum and Pompeii, and preserved in the 
Naples Museum. These cities were destroyed by the eruption of 
Mt. Vesuvius, A. D. 79. Herculaneum was buried in volcanic 
mud and Pompeii in ashes and pumice stone, and the bronzes 
from the latter may be distinguished by their green color, 
while those from Herculaneum are nearly black. The follow- 
ing bronzes, unless they are marked Pompeii, were found at 
Herculaneum, 1750-1759. Nearly all of them were probably exe- 
cuted during the Roman period ; but when they are plainly copies 
of earlier Greek work, the date of the Greek protot3rpe only is 
given. 

501. Archaic Apollo or Athlete. Bust severed from a statue. 
Probably an original Greek work, late VI century B. C. 

502. Bearded Dionysos, formerly called Plato. Bust. Copy of a 
Greek work, V century B. C. (Room 35.) 

503. Doryphoros, or Spearbearer. Bust. Signed by ApoUonios 
of Athens, son of Archias, in characters of the I century B. C. 
Copy of the head of the Doryphoros of Polykleitos (V century 
B. C). See 57. 

504* Amazon. Bust copy of a Polycleitan work of the V century 
B.C. 

505. Hermes (Mercury) or a young Athlete. Bust. Greek, IV 

century B. C. 

56 
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506. Young Athlete with disfigured ears of a boxer. Bust. Greeks 
IV century B. C. 

507* Head of a Goddess, with curling hair. Greek, IV century 
B.C. 

508. Head with Turban, miscalled Archytas. Late Greek. 

509. Portrait-Bust, miscalled Herakldtos. Late Greek. 

510. Portrait-Bust, miscalled Demokritos. Late Greek. 

511. Youth with clasped chlamys ( cloak ) . Bust. Late Greek. 

512. Seleukos I Nikator, King of Syria 806-281. Bust. 

513. Portrait-Bust, called Ptolemy II, Philadelphos, King of 
Egypt, 285-247 B. C. 

514. Portrait-Bust, called Ptolemy VIII, Lathyros, King of 
Egypt, 117-107 and 8981 B. C. 

515. Portrait-Bust, called Ptolemy IX, Alexander, King of Egypt, 
107-89 B. C. 

516. A Priest of Isis. Bust. Roman. 

517. Portrait-Bust, called Sulla. Roman. 

518. Head of a Roman Flamen. The neck and shoulders are res- 
torations . Roman . 

519. Portrait-Bust, called Aulus Gabinius. Late Greek. 

520. Portrait-Bust. Erroneously called Seneca and Piso. Late 
Greek. 

521. Demosthenes. Small bust (in case). Greek, I century B. C. 

522. Demosthenes. Small Bust (in case). Greek, I century B. C. 
The inscribed name on this bust served to identify all other 
antique portraits of Demosthenes. 

523. Bpikouros. Small bust (in case). Late Greek. 

524. Bpikouros. Small bust (in case). Late Greek. 
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525. Hemarchos. Small bust (in case). Late Greek. 

527* Metrodorus. Small bust (in case). Late Greek. 

528. A Roman Lady, called Agrippina. Small bust (in case). 

529. Portrait-Bust, called Agrippina. From Pompeii. 

530. Supposed Dancer or Actress. Statue. Copy of Greek work, 

V century B. C. 

531. Supposed Dancer or Actress Statue. Copy of Greek work, 

V century B C. 

532. Supposed Dancer or Actress. Statue. Copy of Greek work, 

V century B. C. 

533. Supposed Dancer or Actress. Statue. Copy of Greek work, 

V century B. C. 

534. Supposed Dancer or Actress. Statue. Copy of Greek work, 

V century B. C. 

535. Supposed Dancer or Actress. Statue. Copy of Greek work, 

V century B. C. (Less than life size). 

.536. Athlete. Statue. Greek. Copy of a Greek work, III cen- 
tury B. C. 

537. Athlete. Antique copy with some variation of the original 
of preceding statue. 

538. Seated Hermes (Mercury). Statue. Greek, end of the IV 
century B. C. See 254. 

539. Sleeping Faun. Statue. Late Greek. 

540. Drunken Faun. Statue. Late Greek. 
$41. Gazelle or Fawn. Statue. 

542. Gazelle or Fawn. Statue. 

543. Apollo, with a plectrum. Statue. Pound at Pompeii, 1817. 
Probably a copy of a Greek woi:k of the V century B. C. 
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544. Apollo, having shot aa arrow. Statue. Pompeii. Probably 
copy of a Greek work of the ead of the IV century B. C. 

545. Boy Faun with wineskin. Statuette. Served as water spout 
of a fountain. Found at Pompeii, 1880. 

546. Dninktn Seilenos. ^Statuette. Apparently designed for an 
ornamental stand. Pompeii. 

547. An Angler. Statuette. A fountain ornament probably 
copied from a Greek work of II century. Pompeii. 

548. Alexander the Great, equestrian statuette. Perhaps copied 
from a battle group by Lysippos, a contemporary of Alexander. 

549. Cupid with a Dolphin on left shoulder. Statuette. A foun- 
tain ornament. Pompeii, 1880. 

550. Cupid with a Goose. Statuette. Centre piece of a fountain. 
Pompeii, 1880. 

551. Venus at her toilet- Statuette. The left hand held a mirror. 
From Nocera, near Pompeii. 

552. Apollo. Small statuette. From Pompeii. (Incase.) 

553. Satyr playing the flute. Statuette. The flute is lost. Un- 
der the right foot is a scabellum on which the player beats 
time. Copy of Greek work of about 300 B. C. (In case.) 

554. Dancing Faun with thyrsus. Small statuette. (In case.) 

555 . Fortuna as a Dancer. Statuette, with inlaid silver ornaments. 
(In case ) 

556. Fortuna or Isls. Called also Abundance. Statuette. Egyp- 
tian crown, silver plated. Inlaid silver and copper ornamen- 
tation on pedestal. (In case. ) 

557. Veniu Detaching Her Sandal. Small statuette. Bracelets and 
anklets of gold. ( In case. ) 

558. Seilenos astride of a wineskin. Statuette. The centre piece 
of a fountain. Greek, II century B. C. 
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559-562. Four Statuettes From a Fountain Basin. (In case. ) 

559. Seilenos with a panther. 

560. Same subject. Left hand modified, showing palm. 

561. Seilenos with a wineskin. 

562. Same subject, with right hand raised. 

563-572. Ten Statuettes From a Fountain Basin. Greek, II cen- 
tury B. C. 

563. Young Faun, with wineskin on right shoulder, and drinking 
horn. 

564. Same subject, reversed. 

565. Boy. Right hand resting on mask. 

566. Same subject, reversed. 

567. Boy. Right hand resting on vase. 

568. Same subject, reversed. 

569. Boy, with vase on right shoulder. 

570. Same subject, reversed. 

571. Boy, with dolphin under right arm. 

572. Same subject, reversed. 

576. 01adiator*8 Helmet. The reliefs represent scenes of the 
siege of Troy. 

577, 578. Gladiator's Greaves. The decorations are Bacchic 
masks, etc. 

579. Steelyard, with female head for weight. Pompeii. (In case. ) 

580. Steelyard, with female head for weight. Pompeii. (In case.) 

581. Bacchic Tripod, composed of three one-leg satyrs supporting 
bowl with openwork top. 
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582. Supposed Table-Stand. Winged sphinxes on goats' hind 
legs. The clumsily executed bowl is a non-pertinent ad- 
dition. Often erroneously said to be from Temple of Isis in 
Pompeii. 

583. Bronze Bedstead, misrestored as a bisellium (double seat). 
Potmd in fragments at Pompeii. The original has more re- 
cently been correctly put together as a bedstead. 

584. Hanging Lamp, with three burners an ends of long tubes 
radiating from bowl. Busts, and festoons on bowl between 
tubes. 

585. Lamp Stand. 

586. Lamp Stand. 

587. Lamp Stand. 

588. Sztension Lamp Stand. 

589. Lamp, with bat handle. Two burners. 

590. Lamp, with dancing faun on lid. Two burners. Prom 
Pompeii. (In case.) 

591. Lampi with figure standing on lid of central opening. Two 
burners. Floral handle. From Pompeii. (Incase.) 

592. Lamp, small. Boy with goose for handle. Two burners. 
From Pompeii . ( In case. ) 

593. Candlestick, with stem formed of a cupid on dolphin, 
diving. From Pompeii. (In case. ) 

594. Handle of a bronze vessel, springing from a mask. From 
Pompeii . ( In case. ) 

595. Handle of a bronze vessel. From Pompeii. (In case. ) 

596. Handle of a bronze vessel. (In case.) 

597. Handle connection of a bucket. Winged hermaphrodite 
standing on the head of a cupid holding an eagle. From 
Pompeii. (In case.) 
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598. Capi ornamented with figures in floral arabesque represent- 
ing the Iliad and the Odyssey. Original of silver. (Incase.^ 

599. Cup, with one handle, bell mouth, no stem. Ivy design. 
Original of silver. From Pompeii. (In case.) 

600. Cup, similar to 599. Grapevine design. From Pompeii. 
(In case.) 

601. Cup, with ivy design. From Pompeii. (In case.) 

602. Cup, mate to 601. (Incase.) 

603. Kantharoa. From silver cup with high relief decoration of 
cupids on centaurs, trees. (In case ) 

604. Cup, mate to 603. (In case. ) 

605. Rhjrtbn. Cup in form of staghead. (Incase.) 

606. Rhjrton. Cup in form of doghead. (In case.) 

607. Ewer. Decorated with half figures of bacchante and siren. 
From Pompeii. (In case.) 

608 Ewer, decorated with an eagle. (Incase.) 

609. Ewer, decorated with horse head and mask. (In case.) 

610. Ewer, with handle in the form of a nude satyr peeping down 
the orifice. (Incase.) 

611. Ewer, with coral handle, figure of infant below and two 
goats at top. (In case.) 

612. Ewer, with handle in form of a half length boy in lion skin. 
(Incase.) 

613* Ewer. Handle decorated above with mask, below with 
lion*s paw. Pompeii patina. (Incase.) 

614. Ewer. Body gadrooned. Handle, a long-tailed dragon or 
wivern. (Incase.) 
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615; " Nardssiu." Statuette. Potmd at Pompeii, 1862. 

616* Dancing Fann. Statuette. Pound in Casa del Pauno, Pom- 
peii, 1831. 

617. Boat of a Woman, formerly called Sappho. Severed from a 
statue. Greek, IV century B. C. 

6t8. Bust of a Woman, formerly' called Berenice. Late Greek. 
(Room 35.) 

619. Ludns Csecilius Jncnndm, a Pompeiian banker and usurer. 
Head. Roman. Pound at Pompeii, 1875. 

620* Nike (Victory). Springing from a globe, with extended 
wings. Pompeii, 1823. 



Note. — Por other reproductions of Greek and Roman Sculp- 
ture — mostly plaster or terra cotta copies of architectural, decora- 
tive or monumentAl work, see 1001 et seq., in the Blackstone Col- 
lection. There are also the following reproductions in bronze and 
marble. 

625. The Borghese J*ann. Bronze reproduction of a marble 
statue formerly in the Villa Borghese, and now in the Museo 
delle Terme, Rome. Pound near Monte Calvo, near Rome, in 
1824. Copy or adaptation of a Greek bronze, end of IV cen- 
turp B. C. Presented by H, N, HiginbothatHy i8gS' (Room 
35.) 

626. Nike (Victory) loosening her sandal. Marble copy of a relief 
from the parapet of the temple of Nike Apteros on the 
Akropolis at Athens. Now in the Akropolis Museum, Athe- 
nian, V century B. G. Presented by William E. Doggett, 
(Room 33.) 

627. The Young Augustas. Marble copy by Larkin Goldsmith 
Meade (American) of a marble head in the Vatican, Rome. 
Presented by S, M, Nicker son^ igoo. (Room 37.) 



THE ELBRIDGE G. HALL COLLECTION. 

Italian Sculpture— Renaissance and Modern, 

Room 10. 



Unloiown Sculptors. 

631. Head of Dante. Original bronze in Naples Museum 
made from a death mask of Dante Alighieri (1265-1321). In- 
scribed "Dantes." 

632. Head of Woman called Lucrezia Borgia. 

633. Madonna and Child. Relief. From a marble altar fron 
in Westminster Abbey, London. 

XV CENTURY. 

Nanni d' Antonio di Banco— Florentine, 1374P-1421. 

636. Head of Angel, in high relief. From a figure in a com- 
position representing the Assumption of the Virgin, on the 

• tympanum of a door of the cathedral in Florence — popularly 
known as the Mandorla, from the almond-shaped shield on 
which the Virgin is seated. 1407-1409. 

Lorenzo di Clone Ghiberti— Florentine, 1878-1456. 

637. A Sibyl. '\ Small border figures in niches, from the 

V second gate of the Baptistery of San Gio- 

638. Joehua. J vanni, Florence. (1424-1452). 

Donatello, properly called Donato di Niccolo di Betto Bardi — Flor- 
entine, 1386-1466. 

641. St. George. From a marble statue in the National Mu- 
seum, Florence. It stood formerly in a niche on the exterior 
of the church of Or San Michele, Florence, where it has re- 
cently been replaced by a copy in bronze. 1416. 

64 
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642. David, with the head of Goliath. Bronzed terra-cotta 
f ac-simile of a bronze statue in the National Museum, Florence. 

646. Twelve Small Panels of Cherubs singing and pla3dng on 
musical instruments. From bronze reliefs on the high altar 
of the basilica of San Antonio (II Santo) at Padua. Executed 
by Donatello and various pupils under his direction in II Santo, 
1444-1453. 

647. Young St. John the Baptist. From a low relief on black 
stone in the National Museum, Florence. Executed about 1440. 

See also 1043. 

Desiderio da Settignano— Florentine, 1428-1464. 

648. Head of a Laughing Child. From a marble in the Miller 
collection in Vienna. 

653. Madonna and Child. From a marble relief in the Na- 
tional Museum, Florence. 

654. Head of the * 'Infant Jesus." From a marble in the col- 
lection of Gustave Dreyfus, Paris. 

655* Bust of a Girl. From a marble bust in the National 
Museum, Florence. 

Francesco di Simone Ferracci— Florentine, 1438?-1493. 

656. Barbara Manfredi. Mask from the recumbent marble 
statue on her tomb in the church of San Biagio, Forli. About 
1446. 

Unknown Sculptors. 

657. St. Cecilia. From a low relief in gray stone in the col- 
lection of the Earl of Wemyss (Lord Elcho), London. For- 
merly attributed to Donatello. 

658. A Saint. (Cecilia?) From a marble in the South Ken- 
sington Museum, London. 

659. Head of Julius Caesar, crowned with bays. From a mar- 
ble bas-relief in the Louvre. School of Donatello. 
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660. Bust of Marciu Aurellus JulUnas, called Julian the 
Apostate (died 863 B. C). From a marble high relief in 
Florence. 

661. Portrait of a Young Woman. Original of marble in the 
Louvre, known as 'La femme inconnue." Attributed to Des- 
iderio (see 648) and to Francesco Laurana (died about 1501). 

662 Portrait of Marietta Strozzi, so called. Polychromed 
and gilded terra-cotta fac-simile of a marble bust in the Royal 
Museum, Berlin, formerly in the Palazzo Strozzi, Florence. 
Attributed to Desiderio (see 648). 

663. Portrait of a Woman. Polychromed and gilded terra- 
cotta fac-simile of a bust of wood in the Ivouvre. Attributed 
to Desiderio isee 648). 

664. Head of a Man. 

Lorenzo dl Pietro, called II Vecchietta— Siennese, 141^1480. 

665. Head of an Old Nan, perhaps Annalene Malatesta. 
From a bronze in the National Museum, Florence. 

Antonio PoUaiuollo— Florentine, 1429-1498. 

672. A Yoaog Soldier. From terra-cotta bust in the National 
Museum, Florence. 

Andrea del Verroccbio -Florentine, 1485-1488. 

675. David with the head of Goliath. Bronzed terra-cotta 
fac- simile of a bronze statue in the National Museum, Florence. 
Purchased in 1476 by the conservators of the Palazzo Vecchio 
della Signoria from Lorenzo and Giuliano de' Medici. 

676. A Young Man. From terra-cotta bust in the National 
Museum, Florence. 

See also 1040 

Benedetto da Majano— Florentine, 1442-1497. 

681. Pietro Mellini. From a marble portrait bust in the 
National Museum, Florence. 1474. 

682. Young St. John the Baptist From a marble statue in 
the National Museum, Florence. 1475-1481. 
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XVI CENTURY. 

Michelangelo Buonarroti— Florentine, 1475-1564. 

687. David. Head of a colossal marble statue in the Acad- 
emy of Fine Arts, Florence. 1501-1503. 

688. Madonna and Child. From a marble bas-relief in the 
Royal Academy, London. Circular medallion. Between 1500 
and 1510. 

689 • 690. Bonnd Captives. From marble statues in the 
Louvre executed soon after 1512 for the tomb of Pope Julius 
I=, which was never erected. 

691. Moses. From a colossal statue of marble in the church 
of San Pietro in Vincoli, Rome, which was designed for the 
tomb of Julius II, which was never erected. 

692. ''ApoUino.*' From an unfinished marble statue in the 
National Museum, Florence. Made for a present to Baccio 
Valori, Papal Commissioner during the siege of Florence, 
1529-30. About 1512. 

693. Cupid, without wings. From a marble statue in the 
South Kensington Museum, London. About 1497. 

694. Tomb of Lorenzo de' Medici, Duke of Urbino. The 
original, of marble, is in the church of San Lorenzo, Florence. 
The statue of the duke, seated in a niche, is called *'I1 Pen- 
soso,*' the thinker. The two reclining figures below represent 
Dawn and Twilight. 1521-1535. 

695. Tomb of Giuliano de' Medici, Duke of Nemours. The 
original, of marble, in the church of San Lorenzo, Florence, 
is a companion to No. 694. The statue of the duke is seated 
in a niche. The two reclining figures below represent Day 
and Night. 1521-1535. 

696. Head of Lorenzo de' Medici. | ^^^^ ggu^es on the 

697. Head of Giuliano de' Medici. J above tombs. 
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School of Michelangelo. 

701. Jason with the Fleece. From a marble statue in the 
Victoria and Albert Museum, London. 

Benvennto Cellini— Florentine, 1500-1570. 

702. Perseus with the head of Medusa. Colored cast from 
the original wax model in the National Museum, Florence. 
1545. 

Vincenzo Danti— 1530-1576. 

703. Door of Cupboard, with figures in high and low relief. 
From bronze original in the National Museum, Florence. 

Jacopo Tatti (called Sansovino)— Florentine, 1486-1570. 

704. Bacchus. Terra-cotta fac-simile of a marble statue in 
the National Museum, Florence. About 1513. 

Giovanni da Bologna (John of Bologna) — Florentine of Flemish 
birth, 1529-1608. 

706* Mercury. From a bronze statue in the National Mu- 
seum, Florence, formerly on the fountain of. the Villa Medici, 
Rome. 1564. 

Unknown Artist. 

708. Head of a Girl. From a colored wax bust in the Wicar 
Museum, Lille, France. About 1600. 

MODERN. 

Canova, Antonio— Venetian, 1757-1822. 

711. Bust of Calliope. Original in the house of ^rof. Rosini 
of Pisa, to whom it was presented by the sculptor. (Room 12.) 

712. Venus. Copy in marble of a marble statue of Venus 
coming from the bath. • Original in the Patti Palace, Flor- 
ence. Presented by Mrs, Perry H, Smithy i8gi, (Room 37.) 
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Bastianinl, Giovanni— Florentine, 1830-1868. 

721* Giuseppe Bonianti, an Italian workingman. Original 
of terra-cotta in the Louvre. 

Benzonf, G. M. 

724. Flight from Pompeii. Group of three figures in marble. 
Gift of 5. M, Nickerson^ i^oo, (Room 37.) 



Note— For other reproductions of Italian Sculpture sec No. 
1031 ei seq. in the Blachstone Collection. 



THE ELBRIDGE G. HALL COLLECTION. 

Modern French Sculpture. 

Room 12. 



French Renaissance Scnlptore, with some examples of earlier 
and later work, is catalogued in the collection of French Historic 
Sculpture, included in the Blackstone collection. See numbers 
1051-1200. 

Hondon, Jean-Antoine— French, 1741-1828. 

731 • Diana, huntress. From a bronze statue in the Louvre. 

732. Voltaire, seated. From a marble statue in the Com^die 
Frangaise, Paris. 

733. Moli^re, French dramatist, 1622-1673. From a marble 
bust in the Com^die Fran9aise, Paris. 

Unknown Sculptors. 

738. Return from the Chase. Low relief. From a marble 
in the Louvre. 

739. A Marriage. From a bas-relief in the Louvre. 

Giraud, Jean -Batiste— French, 1752-1830. 

741. Phalante and Ethra. From a wax bas-relief in the 
Ecole des Beaux- Arts, Paris. Antique style. 

Boeio, Frangois Joseph (Baron)- French, 1768-1815. 

744. Henry IV of France as a child. Electrotype copy, sil- 
vered, from a silver statue in the Versailles Museum, cast by 
Odiot and chased by Soyer — itself a reproduction of a marble 
statue by Bosio in the ChS.teau de Pau. Height 50 in. 
(Room 33.) 

Antommarchl, Dr. Francesco. 

745. Mask of Napoleon I. From a cast taken from his face 
after death, by Dr. Antommarchi, 1821. 
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Bary«, Antoine-Louis—Prench, 1796-1875. 

746. jAgnar and Hare. From a bronze group in the Louvre. 

747. Lion Strangling a Boa. From a bronze group in the 
garden of the Tuileries, Paris. Cast in 1885 by "Honor^ 
Gonon and his two sons.*' The model from which the bronze 
cast was taken was signed Barye, 1832. 

748* Dog and Tortoise. Small bronze. Presented by Jules 
Berchem, /po/. 

Cain, Anguste -French, 1822-1894. 

761. Rhinoceros Attacked by Tigers. From a bronze group 
in the garden of the Tuileries, Paris. Signed A. Cain, 1882. 
(Basement.) 

762. Lion Strangling a Crocodile. From a bronze group in 
the garden of the Tuileries, Paris. Signed A. Cain, 1888. 
Presented by the a* tiU^ iSgj. ( Basement. ) 

G^rdme, Jean- Won— French, 1824-1904 

766. Anacreon, with infants Bacchus and Cupid in arms. 
Bronze statuette group. Signed J. L. Gerome [and] F. Bar- 
bedienne, Fondeur, Paris. Presented by G. Le B. Barbe^ 
dtennej Pafis, 1893, (Room 35.) 

Chapn, Henri-Michel-Antoine— French, 1833-1891 

767. Joan of Arc, seated on the ground, with hands clasped 
on knee. From a marble statue in the Luxembourg Museum, 
Paris. 1868. 

Fr^mlet, Emmanuel— Paris. French, 1824—. 

769. A Man of the Stone Age. From a figure executed for 
the Jardin des Plantes, Paris, 1872. Signed Fr^miet, with 
title, *'Age de la Pierre," and the words "Le crane et les 
armes sont copies sur des objets de T^poque.** (The skull and 
the arms are copied from objects of the period. ) ( Room 8.) 

770. The Wounded Dog. From a bronze in the court of the 
Luxembourg Museum, Paris. Signed E. Fr^miet. 



72 Casts of French Scui,pturk. 

Dabois, Paul— Paris. French, 1829—. 

772-775. Foar Allegorical Fignres, from bronze originals on 
the tomb of Oeneral Lamorici^re in the Cathedral of Nantes, 
France. 

772. Charity. ( Room 8. ) 

778. Meditation. (Room 24.) 

774. Military Courage. (Room 8.) 

775. Faith. (Room 12.) 

CroSy Henri — Paris. French contemporary. 

777. George Washington. Bronze colossal bust. Signed H. 
Cros, Sc, Paris, 1875. Presented by Field Columbian Mu- 

ieuttty igo^, (Room 35.) 

Falgai6re, Jean-Alexander-Joseph— French, 1831-1900. 

778. Diana. From the original model of a marble statue, 
first exhibited in Paris, 1891. 

Delaplanche, Eugene— French, 1836-1890. 

779. Security. From a bronze group in the H6tel de Ville, 
Paris. Signed K. Delaplanche, 1883. 

Barrias, I^ouis-Er nest— French, 1841-1905. 

781. The First Burial. From a marble group formerly in 
the H6tel de Ville, Paris, and now in the municipal Palais des 
Beaux-Arts, Paris. Dated 1883. 

782. Mozart as a child. Bronze statuette. Fac-simile of a 
bronze in the Luxembourg, Paris. Signed E. Barrias, 1883. 
(.Room 85.) 

Idi ac, Jean- A ntoine-Marie— French, 1849-1885. 

783. Salammbo, the title character of a novel by Gustave 
Flaubert. From a marble statue in the l^uxembourg Museum, 
Paris. Signed A. Idrac, 1881. 
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Massonlle, Andr^- Arthur-Paul— French. Died 1901. 

784 One of Oar Ancestors. From a bronze statue owned by 
the city of Paris. A Gaul, with foot on a Roman Standard, 
examining a sword. Signed A. MassouUe. (Room 8.) 

Rodin, Auguste— Paris. French, 1840—. 

785. A Citixen of Calais surrendering the keys of the city. 
From one of six bronze figures of a monument erected at 
Calais, France, in 1895, representing a scene at the surrender 
of the town to Edward III of England in 1347. 

Merely, Antonin— Paris. French, 1845 — . 

790. Quand Mime (Even if , i. e., Even in the most des- 
perate condition conceivable there will be no yielding.) From 
the model for a proposed bronze monument to commemorate 
the heroic defense of Belfort during the Franco-Prussian war 
(1870-71). The group was erected in the garden of the Tuil- 
eries, Paris. Signed Merci€. 

791. David, Victor. From a bronze statue in the Luxem- 
bourg, Paris. 1876. 

Saint-Marceanz, Ren^ de— Paris. French, 1845—. 

792. Spirit Onarding the Secret of the Tomb. From a marble 
statue in the Luxembourg Museum, Paris. Signed St. Mar- 
ceaux, 1879. 



THE ELBRIDGE G. HALL COLLECTION. 
German, Scandinavian and British Sculpture. 



GERMAN SCULPTURE— Room 10. 

Vischer, Peter— German, 1460-1530. 

831* Arthur, Kinjr of England* Prom one of the bronze 
statues of the tomb of Maximilian I in the Franciscan Chm*ch 
at Innsbruck. 

Stoss, Veit— German, 1450-1533. 

832. The Nuremberg Madonna* Prom a wooden statue 
formerly in the Frauenkirche (Church of the Virgin), Nurem- 
berg, now in the Gefmanic National Museum, Nuremberg. 

Rauch, Christian Daniel— German, 1777-1857. 

841. Monument of Frederick the Great. A reduced copy in 
bronze on the scale of one-eighth. The original in Berlin 
(bronze figure and panels on granite pedestal) is forty-four 
feet high. It was designed and executed between 1834 and 
1854. This copy was presented to the Art Institute in 1894 
by Thies J. Lefens, William C. Seipp, Edward G. Uhlein, 
Leo Ernst, John A. Orb, Rudolph Brand, George Bartholomae, 
and Charles H. Wacker. (Room 35.) 

842. Monument -of Frederick the Great. A reduced copy in 
bronze of the equestrian statue on the monument of Frederick 
the Great in Berlin. Scale of one-fourth. (See 841.) Pre- 
stnted by M, A, Ryerson and C. L, Hutchinson in i8po, 
(Room 85 J 



Note — For other reproductions of German sculpture see Nos. 
1024-1025 in the Blackstone Collection. 
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SCANDINAVIAN SCULPTURE— Room 12. 

Thoryaldsen, Bertel— Danish, 1770-1844. 

854. Venus Victriz, about 5 feet high. Probably from a mar- 
ble statue, completed in 1816, a cast of which is in the Thor- 
valdsens Museum, Copenhagen. 

Eriksson, Christian — Stockholm. Swedish contemporary. 

861. Portrait of Carl yon Linne (Linneeus) in high relief. 
From a marble in the National Museum, Stockholm. Signed 
Chr. Eriksson, Paris, 1890. Presented by P,S, Peterson ^ i8pj, 
(Room 8.) 

Hasselberg, Per—Swedish. Died 1895. 

862. The Snowdrop.. Nude female figure. Plaster. Pre- 
sented by S. E. GrosSt iSgs, 

BRITISH SCULPTURE- Room 12. 

Gibson, John— English, 1790-1866. 

877. Venus. Prom a marble statue in possession of Joseph 
Neeld, England. 

Bruce-Joy, Albert— English. 1842—. 

881. Bust of Edward White Benson— (1829-1896), 93d Arch- 
bishop of Canterbury. Wax composition. Signed Albert Bruce 
Joy, Scul^., 1885. Presented by the artist, 1893 

Thornycroft, Walter Hamo— London. English, 1850 — . 

882. Teucer, a hero of the Trojan war. Bronze statue, du- 
plicate of statue purchased by the Royal Academy 1882. 
Signed Hamo Thornycroft, Rome, 1884. Presented by George 
A, Armour, i8gi. (Room 35.) 



American Sculpture. 

WORKS IN MARBLE AND BRONZE AND REPRODUCTIONS IN PLASTER. 



Qreenoush, Horatio— 1805-1852. 

911. Abdiel, the Faithful Angel. Marble bust. Presented by 
Elizabeih H, Bartol, Boston, 1894. (Room 37.) 

Rogers, Randolph — Arderican, 1825-1858. 

912. The Lost Pleiad. Marble statue. Signed Randolph 
Rogers, Rome. Presented by Mrs. E, S, Stickney^ i88g. 
(Room 12. ) 

913. Nydia. Marble statue. Signed Randolph Rogers, 
Rome, 1858. Bequest of Mrs, Uri Balconit i8g6, (Room 12.) 

914. Young Psyche. Marble head. Executed in Florence. 
Gift of S, M. Nicker son y igoo. (Room 37.) 

Volk, Leonard W.— American, 1828-1895. 

916. Bust of Abraham Lincoln. Bronze. Inscribed "L. W. 
Volk, Sculptor, 1860." Bronze presented by JtUes Berchem 
from a plaster cast presented by Robert T, Lincoln, (Room 14.) 

918. Face and Hands of Abraham Lincoln in bronze. From 
plaster casts from life. The cast for the mask was made in 
Chicago in April, 1860; those of the hands somewhat later. 
Presented by the sculptor ^ i8gi, (In small case in Room 83.) 

Ward. John Quincy Adams— American, 1830-1910. 

920. The Pilgrim. From a bronze statue of heroic size in 
Central Park, New York. (Room 14.) 

921. A Student. Prom heroic size bronze statue, detail of 
Garfield monument, in Washington. Presehted by the artist, 
(Room U.) 
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Kemeys, Edward— Washington, D. C. American, 1843 — . 

922. The Still Hunt. Mountain lion. Plaster. Presented 
by Field Museum, (Room 20.) 

923-953* Animals. Small figures in bronze, signed and 
copyrighted. Presented by Margaret S. Watson^ Anita McC, 
Blaine, Thomas D Jones, Cyrus //. McCormick, Stanley Mc- 
Cormick . ( Room 13. ) 

923. The Still Hunt. A jaguar, crouching 

924. " Playinjr Possum " An opossum, apparently asleep, 
watched by a wild cat. 

925. A Grizzly Grays Digjrer. Bear with carcass of Rocky 
Mountain sheep. 

926. BatUe of the BuUs— buffalo. 

927. Deer and Panther fighting. 

928. A Mountaineer. Rocky Mountain sheep. 

929. Locked in Death. Deer and jaguar. 

930. Fast in the Coils. Jaguar and serpent. 

931. The Soul of Contentment. Bear licking his paws. 

932. While the Mother Sleeps. Female jaguar with cubs. 

933. Raccoon. Frog under foot. 
934 Opossum. 

935. Wolf. 

936. Deer, two, lying down. 

937. BufEalo. Buffalo mask remarque. 

938. Mountain Lion. 

939. Mountain Lion and Lizard. 

940. Bear, standing upright. 

941. Deer with large antlers, standing. 
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942. Bear sitting. 

943. Bear standing, with right forepaw upraised. Dead deer 
remarque. 

944. Two Timers, lying down. 

945. A Tiger. A nude boy is drawing the animal down by a 
cord twisted around its upper jaw. 

946. Peacock and Sleeping Rabbit. 

947. Lion sitting. 

948. '<The Rogue Elephant." 

949. A Wolf at bay. 

950. Panther on rock. Ink-well. 

951. Fox and Rabbit. 

952. Mad Panther. 

958. Watching the Beaters. 

Two Colossal Lions, flanking the main entrance at the 
Art Institute. Bronze. Signed Kemeys, 1893, with fox 
head and circle remarque. The lions are substantially 
the same in size, though differing somewhat in pose and 
in minor details. Presented by Mrs, Henry Fields ^Spj. 

Bringhurst, Robert P.— St. Louis. American contemporary. 

954. Awakening Spring. Young female figure, standing. 
Plaster. Presented by the artist, (Room 14.) 

St. GandenSy Augustus — American, 1848-1907. 

955. Bastien LePage. Portrait in low relief. Bronze. Pre- 
sented by Sara Hotlowell^ igo8, (Room 35.) 

956 • Amor Caritas. Angel in high relief holding a tablet 
overhead bearing the words **Amor Caritas.** Signed with 
full name and date, 1887. Copy in plaster of cast exhibited 
in the Exhibition Universelle of 1900. The same figure in 
bronze is in the Luxembourg Gallery, Paris. It is a modifica- 
tion of a figure of the Maria Smith tomb at Newport, R. I. 
(Room 35.) 
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957, The Puritan, an ideal statue commemorative of Deacon 
Samuel Chapin, a magistrate of Springfield, Mass., about 1652. 
From a bronze erected in Springfield in 1887. (Room 35.) 

Sulliyan, Louis H. — Chicago. American architect. 

959. Design for bronze door of tomb. Plaster. Presented by 
the Yale & Towne Manufacturing Co., i8g2. (Room 20.) 

Duyenecky Frank — Cincinnati. American, 1848 — . 

960. Memorial Statue ol Elizabeth Boott Dnyeneck, wife of 
the artist. Supine, on plain rectangular sarcophagus. From 
the original bronze in Florence. (Marble replica in Boston 
Museum. ) ( Room 85. ) 

French, Daniel Chester — New York. American, 1850—. 

961. Bust of A. Bronson Alcott. Plaster. Presented by the 
artist, (Room 14.) 

962. Death and the Sculptor. Designed as a memorial of 
Martin Millmore, sculptor. From a bronze group in Forest 
Home Cemetery, Boston. Presented by the artist, 1894. 
(Room 35.) 

963* Girl with Bowl. Statue in plaster. In the Chapman 
Memorial, Forest Home Cemetery, Milwaukee, this figure is 
represented with wings. (Room 24.) 

964. Mary Harris Thompson, M. D.— ( 1829-1895. ) Marble por- 
trait bust with verd antique pedestal inscribed, **7b the 
Art Institute front the friends of Mary Harris Thompson.** 
Bust signed D. C. French, 1902. (Room 37. ) 

965. Alma Mater. Plaster cast of a heroic seated figure 
erected in bronze, 1903, on the steps of the Columbia Univer- 
sity Library, New York. On the back of the chair or throne, 
in low relief, is a shield supported by cupids with torches. On 
the shield is an adaptation of the University's seal with inscrip- 
tion : I Pet. II. 1. 2. 7. Above the seal, a crown ; below, a 
scroll with inscription: In - Lumine - Tuo - Videbimus - Lumen. 
Presented by the artist, 1903. ( Room 8. ) 
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966. Bronze Doora. Bronzed plaster casts of three double 
bronze doors in Boston Public Library Building, cast in 1903. 
Each door is decorated with a pair of figures in low relief — one 
on each leaf. These figures symbolize 

(a) Truth and Romance. 

(b) Music and Poetry. 

(c) Knowledge and Wisdom. 

The doors are about 11 feet high by 6 feet wide. Presented by 
the artist. (Room 14.) 

967. Francis Parkman Memorial. Detail of a granite monu- 
ment erected in 1906 at Jamaica Plains, Mass. Figure of an 
Indian chief, draped in his blanket and holding a pipe of 
peace, standing in a niche. Presented by the artist, (Room 14.) 

968. Detail of Model for Columbus Quadriga, World's Colum- 
bian Exposition, 1893. Plaster. By Daniel Chester French 
and Edward Clark Potter. Presented by Field Museum of 
Natural History^ igog. 

Gelert, Johannes Sophus — New York. Danish-American, 1852 — . 

969. John W. Root, architect. Pronze bust dated 1891. Gift 
of Friends^ 1892, (Room 14.) 

970. James H. Dole, Vice-President of the Art Institute 
1891-1902. Bronze bust. Presented by Mrs, James H, Dole, 
1904, (Room 33.) 

Donoghue, John — American, 1853-1903. 

971. The Young Sophocles leading the chorus of victory after 
the battle of Salamis. Presented by the World's Columbian 
Exposition, (Room 35 ) 

Tilden, Douglas — Oakland, Cal. American, 1860 — . 

974. The Tired Boxer. Plaster statue. Signed Tilden, 1890. 
Presented by the artist y 18^4. (Room 14.) 
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Partridse» William Ordway — New York. American, 1861—. 

975. Bust of John Greenleaf Whittier, American poet. Pre- 
sented by the artist^ 1894, (Room 14. ) 

Barnard, George Grey — New York. American, 1863—. 

976. ''Je sens deux hommes en moi." (Victor Hugo.) 
Group of two figures of heroic size. Original of marble in 
Metropolitan Museum, New York. Presented by Arthur M, 
Bam hart t rSgg. (Room 12.) 

Bartlett, Paul Wayland — Paris. American, 1865 — . 

978. Michelangelo. Prom the bronze statue in the Library 
of Congress, Washington, D. C. (Room 35.) 

Loeher, Aloys— American contemporary. 

981. Prof. Dayid Swing (1830-1894). Bronze bust, signed 
A Loehr, 1894. Gi/t 0/ members of the Central Churchy 1^94* 
(Room 14.) 

Potter, Edward Clark — Greenwich, Conn. American. 

982. Sleeping Infant Fann-^visited by an inquisitive rabbit. 
Marble. Presented by Charles H* Wacker^ j8gi. (Room 37.) 

See also 968 for work in collaboration with Daniel C. French. 

MacNeil, Hermon Atkins — College Point, Long Island, N. Y. 
American, 1866 — . 

983 • The Moqui Prayer for Rain. The returning of the snakes. 
Bronze statuette. Signed H. A. MacNeil, sc. (with title as 
above), and ** Fond. Nelli, Roma." (Room 36.) 

Potter, Bessie Onahotema (Mrs. R. W. Vonnoh) — Rockland Lake, 
New York. American, 1872 — . 

984. Statuettes in plaster. Presented by the Archt Clubt 
i8ps* (Room 14, in case.) 

1. Chrysanthemum Girl. Tinted. 

2. Girl Reading. 
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3. The Dancing Girl. 

4. Portrait of Lady, sitting with fan. 

5. An American Girl. 

6. Girl Standing. Venetian costume. 

7. The Young Mother. 

Heber, Carl Augustus— Weehawken, N. J. American, 1874 — . 

986. Pastoral. Nude figure of a reclining youth, plajdng on 
double pipe. Plaster. Presented by the artist 1 1905, (Room 

12.) 

Longman, Evelyn Beatrice— New York. American, 1874 — . 

987. Study for Statue of Victory surmounting dome of Festi- 
val Hall at the Louisiana Purchase Exposition, St. Louis, 
1904. Male figure standing erect on toes, both arms raised, 
nearly vertical, wreath in left hand. Presented by the artist^ 
igo5, (Room 14.) 

Powers, Hiram T.— American, 1805-1873. 

988. " America.'' Marble bust. (Room 37. ) 

Korbel, Josef — Chicago. 

989. Portrait of Miss W. 0. Marble bust. Presented by 
Mrs, Josef KorbeL 

Martiny, Philip— New York. Franco-American, 1858 — . 

990-992. Models in plaster for groups on the Agricultural 
building. World's Columbian Exposition, Chicago, 1893, Pre- 
sented by Field Museum of Natural History, (Room 14. ) 

990. "Agriculture." Female figure with cattle. 

991. " Allegorical Group." Standing male figure with plow. 
On either side youth taming a horse. 

992. "The Seasons." Four seated female figures with gar- 
lands. 
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993. Model for Fountain^ designed for square in front of 
Union Depot, Washington, D. C. Plaster. Presented by Dan- 
iel //. Bumham, 

Mnllijran, Charles J.— Chicago. American, 1866 — . 

995. ''Mineral Treasures of Illinois*" Model in plaster for 
group on the exterior of a building, Louisiana Purchase Expo- 
sition, 1904. 



THE T. B. BLACKSTONE COLLECTION OF 
ARCHITECTURAL CASTS. 

BLACKSTONE HALI/— Room 20. 



With the proceeds of Mr. Blackstone's bequest of $25,000, used 
in the erection of Blackstone Hall, and an additional $50,000 pro- 
yided by Mrs. Blackstone in March, 1903, a fund has been estab- 
lished for the purchase of architectural casts and their installation 
in the new sculpture hall. 

Greek and Roman. 

1001. Temple of Neptmie at Passtnm, southern Italy. A 
cork model, by Wellington Jarard Reynolds, Chicago. The 
original temple measured 189x84 feet. Dorian, probably VI 
century B. C. 

1002. The Medici Vase.- Terra-cotta fac-simile of a marble 
krater in the Uffizi Gallery, Florence, formerly in the Villa 
Medici. Found at Tivoli. The reliefs surrounding the bowl 
are thought to represent the sacrifice of Iphigenia at Aulis. 
The foot of the vase, the statue of the goddess and many other 
patches are restorations. Imperial age. 

1005. Fountain Basin. Terra-cotta fac-simile of a marble 
original in the Vatican. A hemispherical gadrooned bowl on a 
stem formed by the intertwined tails of three sea-horses. The 
bodies of the sea-horses face outward in the direction of equi- 
distant radii of a circle. They rest upon a massive base that 
would be circular but for three deep indentations which sepa- 
rate the figures. Roman. 
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1008. ScQlptared WeU Curb. Terra-cotta fac-simile of a mar- 
ble in the Vatican. A cylinder surrounded with figures in high 
relief representing Hermes giving the infant Dionysos to his 
nurse, Nysa. Seilenos and a nymph are present, and a revel 
of sat3rrs and mainads is in progress. Restored by Gatti in 
1850. Imperial age. 

1011. The Pyramid of Cestius. A cork model. The original 
pyramid, in Rome, is of brick, faced with marble, 98 feet square 
and 116 feet high. It was built for the tomb of Caius Cestius, 
Praetor, Tribime, etc., who died B. C. 12. Executed and pre- 
sented by Wellington J arard Reynold Si Chicago, 

1015. Candelabrum. Terra-cotta fac-simile of a marble in the 
Naples museum, found in the Temple of Piety, Rome. A tri- 
angular base, with winged lions at the angles, supports an or- 
namental triangular plinth with, ram's head at the angles. On 
this plinth stand three cranes, with backs against a cylindrical 
shaft. Roman. 

Byzantine. 

1021. Altar Screen. Cast by Prospero Mantani from original 
in Church of S. Apollinare Nuovo, Ravenna. Three pairs of 
rectangular openings in center, placed one above another to 
form a larger rectangle. The middle pair is decorated with 
two peacocks, facing. Surrounding this compound rectangle 
is an open-work borde, rvine pattern. Enclosing all is a solid 
frame with a vine pattern in relief between two rows of bead 
and reel moulding. Presented by Prospero Mantani, Ravanna^ 
1903, 

Saracenic-Egyptian. 

1023. Balcony and Corbel. Original wood-carving and grill 
work. Two oriels in front and one at each end. Part of the 
* 'Streets of Cairo" in the Louisiana Purchase Exposition, St. 
Ix>uis, 1904. Size about 10x10x4 feet. 
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German. 

1024, 1025. Allegorical Figures from the south portal of 
Strassburg Cathedral. Originals of sandstone. German, prob- 
ably XIII century. 

1024. *' The Church." Draped female figure about 6 feet high, 
holding a tall cross and chalice. Inscription above : *' By the 
blood of Jesus Christ I am thy conqueror.** 

1025. ''The Synagogue." Draped female figure about 6 feet 
high, holding a tablet and broken spear. Inscription above : 
" It is that blood which blinds me.'* 

Italian. 

Room 20. 

1031. II Marzocco, the lion of Florence, sitting, supporting 
the "red lily" shield. Terra-cotta fac-simile. The original, 
of pietra serena, is in the National Museum, Florence. It 
stood originally in the Piazza della Signoria, where its place is 
now filled by a copy. 

DonatcUo-Florentine, 1386-1466. 

1032. Escotcheon. Rampant lion in low relief. Terra-cotta 
fac-simile of a marble relief in the Palazzo Martelli, Florence. 

1033. Gattamelata, Erasmo dei Narni, Venetian general, 
1438-1441. From a bronze equestrian statue in Padua, com- 
pleted in 1453. 

See 641-647. 

Andrea del Verrocchio — Florentine, 1432-1488, and Alessandro 
Leopard! (Venetian, born several years before 1447 ; died after 
1522. ) 

1040. Equestrian Statue of Bartolonuneo CoUeoni, Venetian 
general. Plaster cast, full size, from the Royal Museum in 
Berlin. The original bronze stands in the square of the Scuola 
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di San Marco, adjoining the church of SS. Giovanni e Paolo, 
Venice. The work was finished, after the death of Verrocchio, 
by Leopardi. It bears the following inscriptions : BARTO- 
LOMEUS COLEONIUS (on back of saddle) and ALEXAN- 
DER LEOPARDUS V. F. O. I. (on saddle girth). See 675. 



Solari, Tullio (called Lombardi in Venice). 

1041. Memorial Statue of Guidarello Guidarelli, a cavalier of 
Ravenna in the XV century. From a marble in the Academic 
di Belli Arti, Ravenna, formerly in the chapel of the Braccio- 
forte. The attribution (by Corrado Ricci) of this statue to 
Tullio Solar i is disputed. 



Doorways and Ceilinjrg. 

1042. Doorway (called Roman). Fac-simile in terra-cotta. 
The jambs are broad and fluted, forming pilasters with Corin- 
thian capitals. Band of rosettes on inside of jambs and lintel. 

- Frieze of ox-heads (for bucrania), rosettes and festoons. Over- 
hanging cornice with small lion heads projecting from most 
advanced member. 118x91^ inches. 

1043. Interior Doorway, finished in gold and color. Terra- 
cotta fac'simile of wooden original in possession of Signor 
Biondi. Venetian, XVI century. 97>^x69 inches. 

1044. Coffered Ceiling, six panels, squares in rectangle, with 
deeply undercut central rosettes. Terra-cotta finished in gold 
and blue on terra-cotta. Fac-simile of a wooden original of 
the Italian Renaissance period, owned by the Manifatturi di 
Signa, near Florence. 53x36^ inches. 

1045* Coffered Ceiling, four panels, octagons in square, other- 
wise similar to 1044. 43}^ inches square. 
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French Historic Sculpture. 

Room 20. 

This collection includes casts of sculpture, mostly architectural, 
from the eleventh to the nineteenth century. It was formed under 
the direction of the French National Committee on Historic Monu- 
ments, from the Museum of Comparative Sculpture (Palace of the 
Trocadero; Paris), the Museum of the Louvre and the Museum of 
Decorative Arts, Paris. 



XI CENTURY. 

From Church of Notre Dame du Pont, at Clermont-Ferrand. 

1051. Portal of the South Front. Late XI century. Original 
of stone. At the sides of the opening are the figures of Isaiah 
and St. John the Baptist. The adoration of the Magi is repre- 
sented on the lintel, together with the presentation in the 
temple and the baptism of Christ. In the middle of the 
tympanum, Christ is seen seated between two angels. Above 
his head the letters alpha and omega are engraved, and be- 
neath him are the symbols of the evangelists. Two groups, 
representing the annunciation and the birth of Christ, are 
carved at the sides of the arch. 

XII CENTURY. 

From Church of St. Martin, at Brive (Cor^ze). 

1052. Capital of an engaged column, from angle of north 
transept. Original of stone. Early XII century. 

From Cloister of St. Trophime, at Aries. 

1053. Capitals of a double colonnette, united by a plinth. 
Original of stone. XII century. 

From the Cathedral of Bourges. 

1154. Acanthus Frieze, from the- stone lintel of the north 
portal. XII century. 
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From Church of Salnte-Croiz, at La Charity (Ni^vre). 

1055. Tympanum from door of south tower of front. Origi- 
nal of stone, now in sonth arm of transept. XII century. 

From Cloister of Church of St. PlArre, Moissac (Tam-et-Garonne). 

1056. Fire Plinths from capitals of double colonnettes. Orig- 
inals of stone. XII century. 

From Church of SU Eutiope, at Saintes. XII century. 

1057. Two Capitals of pilasters in nave. Originals of stone. 

From the Abbey Church of Saint Gilles (Gard). 

1058. Central Portal and part of west front. XII century. 
Original of stone. The main arch springs from a cornice sup- 
ported by consoles of chimerical forms. Below this cornice is 
a long frieze representing the holy passion. Beginning at the 
left are seen the money-lenders being driven from the temple, 
the resurrection of Lazarus, and Christ prophesying Peter's de- 
nial. On the lintel the last supper is shown, and on the right, 
Peter and Malchus, the kiss of Judas, Christ before Pilate, and 
the flagellation. The base of the front is decorated with 
carved bands of fretwork and acanthus-leaf designs, framing 
the following bas-reliefs : on the left, the sacrifice of Cain and 
Abel ; on the right, an archer killing a stag, and a lion hunt. 
At the sides of the doorway there are two pedestals supporting 
double Corinthian columns, on the common base of which are 
shown hunting scenes and scenes in the history of David. 

10581^. Doors of the Cathedral of Saint Gilles. Full size 
casts installed in the doorway of the church (1068). Presented 
by the Carnegie Institute of Pittsburgh jgo8. 

From the Abbey of Charlien (Loire). 

1059. Part of West Front. XII century. Original of stone. 
On the lintel of the doorway Christ is represented seated 
between two angels, with a rbw of six apostles on each side. 
In tUe tympanum a nimbus, supported by two angels, contains 
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a bas-relief of Christ pronouncing a blessing. Around the 
nimbus are the symbols of the four evangelists. Figures of 
angels are used as terminals for the semi-circular arches. The 
lintel rests on two pilasters carved in foliated forms. On the 
left reveal a bas-relief represents a woman with a snake wound 
about her and a toad biting at her breast, symbolizing lewd- 
ness. Underneath are small medallions containing chimerical 
animals. The soffit of the semi-circular arch of the doorway 
is composed of three archivolts. The pilasters supporting the 
lowest one also support two small figures wearing stoles. A 
figure of David stands on the middle pilaster on the right side; 
St. John the Baptist on the left. The uppermost archivolt 
( with the Lamb in high relief, on the keystone, and terminal 
figures of angels with musical instruments) rests on free colon- 
ettes. The window shows the following subjects : in the tym- 
panum, on the arch, Christ and Apostles ; on one of the 
capitals of the reveal, a demon ; on the opposite capital, the 
Trinity. The lintel seems to represent a sacrifice. Above 
it, and set in the wall, there is a small bas-relief of a figure 
issuing from clouds. The subject of this is not known. 

From the Cathedral of Chartres. 

1060. Two Figures with nimbuses and scrolls, from a pier of 
the central portal on the west side. Original of stone. XII 
century. For later Chartres sculpture see No. 1099. 



XIII CENTURY, 

From the Cathedral of Amiens. 

1061. Basement of the St. Firmin Portal on the west front at 
the left. The upper half of the wall on each side of the open- 
ing is ornamented by fourteen medallions, signs of the zodiac 
( with the works of the month corresponding to each sign) and 
two others. The four extra medallions represent the temple 
ruined, the temple rebuilt, the Lord appearing to Haggai and 
the drought. The lower half of the wall is diapered with leaf 
patterns. Original of stone. XIII century. 
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1062. Middle Pier and Lintel of Saint Honor6 Portal, west 
front. A statue of the Virgin with the infant Christ holding a 
globe. On the pedestal are two tiers of niches containing 
figures of Saint Honor^ and his disciples. Above the lintel 
are statues of the twelve apostles. Original in stone. The 
statue called the ** Gilded Virgin," executed at the end of the 
XIV century, occupies the place probably intended for Saint- 
Honor^. The other figures may belong to the XII century. 

1063* Pier of Central Portal, west front, with the statue of 
Christ, known as *'le beau Dieu d*Aniiens,** and a crowned 
king in a niche below. Original of stone, early XIII century. 

1064. Tomb of Evrard de Fouilloy, 45th bishop of Amiens, 
who laid the first stone of the Cathedral of Amiens in 1220. 
Original, of bronze, in the Cathedral of Amiens, XIII century. 

From the Cathedral of Notre Dame, at Paris. 

1065. West Front, tympanum of left portal (the ** Portal of the 
Holy Virgin"). Early XIII century. Original of stone. This 
tympanum is divided into three parts. The first one (the lintel) 
represents, on one side three prophets holding a scroll ; on the 
other side, three crowned kings. Between the two groups is a 
reliquary, under which is the statue of the Virgin. The second 
part, above the lintel, represents the entombment of the 
Virgin. Two angels hold the shroud in which she lies while 
in the background Christ, surrounded by the apostles, gives 
his blessing. The third, or uppermost part, represents the 
crowning of the Virgin. Here she is seen, seated at the right 
of Christ, holding a crown, which an angel seems to have 
handed her. On either side there is a kneeling angel holding 
a torch. All these figures are in high relief, almost in the 
round. (Only the entombment, and two prophets and two 
kings are at present shown). 

1066-1070. Fragments of Foliage bordering archivolt of por- 
tal in west front. (1067 has the foliage growing out of a 
womanbird and running into another bird). Originals of 
stone. 
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1071. Hinge of a Door in west front. Original of wrought 
iron. 

From Cathedral of Reims. 

1072. Tympannm of an interior door of the left arm of the 
transept, formerly opening into the cloister. Virgin and child 
enthroned in centre. High relief. Original of stone with 
traces of coloring. Early XIII century. 

1073. A Prophet. Relief in niche, interior decoration of west 
wall. Original of stone. Late XIII century. 

1074. Base and Capital of pillar. Original of stone, on south 
side of nave. Late XIII century. 

1075. Decoration of the inner face of the west front — ^three 
figures in niches above a dado simulating drapery. Original 
of stone. Late XIII century. 

1076. Model of Two Bays, showing the whole interior and ex- 
terior of the building within those limits. The buttresses are 
continued above the spring of the flying buttresses, and capped 
by pinnacles ornamented with heads. .The section of the ver- 
tical extension of each buttress immediately under the pinnacle 
is deeply recessed. The pinnacle, half supported on two tall 
pillars, forms a canopy for an angel. The model was made at 
the School of Architecture of Harvard University in 1906. 

From Cathedral of Laon. XIII century. 

1077. Capitals of Triple Column of the Triforium. Orig^inals 
of stone. 

1078. Capital of Column of Triforium. Original of stone. 

1079. Another of different design. 

1080. Another of different design. 

1081. Another of different design. 

1082. Another of different design. 
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From Cathedral of Rouen. XIII century. 

1083. Foliage. Original in stone on pier of west doorway. 
See also No. 1113. 

From Chapel of St. Germer, Oise. 

1084. Reredoe of Main Altar. Figures in high relief. Christ 
on the Cross between the Virgin and St. John. The figures 
were formerly painted and gilded. The original of stone is 
now in the Cluny Museum, Paris. Late XIII century. (Room 

11.) 

XIV CENTURY. 

From Cathedral of Bordeaux. 

1085. Portal of the North Transept. First quarter of XIV 
century. Original of stone. The subject of the statue against 
the mullion is Bertrand de Goth, Archbishop of Bordeaux, 
afterwards Pope Clement V (1905). On the imposts are statues 
of six mitred bishops in niches. The first archivolt contains 
ten statuettes of angels; the other two contain statuettes of 
the twelve apostles and fourteen prophets and patriarchs. In 
the tympanum there are three rows of high reliefs ; the lower 
one represents the last supper ; the next one the ascension ; 
and the upper one shows Christ seated under a canopy between 
two angels— one of which holds a lance and the other the 
napkin of Saint Veronica. There are besides these two kneel- 
ing angels holding symbols of the sim and moon. 

From the Cathedral of Lyons. 

1086. Canopy of a Niche in a door pier on the west front. 
Original of stone. XIV century. 

Tomb Statues. 

1087. Goillaame de Chanac, Bishop of Paris. Died 1348. 
Original of marble in the Louvre, formerly in the chapel of 
the Abbey of St. Victor, Paris. Middle of XIV century. 
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1088. Philip VI of Prance. Original of marble in the Lou- 
vre, formerly in the Church of the Jacobins, Paris. Attributed 
to Andr^ Beauneveu, sculptor and painter who worked during 
the latter half of the XIV century. 

From the Church of St. Urbain, Troyes. 

1089. Finial of the outer gallery of the choir. Original of 
stone. XIV century. 

From the Chateau de la Fert6-Milon, Aisne. 

1090. Coronation of the Virgin. Prom the high relief in 
stone over the entrance. Executed between 1392 and 1407. 
The Virgin, in the middle of the tympanum, is kneeling to re- 
ceive the blessing of Christ, who is seated at the right. Five 
angels attend the Virgin, one coming from the clouds and 
holding the crown over her. Three other angels, on the lintel, 
support the shields of Orleans and Prance. 

XV CENTURY. 

Barbet, Jehan, of Lyons. 

1091. Angel Weather-Cock of the ChUteau du Lude, Sarthe. 
Original of copper repouss^ made in 1475. Inscription on one 
of the wings : Le XXVIIe jour de Mars I'an MIL CCCCLX+ 
XV, Jean Barbet, dit le Lion fist cet angelot. (Room 19.) 

Tomb Statues, of XV and early XVI centuries. 

1092. Philippe de Morvillier, first president of the Parlia- 
ment of Paris. Died 1438. In the original the head and 
hands are of marble and the body of other stone. The robe 
was painted red. Now in the Louvre. Pormerly in the St. 
Nicholas chapel of the monastery of Saint-Martin-des-Champs, 
Paris. XV century. 

1093. Children of Charles VIII, of Prance. The original, in 
marble, in the Cathedral of Tours, formerly in the Church of 
St. Martin. Pinished in 1606, by Jean Jnete, who died about 
1535. 
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1094. Francis II, last Duke of Brittany, and Marguerite de 
Foix, bis second wife. The original, of black, wbite and green 
marble, is in the Cathedral of Nantes, whither it was brought, 
in 1817, from the Carmelite Church. Executed 1502 to 1607, 
by Michel Colombe (see 1095) from designs by Jehan Perreal 
(died 1529) 

XVI CENTURY. 

Colombe, Michel. Bom about 1430. Lived in Tours. Was work- 
ing in 1512. See 1094. 

1095. St. George and the Dragon. Prom a marble bas-relief 
in the Louvre, formerly in the Ch&teau de Gaillon. Early 
XVI century. 

Attiats of Rouen. Early XVI century 

1096. Stall of a choir, Chipel of Chateau de Gaillon, Eure. 
Original, of wood, now in Church of St. Denis, Paris. Made 
in 1509. The upper part of the back is carved in relief with a 
representation of the birth of John the Baptist The subject 
of the lower panel. Justice, is represented in marquetry, and 
is, therefore, not seen in the cast. 

From the Cathedral of Aiz, Bouches-du-Rhone. 

1097. Portal of the West Front. On the lower half of the pier, 
which is projected forward as a pedestal, is a statue of the Vir- 
gin with the Child ; on the doors, figures of the four prophets 
in niches in high relief, symbols of the four evangelists, and 
twelve statuettes of sibyls. Original of stone and wood. 
Early XVI century. 

From Church of Saint Jean at Troyes. XVI century. 

1098. The Last Supper. From one of the alabaster panels of 
the high altar. The figures are in very high relief. Two 
standing figures, one at each end of the table, are practically 
statuettes. (Room 11 ) 

Le Tezier, Jean, called Jean de Beauce. Died 1529. 

1099-1103. Pilaaters of Choir Screen. Cathedral of Chartres. 
Originals of stone. Executed 1514-1529. See 1060. 
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Le Pot, Jean, of Beauvais. Died about 1663. 

1104. Door of the Cathedral of Beanrais. The two leaves of 
the door of the south transept Conversion of St. Paul on the 
middle panel of the right leaf, and St. Peter curing the lame 
man on the left. Original of wood. XVI century. 

From the Cathedral of £imoges. (St. i^tienne. ) 

1105. Rood-loft. Original of stone. Executed 1633-1534 for 
Jean de Langeac, Bishop of Limoges. Name of designer un- 
known. The six low reliefs below the niches represent the 
labors of Hercules. The pendants and niches are filled with 
statues, the heads of which have disappeared, probably repre- 
senting Faith, Hope and Charity (on the left), and Justice, 
Prudence and Temperance (on the right). The device: Mar- 
cescit in ocio virtus is carved in many places. 

1 1 06 . Tomb Statue of Gnillanme da Bellay, Seigneur de Langey , 
Governor of Piedmont, for the King of France, who died in 
1643. The original of marble, in the Cathedral of Mans, was 
erected in 1567. Attributed to Jean Cousin or Germain Pilon. 
See 1113 and 1138. 

From Church of St. llicolas, at Troyes. XVI century. 

1107. Adoration of the Magi. From a bas-relief in stone. 

From Hotel de Bourgtheroolde, Rouen. 

1108-1112. The Meeting of the Field of the Cloth of Gold. 
From five stone bas-reliefs. XVI century. (Room 11). 

IIQS. Francis I, of France, coming out of the town of Ardres. 

1109. Francis I and his retinue advancing. 

1110. The Meeting. 

1111. Henry VIII of England and his retinue advancing. 

1112. Henry VIII coming out of the town of Guines. 
From the Cathedral of Ronen. 

1113. Tomb of Louis de Br6z6, High Seneschal of Normandy 
and husband of Diane de Poitiers (d. 1531). Executed 1535- 
1544, by Jean Consin (d. 1590) and Jean Gonjon (d. about 
1572). Original of marble, alabaster, etc. 
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In the original the nude statue of de Br^z^ is in alabaster, 
lying on a sarcophagus of black marble, bearing the inscrip- 
tion : ** Misericordes oculos ad nos convertite." 

At the head of the sarcophagus Diane de Poitiers is portrayed 
kneeling. At the foot are the Holy Virgin and the infant 
Christ. On either side are Corinthian columns supporting 
an entablature with a frieze of masks and garlands. Above 
this and under an arch is an equestrian statue of Ix>uis 
de Br6z6 in warrior *s dress, with his sword in his hand On. 
each side draped caryatides support another entablature. The 
caryatides on the left side represent victory and faith ; those 
on the right, prudence and glory. The following inscriptions 
are engraved on the various pedestals : 

*• Cum triumpho vivet." 
•* Fidelis semper. *' 
** Prudens omni tempore." 
** Mortuus cum gloria.*' 

In the spandrils are two small figures representing fame. 
The monument is crowned by a winged figure in the centre, 
under the tabernacle, while at the extremities carved goats sup- 
port escutcheons on which are the letters L. B., interlaced 
with palms. On the background above the sarcophagus are 
long inscriptions on two blocks of black marble, enumerating 
the honors and virtues of de 'Br6z6, 

From the Church of Saint-DCaclon, Rouen. 

1114. Face of Left Door, West Front. Decorated with 
many figures in relief, and statuettes of St. John the Baptist, St. 
John the Evangelist, Moses and Abraham, supported by a con- 
sol half way up. In the panel above, Jesus explains the parable 
of the good shepherd to a pope, a king, a bishop and a layman. 
The hand of Jehovah reaches out from a cloud overhead. On 
the right of this panel is the figure of St. Peter ; on the left, 
Melchisdek. The lower panel is similarly flanked by figures 
of St. Paul and Aaron. Original of wood. Attributed to Jean 
Goujon. XVI century. See 1115-1127. 
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1115. Face of a Donble Door, North Transept, with a col- 
umn covering the junction of the leaves and serving as a 
trumeau or pier. A vine spray twines around the shaft of the 
column ; and a statuette of the Virgin stands on the capital, 
which is very ornate. Four smaller figures representing 
saints are supported by a consol half way up on each leaf of 
the door. In the panel above, on the left, is a medallion 
showing Israelites carrying the Ark of the Covenant, with 
God the Father over all ; on the right, the Death of the 
Virgin, with God the Son over all. Original of wood and 
stone. Attributed to Jean Goujon, about 1540. It has a 
canopy over the Virgin, which is lacking in this cast. (In 
gallery of Room 20.) 

Goujon, Jean -1515-1572. (See 1113-1115. ) 

1116. Head of Diana, huntress, from a reclining statue of 
marble in the Louvre. This statue is grouped with a stag 
couchant and two dogs. The group was designed for an orna- 
mental fountain and originally placed in the left court of the 
Chateau d'Anet, residence of the favorite of Henry II of 
France, Diane de Poitiers, Comtesse de Br6z6 and Duchesse de 
Valentinois (1499-1566). Jean Goujon was employed from 
154B-1554 in embellishing this ch&teau. (Room 10. ) 

1 117-11 19. Frieze of Fonntain of the Innocents. Three low re- 
liefs from stone slabs in the Louvre, originally placed as a frieze 
to the Fountain of the Innocents in its first position against the 
wall of a house at the comer of the rue aux Fers and the rue 
St. Denis, Paris. See also 1121. 

1117. Nymph of the Seine, back. 

1118. Tritons and Nereids. 

1119. Nymph of the Seine, face. 

1121. Naiads, symbolizing rivers of France. Five tall, erect 
figures in narrow panels, from stone bas-reliefs of the Fountain 
of the Innocents, Paris, as reconstructed in 1550. See 1173. 
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1122-1125. From the H6tel Carnavalet, Paris, now occupied by 
the historical museum of the city. XVI century. (Room 19). 
For Other H6tel Carnavalet sculpture see 1138-1142. J 

1122. Two Children supporting an escutcheon. From a stone 
medallion on the front of the Hotel Carnavalet. 

1123. Abundance. Relief, from the keystone of an arch on 
the front of the H6tel Carnavalet. 

1124. Diana. Bas-relief from the stone keystone of an arch 
on front of H6tel Carnavalet. Apparently belongs to 1125. 

1125. A Pair of Spandrils. From stone originals surmounting 
an arcade of the court in the H6tel Carnavalet. Each spandril 
is decorated with a winged female figure (Fame) in low relief. 
One bears a laurel spray, the other a palm. 

1126. Two Victories framing a circular window in a court of 
the Ix>uvre. Original of stone. 

1127. Child with Trnmpets. From a high relief in stone in 
the Hall of the Caryatides, Palace of the l/ouvre, Paris. XVI 
century. (Room 19.) 

Staircase of Henry II, Palace of the Louvre, Paris. 

1128. Compartment of a Ceiling. Centre piece, a figure of 
young Jupiter in a panel with semi-circular ends. Framed in 
a rectangle of ornamental mouldings, with spandrils decorated 
with festoons flowing from a central mask. Only half of the 
framing shown. Original of stone. 

1129. Ceiling Panel of different design, with centre piece of 
two young Tritons with pipes. Original of stone. 

1130. Ceiling Panel with lion's head centre. Original of 
stone. 

1131. Panel of Ceiling, with stag's head centre. Original of 
stone 

1132. Group of Children, with cartouche and garland of 
fruits. Original of stone. 
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Pilon, Germain— 1535-1599. See 1106. 

1133. The Three Graces, From a marble group in the Loavre, 
probably designed to represent Faith, Hope an^ Charity. 
Originally placed in the church of the Celestins, Paris, where 
it supported a bronze urn by Domenico Florentino containing 
the heart of Henry II. The bronze lu-n has been replaced by 
a vase of gilded wood. (Room 10.) 

1134. Lower Part of the Tomb of Henry II of France (died 
1559) and Catherine de Medicis (died 1589). Original of 
marble in abbey church of St. Denis, Paris. The queen is 
represented young, as at the death of her husband. 

1235. Charity. From a bas-relief on the tomb of Henry II 
in the Abbey Church of St. Denis, Paris. (Room 10.) 

1136. Henry III of France. (Died 1589.) From a marble por- 
trait bust in the Louvre. (Room 10. ) 

1137. The Virgin of Grief (Mater Dolorosa) of St. Cyr. From 
a seated terra-cotta statue in the Louvre. Executed 1585 or 
1586 and first placed in the Sainte Chapelle, Paris, whence it 
was removed about 1816 to the chapel of the school of St. C3rr, 
and finally installed in the Louvre. (Room 10.) 

Ponce, Paul, a Florentine sculptor (Ponzio) who worked in France 
in XVI century. 

1138-1139. Two Lions in bas-relief. Originals of stone on 
the front of the H6tel Carnavalet, Paris. 

1141-1141. Trophies, from bas-reliefs in stone on front of 
H6tel Carnavalet, Paris, XVI century. (Room 19.) 

1142» Nine Keystones of Arches, each decorated with a mask 
of a faun or satyr. Originals of stone in Court of Honor of 
H6tel Carnavalet, Paris. XVI century. (Room 19.) 

For other H6tel Carnavalet sculpture see 1122-1125. 
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XVII CENTURY. 

Pnget, Pierre— 1622-1694. 

1143. Portal of the City Hall, Toulon. On each side is a 
terminal half figure of Atlas emerging from draperies decorated 
with shell work. These figures support a balcony. Over the 
keystone of the doorway is an Escutcheon surmounted by a 
mask, which furnishes additional support to the balcony. 
Original of stone. XVII century. 

Prieur, Barthelemy. Died 1611. 

1144. Marie de Barban90n-Caiiy. From a marble tomb statue 
in the Chateau de Versailles. Early XVII century. (Room 11.) 

From Chateau de Versailles. XVII century. 

1145-1146. Door of Salon d'Hercule, face and back. Original 
of wood. 

From the Cascade de V All6e d'Eau, in the Park of the Chd,teau de 
Versailles. Nos. 1147 — 1151. The originals are reliefs in 
gilded lead. The panels are separated by satyr terms of stone, 
with masks and hoofs of bronze. XVII century. 

By :gtienne Lehongre— 1628-1690. 

1147. Nymph and Cupid on a dolphin. From left front. 
(Not placed.) 

1148. Two panels. Boy with basket of fruit and flowers and 
seated god. From left of main front. 

By Pierre Legros— 166^-1719. 

1149. Two panels. Seated river god and boy with basket of 
flowers and fruit. From right of main front. 

1150* Nymph and cupid on a dolphin. From right front. 
(Not placed.) 

By Francois Girardon— 1628-1716, from design by Claude Per- 
rault, 1613-1688. 

1151. Nymphs at the bath. From central motive of the 
principal front. 
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From the Bosquet de la Danse, in the Park of the Chateau de Ver- 
sailles. Nos. 1152-1154. 

By MaMOn— 1627-1643. 

1152. Torch-stand. Original of lead. (Room 8.) 

By Btienne Lehongre— 1628-1690. 

1153« Torch-stand. Original of lead. (Room 8.) 

1154. Decorative vase. Original of lead. A joyous sea- 
procession, with Neptune and Amphitrite in a chariot drawn 
by sea horses, is represented in the relief around the bowl. 
(Room 11.) 

From the Parterre d'San, in the Park of the Ch&teau de Versailles. 
Nos. 1155-1156. 

1155. Two children with a cupid riding a swan. Original of 
bronze. XVII century. (Room 19.) 

By Van Cl^ve (Corneille or Joseph)— 1644-1732. 

1156. Cupid with children. Original of bronze. (Room 19.) 

From the Park of the Chateau de Versailles. 
By Philip Magnier— 1647-1715. 

1157. Nymph, with a cupid fighting a crocodile. From a 
bronze group signed Phil. Magnier. Cast by the Kellers, 1689. 

1158. Nymph with cupid blowing a conch. From a bronze 
group signed Phil. Magnier. Cast by the Kellers in 1689. 

Coysevox, Antoine— 1640-1720. ( See 1165-1168. ) 

1159. The River Garonne. From a bronze group in the park 
of the Chateau de Versailles. Signed A. Coysevox, 1686 Cast 
by the Kellers, 1688. 

1160. The River Dordogne. Companion to 1159. 
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1161. Maak of Louis XIV of France. Died 1715. From a 
bronze statue erected in the court of the old Hdtel de Ville, 
Paris, 1689 ; now in the centre of the court of honor of the 
Mus^e Camavalet, Paris. (Room 10.) 

1162. nymph with Shell. From a marble statue now in the 
Louvre. Its original place in the Parterre de Latone is occu- 
pied by a copy. XVII century. (Room 11.) 

XVIII CENTURY. 

Dedieu, Jean— of Aries. 

1163. Terminal Figure of a Bacchante. From a marble in the 
Parterre de Latone . XVI 1 1 century . ( Room 8. ) 

Lecomte, F«ix— 1737-1817. 

1164. Terminal Figure of Hercules. From a marble group in 
the Parterre de Latone. XVIII century. (Room 8.) 

Coysevox, Antoine. 1640-1720. ( See 115&-1162. ) 

1165. Hamadryad and Child. From a marble group in the 
garden of the Tuileries, originally in the grounds of the ChS,- 
teau de Marly. XVIII century. Signed and dated 1709. 
(Room 11.) 

1166. Shepherd and Yonng Satyr. From a marble group in 
the Louvre. Signed and dated 1709 ; executed for the Chateau 
de Ma^rly. XVIII century. (Room 11.) 

1167. Flora and Cnpid. From a marble group in the garden 
of the Tuileries, made for the Chateau de Marly, where it was 
originally placed. Signed and dated 1710. (Room 11.) 

1168. Marie Adelaide de Sayoie, Duchess of Burgundy, as 
Diana. From a marble portr.ait statue in the Louvre, dated 
1710. (Room 11.) 
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Coustou, Nicolas, 1658-1733. 

1169. Adonis resting after the chase. From a marble statue 
in the Louvre, executed at Lyons, 1710, for the Ch§,teau de 
Marly. (Room 11.) 

1170. Mercury with symbolical accessories. From a high re- 
lief of the pediment of the old custom house at Rouen. Orig- 
inal of stone. XVIII century. 

Julien, Pierre— 1731-1804. 

1171. Amalthasa — nymph and goat. From a marble group 
in" the Louvre, formerly in the dairy of the Chateau de Ram- 
bouillet. XVIII century. (Room 11.) 

Leiorrain, Robert— 1666-1743. 

1172. The Horses of the Sun, called the ** Horses of the Water- 
ing Place." From a high relief in stone over the door of the 
Imprimerie Nationale, Paris, formerly the H6tel de Rohan. 
XVII century. 

Pajou, Augustin— 1730-1809. 

1173. Nymph, from the Fountain of the Innocents, Paris. 
Original of stone. When the fountain was remodeled, in 1789, 
and transferred from the wall against which it had stood, to 
the centre of the Place du March^ des Innocents, Pajou added 
this figure and two others to the five by Goujon, described 
above. See 1121. 



XIX CENTURY. 

Rude, Fran 9ois— 1784-1855. 

1174. Neapolitan Fisher Boy, playing with a tortoise. From 
a marble statue in the Louvre. 1831. (Room 11. ) 

For XIX century French sculpture not included in the 
Blackstone collection see pp. 70-73. 
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Architectural Fragments. 
Room 20. 



1250. Capital and Base of an Ionic column from the Altar of 
Zeus at Pergamon. 11 century B. C. See 281. 

1251-1255. Models of Capitals and Bases of the Five Orders 
of Architecture. 

1251. Doric. 

1252. Ionic. 

1253. Corinthian. 

1254. Tuscan. 

1255. Composite. 

1256. Akroterion of a Greek grave stele. Plaster cast of a 
marble in the Museum of the Fine Arts, Boston. Presented by 
Charles A, Coolidgey igos. 

1257. Leaf Moulding, from the temple of Mars Ultor. Ro- 
man. 

1258. French Romanesque < Ornament, from buildings in the 
South of France, erected from the XI to the XV century. 
Forty -five fragments. 

1259. German Romanesque Capital. 

1259}^. German Romanesque Panel, from Bonn, Germany. 

1260. Two Saracenic sections of relief ornament from the 
Alhambra. , 

1261. Two Gothic Rosettes. 

English Gothic. 

1262. Capital from Temple Church, London. 

1263. Capital from Stone Church, Kent, England. 

1264. Capital from Stone Church, Kent, England. 

1265. Spandril from Stone Church, Kent, England. 



106 Casts op Architbcturai/ Scui,ptur8. 

1 266. Spandril, 8}i in. high. Original of marble in the Poet's 
comer, Westminster Abbey. 

1267. Finial, from Lincoln, Bngland. 

1268. Cniyed Moulding. Two concentric bands — ^the upper 
of oak ornaments, the lower of quatrefoil. 

1269-1270. Foliage. From marble originals in the Archi- 
tectural Museum, London. 

1271. Fragment of Tracery. Original of wood. 

Italian Renaissance. 

1272. Half of a Pilaster of a chimney place. Original of 
marble in the South Kensington Museum, London. School of 
Donatello. 

1273. Pilaster. Florentine, XVI century. 

1274. Part of the Frieze of the Tomb of Henry VII in West- 
minster Abbey. Two pieces. By Piero Torrigiano (1472-1528), 
a Florentine sculptor who worked mainly in Bngland and 
Spain. 

1275. Foliage. By Jacbpo Tatti, called Sansovino. See 704. 

1276. Two Panels, with figures in arabesques. From bronze 
reliefs on the tomb of Marc Antonio Martinengo, in the Museo 
Medioevale, Brescia, Italy. XVI century. 

1277. Tombstone. A ram's head projects from each end of 
the cornice, and a. sphinx from each end of the moulding be- 
tween shaft and plinth. On the shaft is a cupid in arabesques. 

1278. Venetian Panels, two, with Griffins. 

1279. Venetian Freize. 

1280. Venetian Column or pilaster. 

French Byzantine. 

1281. Scroll Work Hinge. Original of iron, in the Cathedral 
of Notre Dame, Paris. 
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French Renaissance. 

1282* Four Pilasters from Tomb of I/>uis XII. Original of 
marble in the Abbey church of St. Denis, Paris. 

1283. Pilaster. Period of Louis XV. Original of marble in 
the Cathedral of Notre Dame, Paris. 

1284. Acanthus Lsaf. Prom ornamental sculpture in the 
Church of St. Eustache, Paris. 

1285. Small Pilaster from Cathedral of Chartres. See 1060. 

Original Wood Caryings— Louis XVI style. 

1286. Symbols of Music in arabesques and festoons. White 
panel, 22j^ in. x 66. (Gallery of Room 20.) » 

1287* Vase, Grain and Grapes in arabesques. White panel, 
18^ in. X 53|<. (Gallery of Room 20. ) 

Triqnetti, Henri de~1802-1874. 

1288. Pilaster from the Madeleine, Paris. 

Schelden, Paul yan. 

1289. Six Flemish Renaissance Panels. Cupids and chimer- 
ical animals in arabesques. Two of the panels have tablets for 
inscriptions. Originals-of wood in the council chamber door 
of the city hall of Audenarde, Belgium. 

American Architectural Sculpture and Models. 

1290. Fragments from the Fisheries Building of the World's 
Columbian Exposition, Chicago, 1893. Original, plaster, 22 
pieces. Henry Ives Cobb, architect. 

1291. Model of Public Library building, given by Martin A. 
Ryerson to the city of Grand Rapids, Michigan. Charles A. 
Coolidge, architect. Presented by Martin A. Ryerson, 

1292. Model of Blackstone Memorial Library, a branch of the 
Chicago Public Library. Solon S. Beman, architect. 

• 1295. From the Lenox Building, Chicago. Two modem 
Gothic capitals and two bases in stone. Work of James Legge, 
an English carver in wood and stone. 



EGYPTIAN ANTIQUITIES, 
Room 15. 



CASES 1-13 PRESENTED BY HENRY H. GETTY AND 
CHARLES L. HUTCHINSON. 



CASES 1, 2. 3. 
Coffins and Mummy Cases. 

1. Coffin of Se-deds, XI Dynasty (2160-2000 B. C), before 
the period'of decorated mummy cases. A plain, rectangular 
wooden box with a narrow line of inscription around sides and 
on top. 

2. Decorated Mmnmy Case of Nesy-pa-hri-hety a priest of 
Amen, XXI Dynasty, XI century B.C., about 1000 years later 
than No. 1. Empty. 

3. Decorated Mummy Case, containing mummy (never un- 
rolled) of a woman named Wenu-hotep, VII century B. C. 

CASE 4. 

Canopic Jars. Funeral vases of limestone or pottery, used to con- 
tain the vital organs of the deceased for preservation in the 
tomb. 

CASE 5. 

Fragments of Mummy Cases; decorations of mummies, such as 
strings of beads, etc.; wooden statuettes, vases, scarabs and 
other objects found in tombs. 

CASE 6. 

Ushebti (respondents), figures of terra cotta, stone, wood, etc., 
placed in graves with the idea that they would act as substi- 
tutes for the deceased when called upon for manual labor. 
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CASS 7. 

Stels or gravestones, inscribed with name and position of the 
deceased, together with a stereotyped prayer for his welfare in 
the hereafter ; and other inscribed tablets of various kinds. 

CASE 8. 
Bronze Figures of gods, sacred animals, implements, ornaments, etc. 

CASE 9. 

Amulets in the form of miniature deities, mostly of glazed pot- 
tery, but some of semi-precious stones. 

Amuleti in the form of [animals representing deities, of glazed 
pottery and various stones. 

Two Dolls of blue glazed pottery. 

Soull Vessels of various forms of glazed and unglazed pottery. 

CASE 10. 

Amulets. Figures of deities, sacred animals and various other 
forms in precious metals and stones, glass, and pottery glazed 
in colors. 

Finger-RingSy Bar-Rings, necklaces, bracelets and chains of precious 
metals set with various stones. 

Beads of glass, precious stones, and faience or pottery glazed in 
colors. 

CASE 12. 
Vessels of glass, pottery and stone. 

CASE 13. 

Scarabsl, or seals in the form of the sacred beetle. This col- 
lection of royal seals, about 650 in number, is almost a com- 
plete series from the time of Mena, the earliest known earthly 
potentate, down to the Christian era, when ancient Egypt 
passed out of history. The scarabs are made of a great variety 
of stones and gems, and bear the cartouche or signet of the 
monarch whom they represent. 
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CASE 14. 
Presented by Norman W. Harris, 1894, 

Model of a Boat, of acacia wood with fourteen rowers seated at 
at their oars and one man standing with steering oar. The 
figures are of painted wood. Found in a tomb. 

Flint Knives, Figares of Deitiei, men and animals; seals, amu- 
lets, small vessels and various other objects. 

OBJECTS NOT IN CASES. 

Fragment of Egyptian Papyrus Manuscript, the "Book of the 
Dead," with illustration in colors. From the coffin of a 
priestess. XX dynasty (1200-1090 B. C). Presented by 
Robert H. Fleming, 

Base of Statue of black basalt, with the remnants of the feet. 
Hieroglyphic inscription. 

Large Head, taken from sarcophagus cover. Limestone. 

Earthenware Vessels, mostly unglazed. Various forms from large 
amphoras to small bowls and bottles. 



GREEK AND ROMAN ANTIQUITIES. 

Room 15. 



PRESENTED BY MARTIN A. RYERSON, CHARLES L. HUTCHINSON. 

AND PHILIP D. ARMOUR. 

Cases 40 and 44 were presented by Joseph Rosenbaum. 
There are also individual contributions to the collection by 
Wm. T. Baker, Charles Counselman, John H. Dwight, Thies J. 
Lefens, James W. Ellsworth, Robert A. Waller, Elbridge G. Keith, 
George Schneider, H. H. Kohlsaat, Edward B. Butler, David W., 
Irwin, Ebenezer Buckingham and Edward E. Ayer. 



Greek and Roman Sculpture. 

STATUES. 

Fragment of 41 Venus Genetriz, waist to below left knee. White 
marble. Late copy of a V century Greek statue. See Sculp- 
ture Collection 47. 

Torso of a Young God, neck to left knee. Late copy of a IV 
century Greek statue. 

Torso of Male Figure, neck to lower legs, semi-nude. White 
marble. Late reproduction of a IV century Greek motive. 

Torso of Nude Male Figure, restored as Herakles with apples 
and club. Statuette.* Late copy of IV century Greek motive. 

Greek Philosopher, seated, with scroll. Mutilated marble statu- 
ette. Late copy of a III century Greek portrait statue. 

Torso of a Tortured Satyr, wearing panther skin. Mutilated 

marble statuette. 

Ill 
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Faun Pillowed on Wineskiii. Mutilated marble statuette and 
plinth. Late Greek composition. 

Fragment of Marble Dolphin, belonging to a statue of Aphrodite, 
similar to the Venus de* Medici. Greek, II century B. C. 

Fragments of Hands, belonging to life-size marble statues. Pair of 
joined hands ; a right hand closed on a sword hilt (?). 

Terminal Figure of Eros. Winged youth draped with animal's 
skin. Attached to a pilaster. 

Cupid asleep on a lionskin, with the club of Hercules. Late Ro- 
man work. 

BUSTS AND HEADS. 

Head of Athena in Corinthian helmet. Black marble, mutilated. 

Head of Bearded Satyr or Seilenos, crowned with ivy. White 
marble. Found on the Via Flaminia near Rome, 1888. Ro- 
man, reproducing a Greek motive. 

Head of a Roman Boy. White marble. Found at Rome. I cen- 
tury A. C. 

Small Head of a Roman Boy. White marble. Found at Rome. 
II century A. C. 

Bust of Bearded Man, draped. Probably Roman imperial prince. 
White marble. Found in Rome, II or III century A. C. 

Head of Roman Woman, thought to be Anna Galeria Faustina (the 
elder), wife of Antoninus Pius, 138-161 A. D. White marble. 
Found at Rome. 

FRAGMENTS OF FURNITI^RE AND ARCHITECTURE. 

Fragments of Furniture : sculptured bench and table legs of white 
marble. Roman, II and III centuries A. C. 

Fragments of Architecture. Mostly of sculptured white marble, 
showing typical examples of Roman decorative design. Ro- 
man, I to IV century A. C. 
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Bronzes. 

Hand Mirror. A siren with recarved wings decorates the handle. 
Greek workmanship, V century B. C. 

Standing Mirror with support in the form of a figure of Aphrodite. 
Above her hover two figures of Eros. Greek, V century B. C. 

Pair of Handles from Etruria. Green bronze. Attachments mod- 
elled in palmettes. 

Strigil said to be from Magna-Grsecia. Handle in form of two 
figures embracing. Etruscan style. 



Pottery. 

Vases. There are in this collection about seventy examples of an- 
tique earthenware vessels, Cypriote, Etruscan, Greek and 
Roman. Greek vases, of a great variety of shapes, form the 
largest part of the collection. They illustrate the following 
styles of decoration : 

Corinthian : superimposed horizontal bands of brownish- 
black figure decoration (mostly animals) on flower studded 
yellow ground. 

Black-figured : black figure subjects on buff or light red 
ground ; incised lines and retouches of red and white used for 
details. 

Red-figured : figure subjects reserved in orange or light red, 
and background painted black; lines in black and dilute color 
and retouches of white and red used for details. 

White ground vases in various styles : black figures ; figures 
in dilute color outline ; figures in outline filled in with colors. 
Black monochrome ware, plain and relief-pressed. 

Terra-cotta Figurines and fragments found in the Greek islands of 
the Mediterranean ; also flat terra-cotta masks. 

Roman Lamps of various designs. 
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Antiqae Glass Vessels of yarious shapes. Cases 40 and i^ presented 
by Joseph Rosenbaum, 



Greek and Roman Coins. 



Fragments of Pompeian Wall Paintings. Presented by Edward E, 
Ayer, 



METAL WORK. 



NOS. I40I-1441 PRBSSNTBD BY MARTIN A. RYBRSON AND 

CHARI«BS 1,, HUTCHINSON. 



1401. Armor. Electrotype copy of a complete suit of nineteen 
pieces, silvered and oxidized. The original is in the Mus^e 
d*Artillerie, Paris. Richly embossed and chased with figures 
and arabesques. North Italian, XVI century. (Room 49.) 

1402. Armor made for Henry II of France. Electrotype copy, 
silvered and oxidized, consisting of armlet, gorget, breast 
and back plates, cuisses, pauldrons, rere-braces, cam-braces, 
gauntlets, jambs, sollerets, and shield. The suit is embossed 
with scenes from the latter part of the life of Pompey, with al- 
legorical figures of Victory and Power and mythological sub- 
jects. The original is in the Mus^e des Souverains, in the 
lyouvre. French, XVI century. (Room 49.) 

1403. Shield, pear-shaped, belonging to the above armor, re- 
pouss6 and chased, the centre showing an attack on a fortified 
place. Length, 24 in., width, 17>^ in. (Room 49.) 

1404. Trophy ot Arms, comprising silvered and oxidized electro- 
type copies of the following pieces : 

a. Helmet of Francis I of France, with cheek pieces, in the 
Mus^e d*Artillerie, Paris. Ornamented in repouss^ with 
scroll-work thickly interspersed with fauns, grotesque figures, 
birds and reptiles. The crest is surmounted by a dragon with 
extended wings and finished in front with a winged female 
figure. Italian, XVI century. 

d. Pair of Halberds. Figure with shield on stem, with one 
arm extending on blade. Blade engraved and chased. Length 
of pike-head, 27^ in. Depth of axe, 12 in. 
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c. Pair of Spear HeadSy plain. Length, 24jl< in., width, 8^ 
in. 

d. Pageant Shield, elliptical with four deep scroll indenta- 
tions. Repouss^ and chased with five medallions among 
masks, figures and armor. The central medallion represents 
an assault upon a castle by mounted troops. Each of the other 
four contains a single figure. Border of strap work. Length, 
26Jt^ in., width, 19 in. 

e. Sword of rapier type, with blade 46 in. long. Basket hilt 
(cup guard), with long, straight quillons and knuckle bow or 
finger guard. Spanish, late XVI century. 

/. Sword with thin, narrow blade, 33>^ in. long. Sides 
curved from edge to edge. Hilt with straight cross guard, 
elaborately decorated with masks, grotesque figures and 
flowers in relief, partly gilt. 

g, A Pair of Pole Axes. Chased in very low relief. Arms of 
Austria in central medallion. Width of blade 14^ in., depth, 
including socket, ^% in. (Room 47.) 

1405. Trophy of Arms. Silvered and oxidized electrot3rpe 
copies of fifteen pieces, including twelve from the suit of plate 
armor in the Mus^ d*Artillerie, Paris, known as the Attnure 
aux Lions ^ said to have been made for Francis I of France. 
Repouss^ and chased, with decorations in which a lion's head 
is often repeated. Italian, XVI century. (Room 47.) 

a. Helmet in the form of a lion's head, without vizor or cheek 
pieces. 

h. Breast Plate. 

c. Two Panldrons or shoulder pieces. 

d. Two Rere-Braces {arrihre bras) — guards for the upper 
arm. 

e. Two Cnbitt^res — elbow pieces. 

/". Two Vambraces {avant-bras) — guards for the forearm. 



M9TAi< Work. 117 



g. Two GamitleU. 

The three pieces not belonging to the above suit are : 

h. Ceremonial Mace. 

i. Two $pear ^«ads. Origii^als in the imperial arsenal of 
Tsarko€-Selo, Russia. Ornamented in open work with flowers, 
trophies and armed men. A solid stem runs lengthwise 
through the middle of the blade, with a figure of Hercules on 
each side. Russian, XVII century. Length, 20 in., width, 
6 in. 

1406-1423. Sword Guards, wrought iron, Japanese, all chiseled 
and all showing pierced work except No. 25. (Room 43.) 

1406. By Hompo, signed. Style resembles that of Nobuiye, 
a great artist of the XVI century. Serpent twining about in a 
circle. 

1407-1412. By Kinai, not signed. XVII century. 

1407. Arabesque decoration with three orchid blossoms. 

1408. Decoration of rice stalks with two grasshoppers. 

1409. Climbing plant. 

1410. Phoenix or H6-6. Emblem of royalty. 

1411. Shell decoration — natural. 

1412. Autumn flowers and crickets. 

1413. By Unknown Artist. XVII century. Sprays of morn- 
ing glory. 

1414. By Masanaga of Yeddo. Signed. XVII century. Storks 
flying. 

1415. By Naoshige. Signed. XVII century. Chiseled carp 
in arabesque design. 

1416. By Miochien Yoahikisa, armorer, province of Yechizen. 
Signed. XVII century. Two phoenixes flying. 
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1417. By MaMtika of Yeddo. Emrly XVIII century. A 
branch of the momiji tree, with leaves colored in gold. 

1418. By lUasatika of Yeddo. Signed. Cherry blossoms tinted 
with gold. 

1419. By Kiyotsugu, pupil of Gato Seijo. Signed. XVIII 
century. Arabesque decoration with two oval medallions, 
large chiseled cherry blossoms and other flowers, colored in 
light gold. 

14^. By Sokoma Yoshodide of Yeddo. Signed. XVIII cen- 
tury. A flock of geese. 

1421. By Knanja of Yeddo. Signed. XVIII century. A cir- 
cular branch of bamboo. 

1422. By Saraga Takati of the province of Inaba. Signed. 
XVIII century. Bamboo decoration. 

1423. Unknown Artist of Yeddo. XVIII century. Carna- 
tions, conventionalized. 

1424. Circular Shield by C. Hj. Norrstrom, Stockholm, Sweden. 
Original work in steel, with etched ornamentation enriched 
with gold. Flat border with eight large bosses, decorated in 
arabesque. The central portion, convex, is occupied by an 
etched picture of Valkyries carrying dead warriors from the 
field of battle in- triumph to Valhalla. Signed C. Hj. Norr- 
strom , 1886. ( Room 47. ) 

1425. Dragon by Miochin Menefnsa. Wrought iron, made flexible 
by numerous joints Length, 15 in. XVII century. (Mio- 
chin is the name of a family of armorers celebrated in Japan.) 
(Room 43.) 

1426. Nest of Bronze Weights (old Spanish?), ten in number. 
Decorated with raised horizontal bands and stamped geometri- 
cal figures. Ornamental handle and clasp at top. (Room 48. ) 

1427. Cruet, like a Persian aftaba. Gilt bronze chiseled. Bud- 
dhistic style. Slender handle forming a large, graceful curve. 
The foot is composed of a circlet of flat leaves resting on their 
points. Japanese, XVII century. See 1438. (Room 43.) 
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1428. Small Flower-Pot by To-nn, on a stand with four feet. An 
inverted hollow ^cone of bronze, very flaring, enclosing an up- 
right hollow cylinder, with the lower edge joined to the slop- 
ing inside of the cone, about half way down. Arabesque dec- 
oration in relief. Signed on the bottom by To-un, one of the 
three great Japanese bronze workers of the XIX century. 
(Room 43.) 

1429. Cat-Flower Holder of cast bronze. Cylinder with spherical 
expansion around the middle. Lustrous dark finish with red 
spots. Japanese, XVII century. Height, 7^ in. Diameter, 
Sin. (Room 43.) 

1430. Amphora of cast bronze, Japanese. Ornamented in higb^ re- 
lief with twenty crabs cast solid with the vase, about 1873. 
Designed by Hosetsosai Ichibee, of Tokio, * 'proprietor of fish- 
ing boats. ' ' Height, 22 in . ( Room 43. ) 

1431-1433. Pewter Vessels, cast in metal molds. Designed, cast 
and engraved by Jules Bratean. XIX century. Presented by 
Martin A, Ryerson^ 1892. (Room 54. ) 

1431. Ewer and Tray, with elaborate allegorical decorations 
in relief. Extreme height of ewer, 13J in. Diameter, without 
handle, 4^ in. Diameter of tray, 16|^ in. 

1432. Porringer and Tray. The decoration of the lid is in five 
panels, symbolizing the principal rivers of France. A. central 
group in the round represents the abduction of a n3rmph. Of 
the lower reliefs on the borders of the tray one part was bor- 
rowed from Clodion. The center is from a coin of the time of 
Clodion (XVIII century). Height of porringer with cover, 
b}^ in., diameter, 6j»y in. Two broad flat handles project hori- 
zontally from the rim about 2}( in. The tray is 9^ inches in 
diameter. 

1433. Coffee Pot and Tray, decorated in Persian style, with the 
coffee plant conventionally represented. Pierced floral border 
on tray. In form the pot resembles the Persian aftaba. (See 
1427. ) The handle is wound around with bamboo. Height 
of pot, 10/y in., width, including handle and spout, 7^ in. 
Diameter of tray, 11 in. 
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1434. Tankard and Plate of silvered copper, made about 1600. 
Presented by Charles L, HuUhimon, (Rpom 54.) 

1436. Door Nails, old Spanish, 23. 

1437. Door Nails, French renaissance, 26. 

1438. Door Nails, French Gothic, 27. 

1439. Door Ornaments, 4. 

1440. Knocker. 

1441. Knockers, old Spanish, large, 3. 



Room 20. 



NOS. 1455-I464— PRESENTED BY MRS. ARCHIBAI<DJ. MCBHAN. 

1455. Tea Kettle, Japanese. Cast iron. Hemispherical body, 
flat bottomed. Surface granulated in diagonal rows. Bronze 
lid with shell decoration, incised. Height, SJJin., diameter, 
6 in. (Room 43.) 

1456. Tea Kettle, Japanese. Old cast iron work. Body in form 
of two low broad cones, joined at their bases. Covered with 
decoration in relief. (Room 43.) 

1460. Silver Opium Box, Chinese. Made at Ning Po. Hexagonal, 
with a floral panel in relief on each side. Animal under tree 
on top. ' These decorations are on the outer cover, which slides 
all the way down to the bottom of the box. There is another 
lid within, fitting on the upper third of the body, and flush 
with the lower part when in place. Height, 1 in. , diameter, 
l^Vin. (Room 43.) 

1463. Incense Burner, Chinese. A shallow bronze bowl, with two 
loop handles. Modern production. (Room 43.) 

1464. Small Reliquary, Japanese. A crystal flask on a gold 
flower, on the back of a gold tortoise with two flat waving 
tails. Silver base with four gilt reliefs of animals in oblong 
sunken fields. Height about 8 inches. Said to be a model of 
the '•Ear Tomb'* in Japan. (Room 43.) 
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1472. Bronxe Koro (Incense burner), Japanese. Height, 9 ft. 
- 6 in. jyeseni^d by Marshall Field, 1887, (Room 49. ) 

The reliefs on this koro illustrate various stages of the war- 
fare with the dragons which according to Japanese mythology 
once devastated whole provinces. They were finally deprived 
of all hurtful power by a charm concocted by a wizard with 
the aid of a toad. The figure on top represents a wizard laugh- 
ingly awaiting the approach of two ferocious dragons. Bronze& 
of this size are seldom made except for exhibitions. This one 
was made for the Amsterdam International Exhibition, but 
was afterwards sent to Boston. Cast and finished by Yama- 
naka, of Tokio, the work continuing through two years. 



Two Bronze Electroliers on the exterior of the building at the 
main entrance. On stone pedestals decorated with bucrania and 
festoons. Presented by Mrs. E, S. Siickney, iSgs* 



Note. — For other metal work see the two sections following: 
Medals and Plaquettes. 
Nickerson Collection. 



MEDALS AND PLAQUETTES. 

Room 33. 



NOS. I-1 3— PRESENTED BY CHARI<ES I«. HUTCHINSON AND 

MARTIN A. RYBRSON. 

Chaplain, Jules-Clement. French, 1838-1909. 

1. Jean-Paul Laurens. Face of cast medal, bronze, diameter 
Sji inches. Head of Jean-Paul Laurens in his 48th year, 
1886. Signed J. C. Chaplain. 

2. Soci6t6 Frangaise dee Habitations d Bon March^. Struck 
medal, silver, diameter 2}i inches. Two copies. 

Obverse, Domestic scene. Signed J. C. Chaplain. 

Reverse, Inscription: Soci^t^ Fran9aise des Habitations d 

Bon March^. 

3. Anna and Germaine. Plaquette, silver, 4x2^ in. Bust 
portraits of two young women, accolated. Names inscribed 
above. Inscription on border, below: Futuroe uxores et 
matres familias. Signed J. C. Chaplain, 1892. 

A* Alexandre Cabanel. Face of cast medal, bronze, diameter 
3^ in. Head of Alexandre Cabanel, with name circumscribed. 
SignedJ. C. C. 

5. Medal of the Brewing Industry. Silver, rectangular, 2^x2 
inches. 

Obverse, Woman with flag and sword. Inscription, above: 
Ny Carlsberg; below: Laboremus pro patria; on lower bor- 
der: 1871, February, 1896. 

Reverse, Draped female figure, standing, facing a seated fig- 
ure at the right. The former holds in both hands a small 
retort. Signed J. C. Chaplain, 1895. On lower border: 
1817—1847—1871. Presented by Dr, Carl Jacobsen, 

122 
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6. Eelene and Anna de BrancoTan. Plaqnette, silver, 3,^x3 in. 
Signed J. C. Chaplain, 1802. Bust portrait of two young 
women, accolated. Inscription, above : Helene et Anna de 
Brancovan. 

?• Children of the Medalist. Face of cast medal, silver, diam- 
eter 4^ in. Heads of four children of the medalist: Louis 
1877, Marcel 1879, Suzanne 1882, Maurice 1884. Signed J. C. 
Chaplain, 1886. 

8. ^ead of a Girl. Face of cast medal, bronze, diameter 4>^ 
in. Head of a girl with long, straight hair. On the left a 
flower (Marguerite); on the right the words: Simon, Decem- 
bre, 1888. 

9. Award of the International Exposition, Paris, 1900. Struck 
medal, bronze, diameter 2^ in. 

Obverse. Profile ^f France, facing right, under an oak tree 
with one small branch stretching across her head like a 
wreath. Circumscription : Republique Fran^aise. 
/Reverse. Genius bearing torch, seated on flying Victory with 
palm. Circumscription: Exposition Universelle Internationale, 
1900. In cartouche below figures: ficole des Beaux- Arts, 
Chicago. Signed J. C. Chaplain. 

10. Meissonier. Face of cast medal, bronze, diameter 3ji in. 
Head of Ernest Meissonier, in his 75th year. Signed J. C. 
Chaplain, 1889. 

11. L6on Gambetta. Struck medal, silver, diameter 2^ in. 
Two copies. 

Obverse. Portrait bust of Gambetta, inscribed with his name 
and dates: 2 Avril, 1838; 31 Decembre, 1882. 
Reverse. Reading desk in front of a tree struck by lightning. 
Inscription in field : Quo jussa populi. Dated 1882. Signed 
J. C. Chaplain. 

12. Sarah Gustavo Simon. Cast plaqnette, silver, 4>i in. x 3>^. 
Head of Sarah Gustave Simon, inscribed with her name in 
field. Signed J. C. Chaplain, 1890. 
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13. Bngtoe GvilUmme. Face of cast medal, bronze, diameter 
3^ inches. Head of Bug&ne Guillanme, sculptOTi in his 64th 
year. Signed J. C. Chaplain, 1886. 

NOS. 14-^— PRESENTED 9Y C9ARLB3 I#. miTCQINSON. 

Daniel-Dupuis, Jean- Baptiste— French, 1849-1899. See also 20. 

14. Horticulture. Cast plaquette, silver, 2^ in. z Iji, 
Signed, 1892, Daniel-Dupuis. Two copies. 

Obverse, Horticulture. Two women caring for a tall plant 
in a pot. 

/Reverse. Nude child, seated, with back against a tree at right, 
picking to pieces a flower. Field blank. 

15. Reverse of 25. For description see 25. 

Dutert, Charles-Louis-Ferdinand — Douai. French contemporary. 

16. Prize for Students of Architecture. Silver medal, diame- 
ter 2}^ in. Genius handing a flower to a young* student. 
Architectural background. Signed Ferd. Dutert, Architecte. 
Presented by Martin A, Ryerson and Charles L, Hutchinson, 

17. Reverse of 27. For description see 27. 

Charpentier, Alexandre — Paris. French contemporary. 

18. Fencing Medal. Silver, %}i in. x 3>^. Two copies. 
Obverse* A draped female figure hands a foil to a youth in 
fencing costume. Inscription: '*L*escrime donne d la jeunesse 
la vigeur et la decision.'* Signed with monogram. 
Reverse, Man seated holding a foil (inscribed over head 
^'Jcaii Louis'*) is shaking hands with standing man, holding 
foil (inscribed over head **Merignac*'). 

Fr^miet, Emmanuel — French, 1824—. 

19. Rattier. Plaquette, bronze, diameter, 3^ in. Man on 
horse. Inscription: Joh. Jos. Paul Rattier; setatis LXV; nee 
temere nee timiae. Signed B. Fr^miet, 1884. 
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Daniel-Dupvis, Jean-Baptiste^-Prench, 1819-1809. See also 14. 

20. Charity. Medal for "Le conseil de surveillance <le Tas- 
sistance publique de la Seine.'* Cast bronze, 23^x1^ in. 
Obverse. A draped female figure carrying a nude infant. 
Signed Daniel-Dupuis. 

Reverse. A radiate cross on clouds. Lent by Miss B. Ben- 
nett. 

Dropsy, E.— French. 

21. Holy Women Going to Calvary. Plaque, bronze, 8^ in* ^ 
^Ji. Three half length female figures, Calvary in distance. 
Inscribed: Saintes femmes allant au calvaire. Signed B. 
Dropsy. 

Charpentier, Alexandre — Paris. French contemporary. 

22. C. Pissarro. Plaquette, silver, c. 2^ in. x 2^. Head of 
Pissarro inscribed with his name. Signed with monogram and 
date, 1895. 

23 . Meissonier and PutIs da Charannes. Medal, bronze, 2X 
in. X 1^. 

Obverse. Heads of the two artists, accolated. Inscribed above: 

1890; below: Soci6t6 Nationale des Beaux- Arts. Signed with 

monogram. 

Reverse. Inscribed: Louis Deschamps sod^taire. 

Vernon, Frederick-Charles-Victor— Paris. French, 1868 — . 

24. Exposition at Glasgow, 1901. Silver medal, square with 
rounded top, 2^ in. x 2f^. Two copies. 

Obverse. Two female figures standing; landscape in back- 
ground. Signed F. Vernon. 

Reverse. Above, exposition buildings ; below, coat of arms and 
inscription: Exposition internationale de Glasgow, 1901; Sec- 
tion Fran9aise sous le patronage du Ministre du Commerce. 
At base a spray of laurels with inscribed ribbons. 

Coudray, Marie-Alexandre-Lucien — Paris. French. 

25. Music. Silver medal, diameter 2^ in. Two copies. For 
reverse see 15. 
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Obverse. Bast of nnde male figure with flowing hair, holding 
lyre. Laurel crown. Signed L. Coudray. 
Reverse, Figure of winged youth with trumpet and pen, over 
a cartouche provided for inscription when awarded. Below, 
musical instruments. 

Cazin, J. M. Michel— Paris. French, 1869—. 

26. L'Orphalinat dee Arts. Cast medal , silver, diameter 2 ji^ in. 
Obverse (separate). Woman soothing a little girl. Inscrip- 
tion: Orphelinat des Arts. Signed with monogram. Pre^ 
sented by Martin A, Ryerson and Charles Z. Hutchinson. 

Deschamps, L^on — French. 

27. Charlts William Eliot. Bronze medal. Two copies. For 
reverse see 17. 

Obverse. Bust portrait inscribed: Charles William Eliot, Pres- 
ident of Harvard University. Signed L^on Deschamps, 1907. 
Reverse. View of Harvard University. Below, the University 
seal. Signed L. Deschamps. Presented by Frederick A. 
Delano, 

Charpentier, Alexandre. — French contemporary. See also 18. 

28. Pierre Carl Potain. Medal, silver, 1% in. z 3. Two 
copies. 

Obverse. Bust of old man, inscribed: Pierre Carl Potain. 
Signed 'with monogram. 

Reverse. Interior of a hospital ward. Inscription: Above, 
Science, Bont6; below, Au Docteur Potain, au maitre, ^I'ami. 
Signed with monogram. Presented by Charles L. Hutchinson. 

NOS. 29-43 PRESENTED BY CHARI.BS I*. HUTCHINSON 
AND MARTIN A. RYERSON. 

Roty, Louis Oscar — Paris. French, 1846 — . 

29. Reverse of 38. For description see 38. 
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30* Intematioiial Bzpotition, PariSy zgoo. Strnck medal, 
commemorative. Silver, rectangular, 2^ in. x 1^. Two 
copies. 

Obverse. Young male figure with wings, taking torch from a 
female figure sinking to the grotind. Inscription : Tyumen • 
Venturis • Tradit • Moritura • Perenne ; above, 1800, 1900. 
Reverse, Exposition buildings, with branches of laurel on 
clouds. Inscription: Exposition - Universelle • Internation- 
ale • de • 1900 • Paris. Signed on lower border, O. Roty. 

31. Gustavo Adolph Hirn. Struck medal, silver, 2fi in. x 1^. 
Obverse, Head inscribed : Gustave Adolph Hirn, n€ au Logel- 
bach, XXI Aoiit 1815. Inscription below : Ses compatriotes, 
ses amis, ses admirateurs. Signed O. Roty. 1892. 

Reverse (separate). Figure of Scientia before an altar. In- 
scription : Amicus Plato sed Magis Amica Veritas. Signed O. 
Roty. 

32. Charles Christofle. Struck medal. Silver. 2,Vin. x3^. 
Two copies. For reverse see 41. 

Obverse. Three panels. In the middle is a portrait of M. 
Christofle, seated in an arm-chair, with Scientia showing him 
a cup. Inscription above : Science Appliqu6 et Vulgaris^ ; 
below : Charles Christofle, 180&-1867. The side panels re- 
spectively illustrate art and industry, the former by a nude 
youth in the foreground of a landscape, the latter by. a similar 
figure with an extended view of industrial establishments 
beyond. 

Reverse, The middle panel contains a long inscription re- 
cording the creation of a new industry by the application of 
electro chemical processes to the work of the goldsmith and 
silversmith by Charles Christofle, and the foundation of his 
establishment in 1842 ; and the celebration thereof in 1892, by 
his successors. The left hand panel illustrates silver plating ; 
the right goldsmith's work. 

33* Sadi Camot. Silver medal, rectangular. Two copies. 
Obverse. Draped figures carrying coffin to Pantheon. In- 
scription in field : Sadi Carnot, President de la Republique 
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Frangaise. In upper right comer: ler Juillet. Signed at 
bottom, O. Roty. 

Reverse, Three panels. Upper : 24 Juin 1894 inscribed in 
landscape. Middle: Female figure standing beside body lying 
in state. Lower inscribed : Dans Le Deuil de la Patrie. 

34. J. B. and Elizabeth Virginie Roty. Cast plaque, bronze, 
S^x 6>^. Portraits of the sculptor's parents inscribed with 
their names and the date, 1886. Inscription below : Ut fido 
amore conjuges sic filii pietate et manu parentes juncti. 

35. Marie Augustine Roty. Cast plaque, bronze, 5^ in. x 4 A. 
Head of young woman in circular, sunken field, inscribed with 
name. Below, in margin : Tuum clarissima conjux vultum 
sere fixi ut te semper ante oculos habeam juvenem semper et 
felicem. 

36. Anniversary Medal. Silver struck medal, 2 in. x 2,^. 
Obverse, Woman seated under a tree at the right. Land- 
scape beyond. Inscription : In labore quies. Signed O. Roty. 
Reverse, Plant decoration on the left. Inscription: D€di6 
£L mes chers amis pour Tanniversaire d*un beau jour * * * 
8 Decembre Signed O. Roty. 

37. Exposition of Electricity, Paris, 1882. Struck medal, sil- 
ver. Diameter 3X inches. 

Obverse, Figure of Scientia, floating in air, with background 
of light drapery and clouds Inscription : Exposition Inter- 
nationale d'Electricit^. Signed O. Roty, 1882. 
Reverse, An arrangement of laurel and palm branches, below 
and to the left of a cartouche for name of recipient. Inscrip- 
tion in field : Jules Grevy — 6tant President de la Republique. 
Adolphe Cochery — Ministre des Postes et des Telegraphes. 
Georges Berger — Commissaire General. Paris, 1881. Signed 
O. Roty. 1882. 

38. Georges Duplessis. Cast medal, bronze, 5^ in. x 3^. Two 
copies. For reverse see 29. 

Obverse, Bust portrait. Inscription in field above : Georges 
Duplessis ; on right : Hommage de profond respect ; in car- 
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louche, below : Conservateur du Department des Estampes ^ 
la Biblioth^que Nationale. Signed in field, O. Roty. 
Reverse, Female figure, draped, with accessories to illustrate 
the history of engraving in France. Inscribed : Histoire de la 
gravure en France. Dated March, 1886. 

39. L. A. Collin. Struck medal, silver 7,f^ in. x \\\, Two 
copies. 

Obverse, Bust portrait of L. A. Collin inscribed with his 
name. Signed O. Roty, 1892. 

Reverse, A woman with hammer resting on anvil. Facing 
her is another woman with pencil and paper. Inscription : 
Conciliis regit artificem. Signed O. Roty. 

40. Jules Cambon. Struck medal, silver, 2^^ in. x 1}^ Two 
copies. 

Obverse,^ Bust portrait of Jules Cambon inscribed with his 
name. Signed O. Roty. 

Reverse. A cupid holding a lion shield. Inscription in French : 
to Jules Cambon, Prefect of the Rhone, 1887-1891, appointed 
Governor General of Algeria. From his Lyonnaise friends. 

41. Reverse of 32. For description, see 32. 

42. French Alpme Club. Struck medal, silver, 2^ in. x \)i. 
Obverse, A genius leading a youth upwards. Inscribed : 
Per ardua. 

Reverse, Winged youth, nude, seated, holding out a flower. 
Near the upper edge the words : Club Alpin Fran9ais. In 
cartouche, just below centre : Epreuve d*Auteur. Signed O. 
Roty, 1882. 

Saint-Gandens, Augustus. — ^American, 1848-1907. 

43. Design for Columbian Exposition Medal. Bronze, diameter 
4 in. For reverse see 63 49 shows the medal as awarded. 
Obverse (Separate). Columbus stepping ashore in the New 
World. Inscription : Christopher Columbus, Oct. 12, 1492. 
Signed : Augustus Saint Gaudens, fecit. 

Reverse (Separate). Nude male figure standing. His left 
hand rests on the top of a tall shield and holds three wreaths. 
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His right hand outstretched across the field, holds a torch. 
The large shield is decorated with the national emblems and 
the motto, E Piuribns Unum. In the background, partly hid- 
den by the shield, is an oak tree. Inscription, in field : The 
Columbian Exhibition in Commemoration of the Pour Hun- 
dredth Anniversary of the Landing of Columbus. To William 
Bradford, 1892-1893. 

Weinniaii, Adolph A.— New York. American, 1870—. 

4 4 . Louisiana Purchase Exposition, Grand Prize. Bronze medal 
in form of a shield with five sides, 2^ in. high and 2^ in. 
wide at top. See No. 54 for another form of same medal. 
Obverse. Inscribed circle, partly overlaying a U. S. flag 
leaving visible a band of fourteen stars at the top, and stripes 
descending therefrom. Within the circle are two female 
figures, with a rising sun in the background. The smaller 
one, symbolizing I/>uisiana Territory, is removing the robe of 
France, marked by embroidered Napoleonic bees. The larger 
figure, Columbia, representing the United States, is ready to 
replace the discarded mantle with her flag Circumscription: 
Universal • Exposition • St. Louis • United • States • of • 
America • M • CM • IV. 

Reverse, Circle as on face and same surroundings. Inscrip- 
tion: Grand • Prize • Louisiana • Purchase • Exposition. 
Awarded to the Art School of the Art Institute. 

French, Daniel Chester— American, 1850 — . 

45. Admiral Dewey. Bronze medal, diameter 1J| in. 
Obverse. Bust portrait of Admiral Dewey. Inscription in 
field: The gift of the People of the United States to the Officers 
and Men of the Asiatic Squadron under the Command of Com- 
modore George Dewey. Signed D. C. French, 1898. 
Reverse, Sailor in fighting trim, seated on gun, with flag across 
lap. Border inscription: In Memory of the Victory of Ma- 
nila Bay, May 1, 1898. Cartouche below for name of recipient. 
Presented by D, C French, 
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46* Reverse of 57. For description see 67. 

Pratt, Bela L.— American, 1867—. 

47. Longfellow. Bronze medal. 

Obverse. Head of I/>ngfellow in sanken field surrounded by 

wreath. Dates: 1807-1907. 

Reverse, Inscription and wreath. fVesented by Charles L, 

Hutchinson. 

Saint-Gandana, Aug^ustus— American, 1848-1907. See also 43. 

48. United SUtes Gold Coins, 1907. 

a. Twenty-Dollar Gold Piece, 1907. From the second state of 
the original model, which was not issued because it was in too 
high relief. About 12,000 examples of this second state were 
issued, then it also was discontinued and a third model made. 
Obverse. Standing figure of Liberty facing front, torch in 
right hand, olive branch in left; left foot raised resting upon a 
rock. Background, sun-rays; Capitol building in lower left 
field. Border of forty-six stars within rim. Inscription: Lib- 
erty; MCMVII. Signed with monogram. Edge has thirteen 
stars and the words **E Pluribus Unum** interspersed. 
Reverse. Flying eagle, directed left; rising sun below, with 
rays extending to border. 

b. Ten-Dollar Gold Piece, 1907. The coin as first struck but 
not issued, as being in too high relief and having too sharp an 
edge. 

Obverse, Woman's head in profile, directed left; wearing In- 
dian head-dress. Above, thirteen stars; below, the date, 1907. 
Reverse. American eagle standing, directed left; olive branch 
and sheaf of arrows in claws. Inscription: United States of 
America (above); Ten Dollars (below). In field: E Pluribus 
Unum. Edge, forty-six stars. 

c. Ten-Dollar Gold Piece, 1907. Similar to the preceding but 
in lower relief, and having a wider border. The second coin 
struck but not issued for similar reasons. A third model was 
made. 
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49 • World's Colombian Exposition. Reverse by C. B. Barber. 
Bronze medal as awarded. Diameter 3 inches. See 43 for St. 
Gaudens* original design for both obverse and reverse. 
Obverse, Columbus stepping ashore in the New World. In- 
scription: Christopher Columbus, Oct. 12, 1492. Signed: 
Augustus Saint-Gaudens fecit. A reduction of the obverse of 43. 
/Reverse. A tablet between torches. Above, two kneeling fe- 
male figures with wings — a globe between them. Below, the 
lower part of a caravel on conventional waves. Inscription on 
the tablet: World's Columbian Exposition in Commemoration 
of the Four Hundredth Anniversary of the Landing of Colum- 
bus 1492-1893. To Art Institute. Signed C. E. Barber [En- 
graver for United States Mint] Fecit. 

50. Benjamin Franklin Medal, 1906. In collaboration with 
Louis Saint-Gaudens (brother of Augustus, b. 1854). Bronze. 
Diameter 3ji in. 

Obverse. Profile bust of Franklin, facing left, between two 
palm branches. Inscription above: Benjamin • Franklin ; 
below : Printer • Philosopher • Scientist • Statesman • Dip- 
lomatist. 

/Reverse. Literature, Science and Philosophy witnessing His- 
tory write: Etipuit | coelo \ fulmen \ sceptrum \ que \ tyranus, 
(He tore the lightning from the sky and the sceptre from the 
tyrant.) Inscription above: Struck • by • the • Act • of • 
the • Congress • of • the • United • States; below: To • 
Commemorate - the • Two • Hundredth • Anniversary .-of 
• the • Birth • of • Benjamin • Franklin • M • C • M • 
V • I. Received front the President of the United States ^ May 
lOy /go6, through Elihu Root, Secretary of State. 

MacNiel, Hermon Atkins — American, 1866^. 

51. Pan-American Exposition. Bronze medal, diameter 2}^ 
inches. 

Obverse. Two seated Indians with pipe of peace. One has 
shield with map of North America in centre; the other with 
map of South America. Inscription: Buffalo, U. S. A., 1901. 
Reverse. Nude figure and Buffalo walking to right. Inscrip- 
tion above: Pan-American Exposition; below,. in cartouche: 
The Art Institute of Chicago. Signed Hermon A. MacNeil, Sc. 
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MacMonnies, Frederick William — Paris. American, 1863 ~. 

52. Niagara Medal. Old silver, not exactly circular. Diam- 
eter 2^ in. The design of this model is used without change 
in the seal of the Niagara Palls Power Company. Presented 
by Edward D, Adants^ President of the Company, 

^ Obverse, Indian chief standing in a canoe. Inscription in field: 
Niagara Border of dolphins alternating with arrow-heads. 
Reverse, Not struck or cast, but simply engraved with the 
words, *^The Niagara Medal. Frederick MacMonnies, Sculp- 
tor. Paulin Tasset, Engraver.** 

53. Reverse of 43. For description see 43. 

Weimnann, Adolph Alexander — New York. American, 1870—. 
See also 44. 

54. Medal of Louisiana Purchase Exposition. A triangular 
shield with convex sides and truncated angles. Dies engraved 
and medals struck by the U. S. Mint, at Philadelphia. Bronze, 
2^ in. high, and 2jl^ wide at top. Another form of 44. 
Obverse, Inscribed circle as in 44. Outside the circle is a 
wreath in each angle. One wreath encircles a fleur-de-lys ; 
another, U. S., in monogram ; the third, J. N., in monogram 
(for Jefferson and Napoleon). Grouped around the two upper 
wreaths are fourteen stars, typifying the states formed from 
the Louisiana purchase. 

Reverse, Inscribed circle, as on face, with same surroundings. 
In the circle, a tablet with the inscription : Commemorative 
* Medal • Louisiana • Purchase • Exposition. Spread eagle 
above, and shell between two dolphins below. 

Zearing, Henry H.— American contemporary. 

55. Columbos Medal. Bronze, diameter 1^ in. 

Obverse. Bust of Columbus. Circumscription: 1492, Chris- 
topher Columbus, 1892. Signed H. Zearing. 
Reverse, Caravel with three masts sailing to left. Inscrip- 
tion: 1892; below: World*s Columbian Exposition, Chicago, 
Fourth Centennial. Presented by the sculptor. 
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56. Lincoln Medal. Bronze, diameter 1}( in. 

Obverse. Bust of Lincoln. Inscription: 1809, Abraham Lin- 
coln, 1865. Signed H. Zearing. 

Reverse, Covered with an inscription — a quotation from Lin- 
coln's Gettysburg address, beginning with the words, "With 
malice towards none.'* Presented by the sculptor, ^ 

Saint-Gaudens, Augustus (see 48), and Philip Martiny (Franco- 
American, 1858 — ). 

57. Centennial of Washington's Presidenc7> 1889. Medal de 
signed and copyrighted by A. Saint-Gaudens and modeled by 
Philip Martiny. Bronze. For reverse see 46. 

Obverse, Bust of Washington. Fasces at back. Inscription: 
George Washington, Pater Patria, 1889. Near the rim a circle 
of thirteen stars. Signed under the bust. 
Reverse, Spread eagle with E Pluribus Unum shield. Inscrip- 
tion: To commemorate the inauguration of George Washing- 
ton as first President of the United States of America, at New 
York, April 30, 1889. Below this inscription at the left is a 
coat of arms, followed by the words : By authority of the 
Committee on Celebration, New York, April 30, 1889. Circle 
of thirty-eight stars near the rim. Presented by the Committee 
on Celebration, 

Beach, C. — American contemporary. 

58. Hudson-Fulton Celebration, 1909. Silver medal. 
Obverse. Heads of Hudson and Fulton accolated. Inscrip- 
tion: Henry Hudson, 1609 • Robert Fulton, 1807; below: 1909. 
Rrvtrse, Standing draped female figure with winged head- 
dress, facing front, holding small model of Hudson's boat in 
right hand and Fulton's in left hand. City buildings in back- 
ground. Inscription : Hudson-Fulton Celebration, N. Y- Pre* 
sented by the Commission^ igro, 

NOS. 59-66 PRBSENTBD BY CHARl«ES I^. HUTCHINSON. 

Kautsch, Henri. — Prague. Austrian contemporary. 

59. Franz yon Lenbach. Silver medal, 4 in. x 2^. Two 
copies. 
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Obverse. Portrait of Lcnbach looking toward right, inscribed 
at base with his name. Signed H. Kautsch. 
Reverse. Seated figure of Art with background of buildings 
and branches of laurel. At base, coat of arms and inscription: 
Ihrem • Ehrenbuerger • Franz von Lenbach • gewidmet • 
von • der • dankbaren • Vaterstadt • Schrobenhausen • 
1903. Signed H. Kautech. 

60. Automobile Medal. Silver, 3^ in. z 3. 

Obverse (separate). Two mechanics in a shop making an 
automobile. Back of them stands a man working with divi- 
ders. Inscription: Juvatscientialaborum. Signed H. Kautsch. 
Reverse (separate). Laurel and oak branches with escutcheon 
in centre. Inscribed : Chambre Syndicate de I'Automobile. 

61. Joannes Petms. Silver medal, 3 in. z 3^. 

Obverse (separate). Portrait of Joannes Petrus facing right. 
Inscribed at base, Joannes • Petrus • Nobilis • a • Reining- 
haus • aetatis • suae • 82 • anno - 1900. Signed H. Kautsch. 
Reverse (separate). Coat of arms and inscription at base: 
Fortiter in re, sauviter in modo. Signed H. Kautsch. 

62. P. W. Janssen. Silver plaque, byi in. z6}^}. Bust por- 
trait of P. W. Janssen, directed left. Inscribed with his 
name and the dates, 1821-1903. Signed H. Kautsch. 

63. Anstro-Hungarian Association of Charities, Paris. Silver 
medal, 2|^ in. x 3^. 

Obverse (separate). Portrait of Francis Joseph facing right, 
in sunken circle, inscribed : Franciscus • Jos. • I • Imp. • 
et • rex. Below, a laurel branch and inscription : II • Dec. • 
1848-1908. Signed H. Kautsch. 

^^z/^r^tf (separate). Scene of alms giving. Inscribed at base: 
Soci^t^ de Bienfaisance Austro-Hongroise ^ Paris. 

64. Heinrich Heine. Silver medal, 4>{ in. x 2,^. 

Obverse (separate). Three-quarter length portrait of Heine, 
seated, facing right. Wreath in background. Inscribed with 
his name and the dates, 1799-1856. Signed H. Kautsch. 
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Reverse (separate). Symbolical female figure among clouds, 
with floating draperies and halo of stars about head. Below, 
a laurel branch, monument and setting sun. Inscribed : Aus 
meinen grossen Schmerzen mach ich die kleinen Lieder. 
Signed H. Kautsch. 

65. A. Bartholom^ Silver medal, 3fV in- z 3^. 

Obverse (separate). Portrait of A. Bartholom6 facing left. 
Inscribed : sL • I'ami • A • Bartholom6. • souvenir • affect- 
ueux . H. Kautsch • 1905. 

Reverse (separate). Tomb with figures of grieving people on 
either side of entrance and a man and woman standing in 
doorway, above which is inscribed : Aux Morts. Lower part 
of tomb has steps both left and right leading down to the 
vault where an angel is seated beside two recumbent figures. 
Inscribed : d'apres A. Bartholom^. Signed H. Kautsch. 

66. Carl Ludwig. Silver medal, 3 in. x 4. 

Obverse (separate). Portrait of Carl Ludwig, facing right. 
Inscribed at base : Carl Ludwig • M. Fuerst • Fugger • zu 
Babenhausen • Graf • V • K • U • W. Signed H. Kautsch. 
Reverse (separate). Seated female figure with light drapery, 
quill in right hand, open book in left. Inscribed at base : 
1803-1903. In field, coat of arms. Signed H. Kautsch. 

NOS. 68-78 PRKSBNTKD BY CHARI^ES I,. HUTCHINSON. 

Br6nner,yictor Dayid.— New York. American, 1871—. 

67. Norman Wait Harris Prize. Medal, diameter 2ji^ in. 
One silver and one bronze copy. 

Obverse. Draped femaie figure, symbolizing Painting, stand- 
ing in opening of wall, directed front, holding palette and 
brushes in left hand and brush in right hand. Background of 
clouds. Inscribed above : The Art Institute of Chicago. 
Reverse, Vertical branch of oak and one of laurel on either 
side of field left blank for inscription when awarded. Above, 
the facade of the Art Institute. Inscription : The Norman 
Wait Harris Prize. Presented by Norman IVait Harris^ 1909* 
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68. Uniyersity of Wisoonsin Silver medal, 1^ in. x 2>^. 

Obverse (separate). Youth climbing with torch in hand. In- 
scribed : Numen Lumen. Signed V. D. Brenner. 
Reverse (separate). Above, view of buildings. In field, 
wreath and inscription : The University of Wisconsin com- 
memorates fifty years of service to the commonwealth, 1904. 

69. Carl Shnrz. Bronze medal, 2>{ in. z 3. 

Obvetse (separate). Three-quarter length portrait of Carl 
Shurz inscribed with his name and the dates, 1829-1906. In- 
scription : Ubi libertas ibi patria. Signed with monogram and 
date, 1907. 

Reverse (separate). Two youths advancing to right, one rais- 
ing left arm; sun in background. Signed V. D. Brenner, sc. 

70. Whistler Medal, commemorating the collective exhibi- 
tions of his works given in Boston, London, Paris. Silver, 
Bji^ in. X 2iV 

Obverse (separate). Half-length figure of Whistler with but- 
terfly signature. Inscribed : James McNeill Whistler, painter, 
etcher, writer. Signed V. D. Brenner. 

^^z^^r^^ (separate). Peacock at left. Inscribed: Messieurs les 
enemis. Butterfly. Signed V. D. Brenner, sc. 

71. National Academy of Design Award for artistic merit. 
Bronze medal, diameter 2^ in. 

Obverse, Seated female figure, directed left, plucking with 
right hand spray of laurel from tree to complete wreath which 
she holds in left hand. Signed V. D. Brenner. 
Reverse. Blank, for name of recipient. 

72. Seal of Fint Arta Federation, New York. Silver plaque, 
3>| in. X 4f(. Female figure advancing to the right, right 
arm extended and holding in hand a statuette of Victory. 
Left hand holds palette and brushes. At her feet a Greek 
capital. Inscribed : Fine Arts Federation of New York. 
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73. Delaconr. Silver plaque, 6^ in. z 5>^. Half-length por- 
trait of Delacour, directed left, holding up statuette in left 
hand. Inscribed above : A Tami C. Delacour ; below: Temoi- 
gnage de bon souvenir. Signed V. D. Brenner, Paris, *99. 

74. George Aloysius Lucas. Gilt plaquette, 4t}i in. z 6 }i. 
Portrait of George A. Lucas facing right, inscribed with his 
name. Inscribed above : Modelled by Victor David Brenner. 

75. George William Curtis Prize for proficiency in public 
speaking, Columbia University. Oval gilt plaquette, 2ff in. 
X Iji. Portrait head of George W. Curtis, inscribed with his 
name and the dates, 1824-1892. Signed V. D. Brenner. 

76. Abraham Lincoln. Medal, bronze, diameter 2X in* 
Two copies. 

Obverse. Head of Lincoln directed right. Dates in field, 
1809, 1909. Signed V. D. Brenner. 

Reverse, Waves dashing large rock on top of which is an 
eagle. Sunrays through clouds. Inscription : Preserve, pro- 
tect, defend. Signed V. D. Brenner. 

77. Adolph Werner. Bronze medal, l^f in. x 2%. 
Obverse (separate). Portrait of Adolph Werner, inscribed: 
Adolph Werner, scholar, teacher, friend. Signed V. D. 
Brenner. 

Reverse (separate). Towers, a palm and laurel branch. In- 
scription : To commemorate fifty years of service at the Col- 
lege of the City of New York, June, 1907. Signed with mono- 
gram. 

78. Home of the Engineering Societies. Medal, gilt, 2% in. 

Obverse (separate). A youth seated on clouds, back of which 
show dimly a telegraph pole, an engine and workmen. At 
base a wreath surrounds a tall building. Inscription : Home 
of the Engineering Societies, a gift from Andrew Carnegie, 
dedicated April 16, 1907. 
Reverse (separate). A streak of lightning. 
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79. Amerigo Vespucci. Silver medal, rectangtilar, 2X x 3 in. 
Obverse, In sunken field, a man, half length, holding a roller 
map. Islands at right. Inscription below : 1903, Amerigo 
Vespucci. 

Reverse. Half length of a man with dividers by a globe. 
Above his head the name Amerigo Vespucci. Behind him 
the head of '^olus blowing around the world. In cartouche 
an inscription. Presented by Edward D J Adams, 

80. John Paul Jones. Medal issued by American Numismatic 
Society in commemoration of the services to this country of 
John Paul Jones and the discovery and removal of his remains 
from Paris to the Chapel Tomb of the Naval Academy at Anna- 
polis, 1905. Bronze, c. 3>^ in. x *lf^. 

Obverse, Bust of John Paul Jones, three-quarters view, in- 
scribed below with his name and the dates, 1747-1792. Laurel 
branch back of head. In lower left field small shield with an- 
chor. Signed V. D. Brenner. 

Reverse, Winged female figure advances left, blowing trum- 
pet held in right hand; left hand holds wreaths. In back- 
ground naval funeral procession escorting remains of John 
Paul Jones on a caisson. Inscribed above : America claims 
her illustrious dead ; below : Paris • Annapolis • 1905. Pre- 
sented by Edward D, Adams, 

Kantsch, Henri.— Prague. Austrian. See 59-66. 

81. Henry Vlgnaud. Silver medal, c. 2^ in. x 2%. Two 
copies. 

Obverse, Bust of Vignaud directed to right. Laurel branch. 
Signed H. Kautsch. 

Reverse, Seated female figure directed to right, holding in 
right hand a quill, and in left a book, upon the open page of 
which is written : Columbus, Toscanelli, etc. Inscription : To 
Henry Vignaud • Diplomat • Man of Letters • Prom his 
friends • 1909. Presented by Charles L, Hutchinson, 
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Unknown Medalist. 

82. Jeanne d'Arc. Silver medal, diameter clyi in. 
Obverse, Head of Jeanne d*Arc directed left ; flag in back- 
ground, plain field strewn with fleur-de-lys. Fleur-de-lys and 
lily on corslet. 

Reverse. Crown, sword and two fleur-de-lys. Inscription : 
et fust par la grant pilie qui est toit au Roiaume de France. 
Presented by B, Bennett. 



THE NICKERSON COLLECTION. 
Oriental Art Work. 



Rooms 41 and 42. 



The Nickerson collection of paintings, engravings and exam- 
ples of decorative and applied art work in various materials was 
presented by Mr. and Mrs. S. M. Nickerson in February, 1900. 
The installation of this collection was made under the personal di- 
rection of the donors, whose work was made complete by the prep- 
aration and printing of a special classified catalogue of the collec- 
tion. In the present general catalogue of Art Institute exhibits the 
matter referring to this particular collection is necessarily much 
reduced. 

CASE 1, ROOM 42. 
JADE. 

Jade in its initial state is a silicate of calcium and magnesium; 
jadeite, the crystalline form, being a silicate of sodium and alum- 
inum. 

The finest varieties of the stone are the "pork fat** white and 
the emerald green. 

Although specimens of carved jade, inlaid with precious 
stones, were among the treasures of the Mogul emperors, there is 
no reason to believe that this mineral has ever been found in the 
Indian Empire, and the raw material most have been brought 
from the mines situated in the Kuen-lun Mountains, on this side 
of the Kara-Kash valley in Turkestan, near Khotan. 

The pure white jade, when found in large pieces and without 
a flaw, was reserved for the Chinese Emperor, who personifies the 
pure white light of Heaven. Such blocks were given to an artist 
worthy of the great work, and many of the rare specimens looted 
from the summer palace, Pekin, in October, 1860, represented 
twenty or thirty years of ceaseless toil at the hands of an artistic, 
patient and diligent worker. 
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1-116. Chinese Carved Jade Bowls, cups, vases, snuff-bottles, 
plates, etc. Nos. 12, 13, 20, 27, 41, 42, 50-59, 67, 81, 85, 113 

and 116 are of Bast Indian workmanship. 

117. Chinese Buckles and Badges of carved jade. Seventy- 
three. 

118-124. East Indian Jewelry. 



CASE 2, ROOM 42. 

CRYSTAIvS AND OTHER HARD STONES. 

Crystals — Rock, smoke, pink, black, white, Japanese and Chi- 
nese material and workmanship, except No. 55, -which was mined 
in Wyoming, U. S., and carved in Japan. 1-13, 55, 67. 

Agates — Indian (murrhine, golden, brown, gray and black 
moss). 18, 21, 24, 25, 29-31, 35, 39, 42, 44, 45, 59, 62, 64, 
65, 66. 

Agates — Indian, carved by Chinese (red and white, mur- 
rhine). 14, 20, 27, 28, 61. 

Agates— Chinese (white, banded, pink). 36, 50, 51, 53. 

Agates— Not localized (white, red and green). 52, 58. 
Chalcedony— 15. Amber— 26, 54. 

Sard-16, 19, 37, 38, 40. Gold Stone— 48. 

Carnelian— 17, 41. Arragonite — 70. 

Amethyst— 22, 68. Water Stone— 60. 

Jasper— 23, 43, 49. Lapi»-Laznli— 71, 72. 

Not numbered: 124 Chinese Snuff Bottles in onyx, amber- 
murrhine, mocha stone, coral agate, geode agate, blood stone, 
rock crystal, hornblende, pearl, turquoise, amethyst, ivory, antique 
cameo-glass, cinnabar lacquer, reticulated porcelain, decorated 
porcelain, etc. 
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CASE 3, ROOM 41. 

A Buddhist Shrine, Japanese. Exterior of black lacquer with 
metal moantings. Doable doors Interior finished in gold lac- 
quer, open work in metal and carved and gilded wood— the crane, 
pine-tree and conventional cloud design being used in the open- 
work, and the lotos and the dragon in various places. 

The shrine encloses several symbolic figures in bronze, with 
Ahmithaba in the place of honor under a canopy, and Buddha on 
a lotos pedestal in front. A much larger Buddha in bronze is on 
the top of the case. 

CASES 4 AND 5, ROOM 42. 
M.CQUER. 

Lacquer is a varnish made from the sap of the urishi tree; but 
when applied in numerous successive coats and made the vehicle 
of decorative designs in relief and color, as in Japan, it becomes 
the principal feature of the objects decorated. Its name is there- 
fore popularly given to such objects collectively, their original 
materials being disregarded. 

1-85 • InrO (Medicine Bozes\ with ornamental slides and net- 
sukes. (The netsuke is a knob or button attached by a cord 
to an object intended to hang from the belt. ) 

86-127. Boxes, writing cases, stands, trays, cups, etc. 

128. Small Tray. Black lacquer with lead rim. Decoration: 
Shing Sai, a Chinese musician, breaking his Koto. 

129. Box with leaf decoration in togidashi lacquer. 

130. Box. Gold lacquer, with bird in black. 

131. Shallow Wooden Bowl. Chrysanthemum and Kiri flower 
decoration in gold, silver and zinc lacquers. Signed Sho- 
zan. 

132. Sake Bottle in form of a woman. Gold lacquer. (On top 
of case 4.) 
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133* Hibachi of wood inlaid with mother of pearl. Silver cover. 
Made by Korin. The hibachi is a portable furnace in which 
charcoal is burned on a bed of ashes. 

134. Vase made from a branch of a tree. Decorations: Leaf and 
animal forms in various lacquers and mother of pearl. (On 

^top of case 4.) 

135. Daimio Saddle and Stirmps. Gold lacquer decoration. 

136. Lady's Toilet Set, 30 or 40 pieces. Roiro lacquer with sil- 
ver mountings and gold and gold lacquer decoration. Signed. 
Tane-Sada. 

137-142. Cabinet, bow and arrows, musical instruments, war fan. 

143-147. Writing Cases. 

148. Box of ujipolished Na^hiji lacquer, with gold liacquer decor- 
ation. 

149. Cabmet. 

150. Wooden Stand, with carved H6-6 bird in gold lacquer. 

151. Armrest. Gold aventurine lacquer. Silver and black lac- 
quer decorations. 

152-157. Wine Cups. 

158-174. Stands, boxes, censers, sake bottles, etc. 

175. Wooden Mace, with applied decoration carved from the rind 
of a gourd. 

176-184. Boxes, sake bottles, censer, etc. 

185. Rouge Box, cinnabar lacquer, Japanese. 

186. Jar, cinnabar lacquer, Chinese. 

187« Writing Case, paper box, etc., cinnabar lacquer, Chinese. 
188. Cup Stand, cinnabar lacquer, Chinese. 
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CASE 6, ROOM 41. 

PORCELAIN AND OTHER POTTERY. 

l-4« Large Vases of Chinese hard paste porcelain. On brackets, 
outside. 

5-21. Chinese Hard Paste Porcelains of XV-XVIII centuries. 

22. Large Persian Plaque, blue and white porcelain. On wall 
above case. 

23-24. Large Plaques of blue and white porcelain. On wall above 
case. 

25-100. Chinese Hard and Soft Paste Porcelains, XV-XVIII cen- 
turies. 

90. The Dog of Fo and stand, of hard paste polychromatic porce- 
lain, with brilliant glaze. A good example of Kochi work. 

101-110. Nabeshima Hard Paste Porcelain, Japanese, of XVIII 
and XIX centuries. 

110-139. Other Japanese Pottery, bowls, jars, vases, etc. 

CASE 7, ROOM 41. 
CLOISONNE ENAMEI. AND BRONZE. 

1-8. Chinese Cloisonne Bnamel. 

1. Koro (incense burner) . Dog of Po on lid. Mark of Ch*ien 
I/ung period, 1736-1796. On pedestal in N.W. comer of 
room. 

2w Pair of Red Vases. On pedestals at entrance to room. 

3. Kammoth Vase, with lobes. On top of Case 6. 

4. Large Vase, globular, with dragon design. On pedestal in 
N.S. comer of room. 

8. Large Vase, similar to preceding, with vine pattern decora- 
tion. On pedestal in S.E. comer. 

6* Large Temple Vase. From the Austin Robertson collection. 

7* Old Plaque, decorated with dragon, H6-d bird (Phoenix), 
etc., on wall above Case 6. 



Ii6 Oribntai, Art Work. 

8. Pilgrim Bottle. 

9. Pair of Vases. Japanese cloisonne enamel. 

10-27. Vases and other objects. Chinese doisonn^ enamel. 

28. Two Vases and Incense Burner. Japanese cloisonne enamel. 

29-38. Incense Burners and other objects. Chinese cloisonne en- 
amel. 

39. Old Japanese Cloisonne Enamel. 

40. Chinese Cloisonn6 Bnamel. Various objects. 

45. Altar Set of five pieces. Champlev6 cloisonne enamel. 

46. Large Japanese Koro (incense burner). Iron, with elabor- 

ate gilt ornamentation. Signed inside the cover, Dai Nihon 
Tokyo Tekko-do sei. On pedestal at end of case. 

47. Pair of Vases. Japanese bronze, with dark hazel patina. 

Made at Tokyo government works, last quarter of XIX cen- 
tury. 

48-75. Old Chinese Vases, censers, etc. 

76-90. Japanese Vasts, censers, etc. 

01. Incense Burner, brass. Cock on top. 

93. Small Bottle Vase, with leaf pattern handles. Hazel patina. 

HI. Vase with ruffled lip. Black patina. 

THE POI^I^OWIMG ARB NOT NUMBBRED: 

Small Mortar with buckhorn pestle. 

Bottle Shaped Vase with long neck. Hazel patina. 

Basket Vase, woven of split bamboo. 

Bronze Vase, fluted, with wrought dragon handles. Patina, 
black and grey. Chinese, Senen-ti period (1426-1486). 

Bronze Vase with three animal heads and disks as orna- 
ments. Patina, dark brown, red and verdigris. 
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CASE 8, ROOM 41. 

(Chiefly Japanese work.) 

1«3P* Japanese Swords and doctors* sticks (sham swords). 

40-105. 8word Onards. 

106-169. Knife Handles. 

170. A Collection of 80 Sword Ornaments (Puchi and Kashira) in 
iron and bronze, with decorations in gold, silver, etc. 



1-11. Pipes. 

12. Silyer Inkstand. 

13-24. Pouches. 

25. Ink Bottle and brush case, yellow metal. 

26. Bronze Boz^ silver lined. 

27. Tinder Box. 
28-42. Ivory Carrings. 

43. Wood Carving: Rats on a bag. XIX century. 

44. Ivory Pipe Case. 

45« Ivory Box with four legs. XIX century. Signed Jinrack. 

» 

46. Ivory Box, decorated in gold, lacquer and inlaid mother of 

pearl. 

47. Rhinoceros Horn Libation Cup, Chinese. 

48-109. Hetsukes. (See Case 4, Nos. 1-85.) ' Nos. 54 and 5B are 
of metal; No. 102 of wood and ivory; No. 108 of bone; No. 
109 (two) of horn. 
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Not Numbered — ^Twenty-fiw carvings and netsukes. 



VARIOUS OBJECTS OF ART. 



InrO. A collection of sixty inrO (small ornamental nests of boxes 
used to hold seals, medicines, perfumes or the like), most of 
which are signed by Japanese artists of the XVII to the XIX 
century. These inrO are fully equipped with ojime (slide) and 
netsuke (knob or button to attach inrOto the wearer's girdle). 
They are of various kinds of gold, black and red lacquer, 
carved and inlaid with gold, silver, coral, mother-of-pearl, etc. 
The ojime are for the most part carved gold and silver. IVe- 
sented by Mrs, George T. Smithy 1907. (Room 43.) 

Miniature Shrine containing the god Bishaman. Exterior, black 
lacquer with metal mountings; interior, gold lacquer. Height, 
c. 7Ji in. Presented by William S. Walker ^ igog, (Room 48.) 

Red Lacquer Cup. Chiseled vermillion lacquer, the carved charac- 
ters on the sides forming a poem. Chinese. (Room 43.) 

Carved Wood. 

Wood Paddle from South Sea Islands. Presented by Dr. Wal- 
ter Delafieldy 1898, 

Wood Panels, twenty, from the lonides collection. Examples 
of Gothic, Renaissance, ElizaJ[>ethan and other styles. Pre- 
sented by Dr. Frank W. GunsauluSy 1908, (Room 47.) 

The Cmcifizion. Carved ivory relief. Height, 6>j inches; width, 
6}^ inches. Presented 1904. (Room 45, in case.) 

Italian Reliefs. Presented 1904. (Room 45. ) 

Virgin, Child and Three Cherubs. Stucco, retaining vestiges of 
its original polychrome decoration. XVI century. 

Conference of Saints. Terra-cotta, made by Domenico Piu. 
In original frame, partly gilt. XVIII century. 

Medallion of Virgin. Terra-cotta, made by Mazzain at Bologna. 

XVIII century. 
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Cloisonnd Enamel. Six plates illustrating the method of making 
cloisonne enamel. Presented by H, Deakin, i8gi, (Room 48.) 

Sasnka Nomikawa— Japanese contemporary. 

View of Fnji. Executed in enamel. Presented by the artist^ 
1893. (Room 43.) 

GlasSy two specimens. XVIII century. Presented by Mrs, A, A. 
Sprague, /po^. 

Aztec Masks and Bar Ornaments from Mexico. Presented by Mrs. 
Coonley Ward. (Room 44.) 

Japanese Bronze. Sage riding on carp. Signed by Shibuya of 
Tokio. Presented by Mrs, M, K, Kerfoot, 
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THE COLLECTION OF THE ANTIQUARIAN 

SOCIETY. 



The above title represents an association of ladies organized 
for the sole purpose of collecting artistic textile fabrics and other 
objects of decorative art for the museum of the Art Institute. 

Rooms 48 and 45. ' 

Teztilea ranging from ancient Egyptian mummy wrappings to 
modem XIX century brocades. This collection consists of 
about 1,100 pieces, including examples of ecclesiastical vest- 
ments and oriental robes. 

Lacea: Flemish, Venetian, Valenciennes, Italian, Spanish, etc. 

Fans: Principally French, of the XVIII and XIX centuries. 

Furniture: Spanish, French and Japanese examples of the late 
XVI and XVII centuries. 

Mnsical Instruments. 

Pianos: One American of XIX century; one English of XVIII 
century. 

Mandolm, Italian, 1768. 

Japanese and Chinese instruments of the XVII to the XIX cen- 
tury. 

Painting and Sculpture. 

Night in the Garden of Gethsemane. Painting attributed to 
Lucas Cranach the Elder (1472-1553). 

Madonna and Child. Stone statue, polychrome, late XIV cen- 
tury. 

The Nativity. Ratable panel, carved wood with polychrome 
and gold surface. Spanish, about the XV century. 
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Virgin. Bfelief in jet on oriental alabaster. Italian 

Madonna and Child. Gilt on lapis-lazuli and vari-colored mar- 
ble. Italian. 

Varions. 

MetaU, Jewelry, Japanese combs, hair ornaments, toilet and 
writing boxes, etc. 

Japanese Armor of the XVI century, etc. 

Potterjr; Examples of Korean, Chinese, Japanese and various 
European wares. 



POTTERY. 



Rooms 49 and 54. 

Ancient American Pottery, 51 pieces, from ruins in New Mexico. 
Presented by James W. EUsworih, i88p. (Room 49.) 

Pottery from Rhodes and Damascus. XIV and XV centuries. (Room 
49.) 

Korean Pottery. 

Incense Burner, lotus shape, polychrome. Presented by Mrs, 
Archibald J. McBean. (Room 43.) 

Mortoary Pottery. Incised and Mishima styles bf decoration. 
XII to XIV century. (Room 54. ) 

Wedgwood Pottery. Presented by James Viles, 

Vase, modeled in Rome in 1788 by John Devsere and John 
Plazman, after the Borghese vase, an ancient marble now in 
the Louvre. Executed in the Etruria works in Staffordshire, 
England. Black jasper with white cameo decoration. Sub- 
ject: Bacchus and Poetry with their attendants. 

Two Vases and bases, blue jasper with cameo decoration. The 
subject of one is the ''Apotheosis of Homer," by Flaxman, c. 
1778; of the other, the ''Apotheosis of Virgil," by Flaxman, c. 
1780. 

Staffordshire, about 60 pieces. Principally American subjects. Un- 
derglaze. About 1822-1850. (Room 49. ) 

Norman Pottery, XVIII century. Presented by Mrs. A. A. Sprague^ 
igo8. 

Plates. Floral decoration in colors on white; yellow rims. 

Flask. One handle. Birds, insects and floral decorations in 
underglaze colors on white. 
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PennsylYanU German Ware. Glazed brown earthenware, with slip 
and incised decoration. Late XVIII and early XIX century. 
(Room 40.) 

Porcelains. 66 pieces, chiefly French of the XIX century and 
English of the XVIII and XIX century, presented by Alfred 
Duane Pell; 7 pieces, European, presented by James Vtles, 

Rookwood Pottery. Examples of Standard, Iris, Vellum, Gold- 
stone and Mat ware. American, c. 1906. (Room 54.) 

Newcomb Pottery. Vase, iris design. (Room 64.) 

Two Large Vases, glazed surface. Height, c. 43 in. Presented by 
the Northwestern Terra Cotta Co.^ Chicago. 

Ancient American Vase, black, with snake form and cross-hatching 
in white. Presented by D. Henry Sheldon, 



Note. — For other pottery and porcelains see Egyptian and 
Greek and Roman Antiquities, pp. 108-118; Nickerson Collection, 
p. 141; Antiquarian Society, p. 150. 
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Dutch and Flemish Paintings. 



HUTCHINSON GAI.I.ERY OF OLD MASTERS— Room 32. 

This gallery was named by the trustees in honor of Charles 
Lawrence Hutchinson on the completion, in 1907, of his twenty- 
fifth year as President of the Art Institute. 

Thirteen of the most important pictures in this room were pur- 
chased from the famous Demidoff Collection in Florence. The 
founder of the Florentine branch of the family of Demidoff was 
Count Nikolai Demidoff, a learned and rich Russian noble, -noted 
for benevolence. He was bom near St. Petersburg in 1774, and 
died in Florence in 1828. 

His son, Anatoli Demidoff, inherited his tastes and was dis- 
tinguished as a patron of science, literature and art. His munifi- 
cence as a patron of art gave him European celebrity, and the 
palace of San Donato, the family seat in Florence, became a treas- 
ure house of art. 

From him the collection, the title, and the palace of San 
Donato descended to his nephew, the late Prince Paul Demidoff, 
who added greatly io the collection, but. in 1880 sold the palace 
and the greater part of the collection and removed to Pratolino, 
the ancient seat of the Medici family, six miles from Florence. 
Some of the pictures now in the Art Institute are described in the 
San Donato catalogue published in 1880, but were withdrawn from 
sale by Prince Demidoff as the choicest part of the collection, 
while others do not appear in the catalogue, and were probably 
never intended to be sold. Enough pictures remained after the 
sale of 1880 to occupy a beautiful gallery at Pratolino, and the 
works now exhibited remained in this gallery until they were pur- 
chased for the Art Institute, in June, 1890, from the surviving 
Princess Demidoff, who was formerly the Princess Lise Troubetzkoi. 
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Opportunities fdr acquiring good examples of the works of the 
old masters are increasingly rare, and the modem taste for collect- 
ing has increased the prices enormously. A good example is found 
in No. 11 of this collection, "Portrait of a Girl,** by Rembrandt, 
which was sold in 1809 for ;fl09, and in 1829 for ;f 420. In 1856 
an offer of ;f 4000 for it was refused ; in 1875 it was sold to Prince 
Paul Demidoff for £5000 (about 125,000), and in 1890 to the Art 
Institute for nearly 126^000. The cost of the Hobbema (No. 16) 
was also in round numbers 126,000; of the Frans Hals (No. 13), 
113,000; of the Ostade (No. 1), 132,000. 

Ostade, Adriaen van. Dutch. Born in Haarlem 1610; died there 
1685. Pupil of Frans Hals. His favorite subjects were interi- 
ors with peasants dancing, smoking or playing cards, and vil- 
lage fairs and merrymakings. ... 

1. The Golden Wedding (formerly called the Jubilee). On 

canvas, height 18>^ in., width 16 in. Signed and dated 1675. 

Description: Interior of a room with large assemblage of 

ft , 

peasants. In the middle a man and a woman dancing to the 
music of a violin played by a man mounted on a bench; in the 
right and ih front are a boy playing with a dog and a girl 
with a doll. Distant landscape seen through open door at 
back. 

Collection of M. deColonne; Edward Coxe, 1807; John Dent, 
1827; Richard Foster. From the Demidoff Collection. 

Velde, Adriaen van de. Dutch. Born in Amsterdam 1635 or 1636; 

buried there 1672. Dutch painter of landscapes, cattle-pieces, 

'figures and historical subjects^ Pupil of his father, Willem 

van de Velde the elder, and later, of Jan Wijnants and per- 

' haps of Wouvermans. Worked iit Amsteildam. He w«s often 

' ■■' employed to paint figures in the landscapes of Ruijsda^^ Hob- 
bema, Wijnants and others 

2.' Landscape with Figures and Cattle.^ Signed A. V. Velde, 
F. 1664. On canvas, height 26>^ in., width 30^ in. ' ^ 
" t>escription: In the foreground, on a bank of a river which 
loses itself in the distance after having passed under a Roman 
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viaduct, a shepherd and shepherdess talk and guard a horse 
and some cows and goats. . . . Beyond the river a steep 
path with mossy ruins towering above, leads to the viaduct. 
Mountains in profile against the sky are gilded by the rays of 
the setting sun. 

Collection Van Loon and Demidoff Collection. Gift ofSid- 
ney A, Kent^ '^94- 

Nooms, Reynier, called Zeeman. Dutch. Bom about 1628 in 
Amsterdam; died about 1668. Worked in Amsterdam, Berlin 
and Paris. He made many sea voyages, and, according to 
Nicolai, was originally a common sailor. The painting de- 
scribed below is undoubtedly one of his works, but it is signed 
W. Van der Velde, F. 1669. 

3. Coast Scene. On canvas, height 21 >{ in., width 19;^ in. 
Description: *'A low shore, a smooth sea, and a group of 

fishing boats setting sail. In the immediate foreground are 
five figures. Three are securing a boat. On the right a man 
with a red cap is carrying a loaded basket, and anothet stands 
in the water holding a net. On the principal boat several 
sailors are at work, while to the left are numerous boats with 
colored sails, picturesquely patched, carrying people and mer- 
chandise. In the distance, boats in full sail. Cumulus clouds 
of delicate gray tone cover most of the sky." 

Prom the Demidoff Collection. Gift of Byron L. StnM, 
i8go. 

StMn, Jan Havicksz. Dutch painter of social life. Bom in 
Leyden about 1626 ; buried there 1679. Pupil of Nic. Knup- 
fer and of his father-in-law, Jan van Goyen. Worked in 
Leyden from 1619-1664, at the Hague, and from 1661-1669 at 
Haarlem, where he was influenced by Franz Hals and A. van 
Ostade. 

4. The Family Concert. On canvas, height 84;^ in., width 
89^ in. 

Description from San Donato Catalogue, 1880: *<The con- 
cert takes place in a parlor lighted on the left by a window 
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hung with red cnrtains, one sash of which left open discloses 
a wind-mill attached to a dwelling. The principal group is 
composed of Jan Steen, his wife and child, and his brother-in- 
law performing on a musical instrument. On the left, Steen, 
seated on a bench near the window, rests his elbow upon a 
table, and strikes with so much vigor the chords of his guitar 
that his young wife has to recall him to the time. Placed in 
the center of the composition, and wearing a blue satin dress, 
she sings, following the score with extreme attention. Her 
brother, seated at the right, plays the clarionet, and the little 
son of the master, who has possessed himself of a long day 
pipe, avails himself of it to scrape the strings of a bas-viol 
set against a chair before the table. In the background a 
young man tunes a violin, and the sister-in-law of Steen con- 
verses with the landscape painter, Van Goyan, his father-in- 
law. An attendant descends a staircase on the right, bringing 
refreshments. The table is covered with a rich Smyrna cloth, 
upon which lies the music, one sheet bearing the signature of 
the painter and the date 1666. Upon the wall is hung among 
musical instruments one of the most celebrated pictures of 
Rubens: *The Lion Hunt,'' now in the Pinakothek, Munich. 
Engraved in V Art by H. Lefort. Collection of Sir Charles 
Bagot, Baronet." 

Prom the Demidoff collection. Gift of T, B, Black stone, 
1891. 

Rvijsdaely Jacob van. Dutch landscape painter. Bom in Haar- 
lem, 1628 or 1629 ; died there 1682. Probably pupil of his 
uncle, Solomon van Ruijsdael, and, perhaps, of Cornelis 
Vroom. Worked in Haarlem, and from 1657 to 1681 in Am- 
sterdam. 

5. The Castla. On canvas, height 27>j in. , width 21 ^ in. 

Description from the San Donato Catalogue, 1B80: '*In the 
middle distance rises a ch&teau surrounded by a thicket and 
full-grown forest. The waters of a brook, hemmed in by rocks 
covered with verdure, sweep round this chateau, and in the 
foreground fall in cascades upon the trunk of a tree fallen into 
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the torrent. Some felled trees are seen on the right bank ; 
distance mountainous. Engraved by Leopold Flameng. 
Signed in monogram upon the face of the rock. . . . Col- 
lection of Lady Stuart." 
From the Demidoff collection. 

Mleria, Willem van. Dutch painter of social life and portraits. 
Born in Leyden 1662 ; died there 1747. Son and pupil of 
Franz van Mieris, the elder. Worked in Leyden. 

8. The Happy Mother. On wood, height 22iV ^^-t width 
ISji in. 

Description : In a high room with flat timbered ceiling, 
tiled floor and a window to the left, sits the mother clad in 
brown dress, blue apron, white cap and kerchief, offering 
something in a spoon to a child of a year or two old, whom 
she supports in her lap. At the right of the mother a boy of 
ten or twelve holds a dish and watches the child. A cradle 
with pillow and blankets thrown over it, occupies a prominent 
central position. In the right foreground is a table covered 
by a white cloth over a green spread, upon which are an 
earthen jug, a loaf of brown bread and other objects. In the 
background, beyond the table, a man is seated smoking his 
pipe. A bed occupies a curtained recess. 

From the Demidoff collection. Gi/i of Edson Keith ^ i8go, 

Flemish Master, about 1525. 

9. Portrait of a Man. On wood, height 17X in., width 11}( 
in. 

Description from the de Beurnonville Catalogue: ** Half- 
length, three-quarters view, turned to the left : dark chestnut 
hair cut straight above the eyebrows and falling over the ears. 
A brown felt hat with a broad, raised rim. A gown in small 
folds and a red cloak ornamented with black velvet. A small 
flower in the right hand ; the left hand is close to the lower 
edge of the picture; plain green background. This portrait 
has been attributed by some connoisseurs to Albert DQrer, of 
whom it is worthy in all respects. Gallery Sciarra.** 
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Prom the collection of the Baron de Beumonville, sold in 
Paris, May, 1881. Afterwards in the collection of M. E. May, 
sold in Paris, June, 1890. Gift of John J. Giessner^ igo^. 

Teniers, David, the Younger. Plemish painter of social and rustic 
life, portraits, landscapes and historical subjects. Bom in 
Antwerp, 1610; died in Brussels, 1690. Son and pupil of 
David Teniers, the elder. Pormed also under the influence of 
Brouwer and Rubens. After 1650 he lived in Brussels until his 
death. Among his many pictures there are several entitled 
**The Guard Room," variations upon the theme of the present 
picture. 

10. The Guard House— interior. On canvas, height 28^ in., 
width 21% in. 

Description: The foreground, strongly lighted, is nearly 
covered with a medley of armor, colors, drums, and other 
properties of a military company. On the left a youth is 
entering with a cloak on his arm. In the background, men 
seated playing cards, and others standing — all in dim light. 

Prom the Demidoff Collection. Gift of Mrs, George N, 
Culver^ 1905. 

Rembrandt, Harmenszoon van Rijn, the greatest painter and etcher 
of the Dutch school. Born in Leyden, 1606 ; buried in Amster- 
dam, 1669. Pupil of Jacob van Swanenburch, in Leyden, and, 
in 1623, of Pieter Lastman, in Amsterdam. I^ived in Ley den 
until the end of 1631 ; afterwards in Amsterdam, where his 
early work was influenced by Thomas de Keyser. 

11. Portrait of a Girl. On canvas, height 40>i in., width 

This picture has sometimes been called ** The Child of the 
State,** for reasons explained in the following description 
from the San Donato Catalogue, March, 1880 : ** At a window 
appears a young girl wearing the picturesque costume of the 
orphans of North Holland. Seen full front, both hands rest- 
ing on the^sill, she turns her eyes to the left as if looking at 
somebody. . . . Her collar, close at the neck, is relieved 
by a coral necklace of two strings of beads. Her costume is 
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composed of a dress of fustian, of which the waist is confined 
at the opening by lacings of red cord, and an apron. The 
chest is protected by a plastron of red stuff, and the sleeves of 
the same color reach to the fore-arm. These signs indicate 
that this young woman is assisted by the Asylum, and placed 
under the guardianship of everybody. The rays of the warm 
sunlight strike ... a part of the head and the left hand. 
. . . Signed in full and dated 1645. . . . Engraved by 
F, ly. Geyser. Collection of Gueffier ; Collection of Robit ; 
Collection of Hibbert." 
From the Demidoff Collection. Gift of Martin A, Ryersan^ 

HalSy Frans. Dutch painter of portraits and genre pictures, ranked 
among the greatest portrait painters of XVII century, second 
only to Rembrandt and Velasquez. Born probably in Antwerp, 
about 1581. Pupil of Carel van Mander. His professional life, 
from 1601 until his death in 1666, was passed in Haarlem. 

13. Portrait of the Artist's Son, Harman Hals. On canvais, 
height, 32>^ in., width 25^ in. 

Description: Half length in three-quarters view. Thick dark 
brown curly hair and light mustache. Black soft hat easily 
placed on the back of the head; collar turned down; doublet 
black; cloak of the same color. The left hand, gloved, is sup- 
ported upon the hilt of a sword, the right hand rests upon the 
hip. Background of gray studio wall, with palette hung in 
comer. Signed in monogram, with inscription: .^TA. 32, 
1644. 

From the Demidoff Collection . Gift of Charles L . HtUchifi-^ 
sofiy i8g4, 

Rubens, Petrus Paulus. Head of the Flemish School of the XVII 
century, and the greatest historical painter north of the Alps. 
Bom in Siegen, 1577; died in Antwerp, 1640. Pupil of Tobias 
Verhseght, Adam Van Noort and Otto Van Veen (Vsenius) in 
Antwerp, 1594-1508. From 1600-1608 he traveled and worked 
in Italy; afterwards in Antwerp, whence he made journeys to 
Paris, London, Holland and Madrid. 
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14. Portrait of Marquis Spinola, one of the most prominent 
military men of the XVII century, (General -in chief of the 
Spanish army in the Netherlands 1603; took Ostend in 1604; 
Breda in 1625, after a siege of 10 months.) On canvas, height 
28^ in., width 2S^ in. 

Description from the San Donato catalogue, 1880: * A bust, 
three-quarters view, turned to the left, bare headed, with 
thick gray hair, curled mustache and a tuft on chin. A broad 
plaited ruff flattened under the neck of the steel cuirass, re- 
lieved with ornaments of gold. Upon the breast is the collar 
of the Order of the Golden Fleece. A table at the left sup- 
ports his helmet. Ahead full of acuteness, sagacity and energy. 
. . . Rubens was never willing to separate himself from 
this magnificent portrait which he had painted during a stay 
at Genoa. . . .'* 

From the Demidoff Collection. Previously in the Hard wick 
Collection at Wimpole. 

Terbnrgy Gerard— properly Gerard ter Borch. Dutch painter of 
portraits and social life. Born in Zwolle, 1617; died in Deven- 
ter, 1681. Pupil of his father, Gerard ter Borch, the Elder, 
and of Pieter Molijn in Haarlem (1632-1685), where he was 
influenced by Frans Hals. His early success was in painting 
miniature portraits. He visited the courts of France, England 
and Spain, and was knighted by Philip IV. After 1655 Ter- 
burg lived in Deventer and became Burgomaster of that city. 

15. The Guitar Lesson. On canvas, height 24^ in., width 
19^ in. 

Description from Smith's Catalogue Raisonn^, vol. iv, p. 124: 
**A lady elegantly dressed in a red velvet nSgligi bordered 
with ermine, and a white satin petticoat embroidered with 
gold, seated at a table, which is covered with a green carpet, 
playing on a guitar and accompanying the music with her 
voice, whilst her master stands on the other side of the table 
beating time with his hand; some music books, and a violin- 
cello are upon the table, and a beautiful spaniel lies asleep on 
a chair in front of the room.** 
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Smith gives the size of the canvas as 2 ft. 2^ in. by 1 ft. 9 
in., and traces it through the following collections: Chev. Ver- 
hulst, Brussels. 1779; Prince Galitzin, Paris, 1825; John Pairlie, 
Esq., 1830. He also speaks of a duplicate engraved by Lewis 
in the collection of Henry Philip Hope, Esq. 

From the Demidoff Collection. Gift of Charles T, Yerkes^ 
i8gi, 

m 

Hobbema, Meindert. Dutch landscape painter. Bom in Amster- 
dam, 1638; died there 1709. Pupil of Jacob van Ruijsdael, 
with whom he is ranked. The figures in his landscapes were 
generally painted by Adriaen van de Velde or Lingelbach. The 
present picture is one of the largest and most important of his 
works. 

16. The Watermill. On canvas, height 31^ in., width 4S}4 
in. 

The greater part of the foreground is occupied by water, into 
which, upon the right, pours a thin sheet of water from a 
sluiceway in front of a low red-roofed mill. Under the sluice- 
way two waterwheels are seen. Trees in background and 
group of large trees in left foreground. In the foreground, 
upon a road winding off into the distance, stands a man with a 
red coat and a pole over his shoulder; and in the middle dis- 
tance are a man and a woman. A woman stands at the door of 
the mill. Other pictures of this mill, differing in the point of 
view, were painted by Hobbema. According to a note of Du- 
rand-Ruel, Dec. 1890, this picture was in the collection of 
Lord Mount Temple. 

From the Demidoff Collection. Gift of Mr. and Mrs, 
Frank G, Logan^ igos, 

Neer, Aert (Aernout) van der. Dutch landscape painter. Bom in 
1603 in Amsterdam and lived there. His pictures were not 
appreciated during his life, and he died of poverty in his native 
city, 1677. 

17. River View by moonlight. On canvas, height 25>i in., 
width 33^ in. 
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In the foreground there are nets stretched on stakes and 
fishermen in a boat. Beyond, sloops are coming in and going 
out, and some are moored at landings on the banks. 

Backhnijsen, Ludolf. Dutch marine painter and calligraphist. 
Bom in Emden, 1631; died in Amsterdam, 1708. Pupil of Al- 
lart van Everdingen and Hendrick Dubbels. Ivived in Amster- 
dam after 1650. 

18. llarine. On canvas, height 19^ in., width 24>j in. 
A squadron of warships under easy sail, all flying the tri-color 
flag — red, white and blue. Smooth sea. No land in sight. 
Gift of R, Hall McCormick, ^^95' 

Van Dyck, Anthonius (Sir Anthony Van Dyck). Flemish portrait 
and historical painter. Born in Antwerp, 1599; died in Lon- 
don, 1641. Pupil of Hendrick van Balen and Rubens in 
Antwerp. Admitted to the Antwerp guild of painters in 1618. 
Made a short visit to London 1620-1621. Lived in Italy 1628> 
1627. Became court painter to Charles I of England, in 1632 i 
and was knighted while in that position. 

23. Portrait of Helena, wife of Hendrick DuBois, a painter 
of Antwerp and Rotterdam. On canvas, height 39^ in , 
width 31^ in. 

Description from Smith's Catalogue Raisonn6, vol. iii, p. 205: 
**The countenance, which is of oval form, is seen in a three. 
quarter view, the hair simply turned up in front ; a kerchief 
of open lace work covers the bosom and shoulders ; and the 
dress consists of black silk. The hands are joined in front. 
Engraved by Visscher, from a picture then in the collection of 
Lord Somers.** 

The full pedigree of this picture is given in a letter to the 
Director of the Art Institute, Oct. 26, 1903, from Lionel Cust, 
Esq., Director of the National Portrait Gallery in London. 
Following are extracts from the letter : 

Helena Tromper, daughter of Eland Gysbrechts Tromper 
and Marie Severijns, of Rotterdam, was married in 1614 to 
Hendrick DuBois, then a painter in Antwerp, but afterwards 
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in Rotterdam. He was a personal friend of Van Dyck who 
painted his portrait and that of his wife. Two of their chil- 
dren, Edward and Simon, settled in London, bringing with 
them the portraits of their parents, which had been engraved 
by Visscher. Simon Dubois bequeathed the portraits with 
the engraved plates to Lord Somers, from whom they passed 
by inheritance to his niece, the wife of Lord Chancellor 
Hard wick e, with whose descendants they remained until the 
dispersal of the pictures at Wimpole. The portrait here cata- 
logued was purchased for Prince Demidoff, by whom it was 
known as the portrait of Princess Helena Leonora de Sievere. 
In memory of IVil/iam T. Bakgr^ presented by his chtlaren, 
Charles //. Baker, Howard IV, Baker, Bertha Baker Ailing 
and Henry IV, Baker, ^ 

Spanish. 

Xheotokoponlos, Domenikos, called el Greco. Bom in Crete about 
1547. Pupil of Titian in Venice. Painted in that city until 
1570 ; then in Rome under the patronage of Cardinal Alexan- 
der Farnese, until the latter part of 1576, when he went to 
Toledo, Spain, where he died in 1611. (Room 30.) 

50. The AsBomption of the Virsin. On canvas. 158 z 90 
inches. Two groups of figures separated b}' clouds. Above 
the clouds the Virgin is ascending, surrounded by angels and 
cherubs, with a crescent moon beneath her feet. In the lower 
field the twelve apostles are grouped around the empty sar- 
cophagus. ' A piece of white paper crossing the edge of a tall 
book in the lower right hand corner bears a Greek inscrip- 
tion designating Domenikos Theotokopoulos, a Cretan, as the 
author of the painting. 

The picture was painted in 1577 for the reredos of the chapel 
altar of the convent of Santo Domingo el Viego (or An- 
tiguo), where it remained ui;itil purchased by the Infante 
Don Sebastian Gabriel, whose monogram, surmounted by a 
crown, i3 on the back of the canvas. After the death of Don 
Sebs;stian the painting was exhibited in the Museo del Prado, 
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in Madrid, vntil Durand-Ruel of Paris acquired it from the 
legatees of the Infanta Dona Christina, in the autumn of 1901. 
The Art Institute purchased it from Durand-Ruel in 1906. 

Italian. 

Del Riccio, Felice (called Brusasorci, the younger). Born in Verona 
about 1540. Pupil of his father, Domenico del Riccio; then of 
Jacopo Ligozzi in Florence. Died 1606. 

51. Music. The central figure is a woman playing the man« 
dolin. Behind her, on the left, another woman is seated at an 
organ. On the right, a man is playing the flute. Down in 
front, at extreme right, a little cupid sits holding up a music 
book. Bought in Rome, 1889. On canvas, height 41^ in., 
width 39 in. (Room 30.) 

French. 

Le Bnm, Charles. Born in Paris, 1619 ; died there 1690. Son 
of a sculptor, said to have been of Scotch extraction. Pupil 
of Simeon Vouet. Went to Rome with Poussin in 1642. 
One of the most active pioneers in the founding of the 
Academy, which he opened, and in which he gave the first 
public lesson. After 1656 he was the acknowledged head of 
the French school of painting. 

52« The Family of Darius at the Feet of Alexander. On can- 
vas 50 X 65 inches. Presented by R, Hall McCormick^ 1905* 



Copies of Paintfnffs by Old Masters. 



Botticelli, Sandro (properly Alessandro Botticelli). Florentine, 
1477 — 1610. Pupil of Pilippo Lippi, and also influenced by 
Antonio PoUaiuolo. 

The two frescoes in the louvre, Paris, copies of which are 
described below, were originally in the Villa Lemmi near 
Florence. They were probably painted on the occasion of the 
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marriage of Lorenzo Tomabuoni witb Giovanna degli Albizzi. 

The copies were made by Mary Pairchild Mac Monnies. | 

83. GiOTanna de^U Albizzi and the Graces or Virtues. A 

jTOung woman with yellow hair, advancing from the right, is 

met by four other young women who throw flowers on a white 

cloth which she holds towards them. Copied in 1891. On 

canvas. IVesenied by Robeft H, Alletton^ ^907, 1 

54. Lorenzo Tomabuoni and the Liberal Arts. On the left a 
young man with long yellow hair is led by a young woman 
towards seven other young women arranged in a semicircle 
at the right— one in the middle, enthroned, three on each side 
seated on the ground. Background of dense dark green 
foliage with glimpse of sky above. Copied in 1893. On can- 
vas. Presented by Frederic C, Barilett, 1907* 

Kaphtsl— Italian, bom at Urbino 1483; died at Rome 1520. Pupil 
of his father, Giovanni Santi; later of Perugino, in Perugia. 
In Florence 1501-1608; in Rome 1508-1520. | 

Madonna della Sedia (of the chair). Original. in the Pitti gal- 
lery, Florence. Oil painting on canvas, circular. Diameter 
29>4 in. Presented by Mrs, H. B. Bergen, i^i. (Room 24. ) 

Rembrandt. See note before 11. 

Portrait of Himself. Copied in 1891 by C. Gutman. Original 
in the Belvedere gallery, Vienna. On canvas 43% in. x 31. 
Presented by Mrs. E, A. Driver, i8gg, (Room 24.) 



THE HENRY FIELD MEMORIAL COLLECTION. 

Modern Oil Paintings. 



Room 88. 



This collection was installed in the Art Institute by deed of 
trust, executed in 1893, by Mrs Florence Lathrop Field, in mem- 
ory of her husband, Henry Field. 

The Field Collection comprises forty-one modem oil paintings, 
chiefly French. The famous group of painters, popularly known 
as the Barbizon School (from their favorite resort, a village in the 
border of Fontainebleau forest), is very well represented by Corot, 
Millet, Rousseau, Diaz, Duprd and others, and an important phase 
of the succeeding movement appears in the work of Cazin. 

Breton, Jules-Adolphe— French, 1827-1906. 

101 • The Song of the Lark. A peasant girl on her way through 
the fields in early morning. Signed Jules Breton, Courri&res, 
1884. On canvas 44 in. x 33 >^ in. 

102. On the Road in Winter. A woman from a village in 
Artois with basket on arm, passing a young man shoveling 
snow from the road. Signed Jules Breton, Courriferes, 1884. 
On canvas 31 in. z 48 in. 

103. At the Fountain. Two peasant girls filling jars at a 
fountain among low rocks. Signed Jules Breton, 1872. On 
canvas 235^xl5>^ in. 

Cazin, Jean-Charles— French, 1841-1901. 

104. Tobias and the Angel. Two figures with a dog standing 
in the foreground of a landscape. Signed J. C. Cazin, 1878* 
On canvas 23 in. x 33yi in. 
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105. Landscape. A house with red tiled roof, in the middle 
of a plain covered with a rank growth of matted grass. 
Signed J. C. Cazin. On canvas 16}i in. z 18^ in- 

106. Landscape. A bit of road leading to a hamlet at the 
foot of a hill. On the slope of the hill a string of clothes is 
hanging out to dry. Signed J. C. Cazin. On canvas 12ji^ 
in. X 16>i in. 

107. Landscape. At the side of a country road is a rail 
fence in front of a small cabin with a red tiled roof. A labor- 
ing man is leaning idly on the fence. Background of low 
hills. Signed J. C. Cazin. On canvas 24^ in. z 23}i in. 

Corot, Jean-Baptiste-Camille— French, 1796-1875. 

108. Landscape. In the foreground a boat crossing a stream. 
Two figures seated in the stem ; man in the bow rowing ; 
man in the center poling. I/arge trees near foreground on 
both banks. Signed Corot. On canvas 36 in. x 62^ in. 

109. Landscape. Trees on both sides of a stream in the 
foreground. Figure in boat. Woman on left bank Signed 
Corot. On canvas 13 in. z 21}^ in. 

110. A Toong Woman seated on a bank. Background of sky 
and foliage. Signed Corot. On canvas 22 in. z 16X in* 

Constable, John— English, 1776-1837. 

HI. Landscape. Water in foreground reaching back to a 
bulkhead. Man and dog on bulkhead. Large trees arching 
over from sides. Background of dense foliage. On canvas 
28X in. z 36 in. 

Danbigny, Charles-Pran9ois— French, 1817-1878. 

112. The Marsh. Water in foreground. Ducks swimming. 
Man in boat among the reeds. Signed Daubigny, 1871. On 
wood 18}^ in. z 2Zji in. 

113. Landscape. Rocky ground broken with pools of water. 
Woman and two cows in middle. Houses on right and left. 
On canvas lOjl^ in. z 16ji in. 
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Decamps, Alexandre-Gabriel— French, 1803-1860. 

114. Street Scene in Naples. A glimpse of the bay is given 
through an archway under an old house. A man coming for- 
ward from the shore has just passed through the archway. 
On canvas 19^ in. x 15 in. 

115. Study of Pigs. On canvas 10;^ in. z 13j|^ in. 

Delacroix, Ferdinand- Victor-Eugftne— French, 1798-1863. 

116. Wonnded Lioness, drinking. Signed Bug. Delacroix. 
On canvas 13>i in. x 22yi in. 

117. Tiger. Qigned Bug. Delacroix. On canvas 8 in. x 15. 

Detaille, Jean-Baptiste-l^ouard-- Paris. French, 1848—. 

118. Mounted Officer. (Portrait of the Due de Chartres.) 
In background, a battery of artillery and other troops. Signed 
]^ouard Detaille, 1877. On canvas 18^ in. x 16 in. 

Dial de la Pelia, Narciso Virgilio— Spanish, 1808-1876. French 
school. 

119. Three Little Girls under a tree. One, seated, holds a 
young puppy in her lap, while the old dog, standing in front, 
looks up at her. Signed N. Diaz. On wood 15^ in. x 10^ in. 

120. Landscape with a central group of twelve or more small 
figures, nearly all seated or reclining on the ground. Back« 
ground of dense foliage. On wood lOjl^ iu* z 13 jl^ in. 

Domingo* Francisco-*Spanish, 1842 — . 

121. Lazy Spain. Man and two donkeys in a courtyard. 
Signed F. Domingo, 1878. On wood B}i in. x 10^ in. 

122. A Courtier. Advancing, hat in hand. Behind him at 
the left is a flight of four steps leading up to a door through 
which two men are seen at a table. Signed F. Domingo, 
Paris, 1880. On woodl9^ in. x 13 in. 
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Dapr6, Jules— French, 1812-1889. 

123. Marine. An expanse of sea with four sails. Threaten- 
ing sky. Signed Jules Dupr^. On canvas 22 in. z 33^ in. 

124. Marine. Similar in tone and motive to No. 123, but 
smaller. Three sails in view. Signed J. D. On canvas 13^ 
in. z 13^ in. 

125. On the Road. The road runs from the foreground over 
a hill. A team of horses drawing a heavily loaded wagon is 
about to pass over the summit. Signed Jules Duprd 1858. On 
wood 15>^ in. z 20 in. 

126. Landscape. Pool in right foregrqund in front of clump 
of large trees. Grassy road running back from left foreground 
with house in middle distance. Woman in road near house. 
Signed Jules Dupr6. On canvas 10 Ji in. z 14 in. 

Fortony y Carbo, Mariano— Spanish, 1888-1874. 

127. Man leaning against a rusty iron pier. Face in profile, 
looking intently to left. Buff coat, red sleeves, knee breeches 
and red hose. Sword by side. Hat in left hand which 
rests on hip. On wood 5>^ in. x 4. in. 

Fromeatln, Eugene— French, 1820-1876. 

128. Women of the << Oaled Nayls," Sahara. Signed Hug. 
Fromentin. On canvas 43^ in. x 28J^ in. 

Hubert, An toine-Auguste-Ernest— French, 1817-1908. 

129. On Guard. Near the entrance to a cave lies a man 
asleep. In front of the sleeper stands a woman with a gun. 
Signed Hebert. On canvas 1831^ in. x 14^ in. 

Knaus, X/udwig— Berlin. German, 1829—. 

130. The Potato Harvest. Signed L. Knaus 1889. On wood 
33^ in. X 47X in. 

MUlet, Jean-Frangois— French, 1814-1875. 

131. Bringing Home the New Born Calf. Signed J. F. Millet. 
On canvas 32 in. x Sd}i in. 
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132. Wonuui Feeding CUckens. Signed J. P. Millet. On 
canvas lS}i in. x 15 in. 

Rousaeaa, Pierre-6tiennc-Th^odore— French, 1812-1867. 

133. Spring. Rocky foreground covered with reddish heath 
in bloom By the edge of a lake or the bend of a river, 
peasant woman leads a cow down a narrow footpath. Signed 
Th. Rousseau. On wood 16 in. x 22 in. 

134. Landscape. Small, swampy stream, spreading over 
foreground. Woman on right bank at end of rustic bridge. 
On left, in middle distance, a microscopic group of cattle. 
Trees in distance. Signed Th. Rousseau. On wood B)<i in. x 
10>4 in. 

Schre3rer, Adolf— German, 1828-1899. 

135. A Man with a Lance riding through a waste of snow. 
Signed Ad. Schreyer. On wood 6^ in. x 9X in. 

Troyon, Constant— French, 1810-1865. 

136. Returning from Market. Woman and child on mule, a 
flock of sheep pushing forward on both sides. Boy on foot, 
behind, in the middle of the flock. A man on horse in the 
rear. Trees with dense foliage line the road on both sides. 
Signed C. Troyon. On canvas 36X in. x 28^ in. 

137. Pastnre in Normandy. Cattle and sheep in front of a 
line of large poplar trees of fantastic outlines. Beyond the 
sheep on the left a peasant woman is walking towards the sea, 
a glimpse of which is given in the distance. From Secretan 
Collection. Signed C. Troyon 1852. On wood 15}i in. x 21 >^. 

138. Small Landscape. A line of tall trees running from left 
foreground back toward the right. Farther back is a clump 
of large trees, near which is a woman with two cows. 
Stamped *• yenU Troyon.'' On canvas 13 in. x 9^ in. 

139. Unfinished Study of Sheep. Signed C. T. On canvas 
11^ in. X U7A in. 
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Van Marcke, l^mil^— French (Belgian), 1827-1891. 

140. Stndy of a Cow. Signed Em. van Marcke. On canvas 
22X in. X 32)4 in. 

141. The T6te-a-T6te. Two cows l3nng down. Heads turned 
to face each other. Signed Em. van Marcke. On canvas lOji^ 
in. z 15^ in. 

Bonnat, L^on— Paris. French, 1834—. 

142. Portrait of Henry Field. Three-quarters length, stand- 
ing. Painted from a photograph. Signed and dated L. 
Bonnat, 1896. On canvas 52 in. z 35 in. Presented by Mar' 
shall field. 



THE A. A. MUNGER COLLECTION 
Modern Oil Paintings. 

Room 40. 



This collection of paintings, made by Albert Allison Munger 
(1845-1808), a citizen of Chicago, was placed on exhibition at the 
Art Institute in 1890 and remained here as a loan until 1808, when, 
with additions, it became the property of the Institute by bequest. 
The paintings, with the exception of Nos 188 and 189 (XVII cen- 
tury Dutch), belong to the XIX century and most of them are 
works of the third quarter of that century. 

Vibert, Jehan-Georges— French, 1840-1902. 

153 The Trial of Pierrot. Water color, 15>^ in. x 24^ in. 
Signed J. G. Vibert. (The same scene has been etched by 
Vibert.) 

Fromentin, Eugene— French, 1820-1876. 

154. The Combat. Arabs on foot, ambushed behind high 
rocks, attacking mounted Arabs. Signed Bug. Fromentin. 
On canvas 65 in. x 44 in. 

Zimmermaii, Ernst— German, 1852-1901. 

155. Needletaly Anzioot. Physician feeling pulse of child 
in mother's lap. Signed E. Zimmerman. On canvas 37 in. 
x29in. 

Makovskiy Constantin Egorovitch — St. Petersburg. Russian, 
1839—. 

156. Alexandrovna. Bust picture of a young lady in a red 
velvet robe. On canvas 29 >^ in. x 24 J^ in. 
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Michetti, Francesco Paolo—Francavilla a Mare, near Chieti, Italy. 
Italian, 1862—. 

157. Spring-time and Love. Saturnalia of semi nude children 
and youth on a high hill, from which is seen (over the domes 
of a city) a great expanse of blue sea. Signed P. Michetti, 
*78. On canvas 37>^ in. x 72ji< in. 

Jacqnety Jean-Gustave — Paris. French, 1846—. 

158. The Qneen of the Camp. Signed J. Jacquet, 1884. 57^ 
in. z 39X in- 

Qi6r6me, Jean-L^on— French, 1824r-1904. 

159. The Grief of the Pasha. A hall in a Moorish palace. A 
dead tiger lying on a carpet between tall candles, his head 
pillowed on roses. The pasha, in a red robe, sits on the carpet 
behind the tiger. Signed J. L. G^dme. On canvas 86^ in. 
X 29 in. 

Paed, John— British (Scotch), 1820-1902. 

160. The Touog Dachess. She stands with back to spectator. 
Front view reflected from mirror. Brocade dress in green and 
other colors on white ground. Signed J. Faed, '70. On can- 
vas 46 in. z 36 in. 

Harcke, £mile van— French, 1827-1891. 

161. Cattle in Meadow Lands. Three cows in foregroimd in 
front of a clump of oak trees; others in the middle distance. 
Signed Em. van Marcke. On canvas 26j|i^ in. z 39^ in* 

Charlemont, Hugo— Vienna. Austrian, 1850 — . 

162. The Royal Library. Table filled with old books and man- 
uscripts in confusion. At the back, small cabinet, globe and 
wall map. Signed Hugo Charlemont 1888. On wood 12f( in. 
z 16^ in. 

MunkActy, Mihdly (properly called Michael Lieb) — Hongaiian 
1846-1900. 
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163. The Wrestler's ChAllenge. Interior of a rustic inn, with 
several figures. Signed Munkdcsy, M. On wood 34^ in. x 
51X in. 

Stevens, Alfred— Belgian, 1825-1906. 

164. At the Railway Station. Woman with small dog, seated. 
Signed Alfred Stevens. On wood 26X in. z 19X in. 

Wahlberg, Alfred— Paris. Swedish, 1834—. 

165. Bright MoonUght in Sweden. Signed Alfr. Wahlberg. 
On canvas 34 ji^ in. z 56^ in. 

Clays, Paul-Jean-Charles— Brussels. Belgian, 1819—. 

166. A Summer Day in Holland Waters. Brigantine with 
dingy red and white sails. Man rowing out to it. Signed 
J. P. Clays. On wood 29>i in. x 23}4 in. 

Breton, Jules-Adolphe— French, 1827-1906. 

167. By the Sea. Peasant woman on high cliff; blue sea be- 
low, hills beyond. Dated Douamenez, 1865. On canvas 15 >{ 
in. z 12 in. 

Makart, Hans— Austrian, 1840-1884. 

168. Treasures of the Sea. Decorative panel with gold back- 
ground. On canvas 15^ in. z 41 f^ in. 

Neuville, Alphonse-Mariede-Prench, 1836-1885. 

169. The Piece in Danger. Cavalry charge on battery of field 
artillery. Signed A. de Neuville On canvas 47}^ in. x 37^. 

McEwen, Walter — Paris. American contemporary. 

170. The Judgment of Paiis. Modern Dutch interior, with 
four figures. Signed W. McEwen. On canvas 86jl^ in. z 50X« 

Schreyer, Adolf— German, 1829-1899. 

171. Fleeing from the Flames. In the foreground a group of 
terrified horses rushing forward in confusion. A burning bam 
in the middle distance. Signed Ad. Schreyer. On canvas 
40jK in. X 69^ in. 
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Isabey, Louis-Gabriel-Eugfene -French, 1804-1886. 

172. The Tempest. Sea beating against a lighthouse which 
appears nearly black against a blacker sky. Signed B. I. On 
wood 23)i in. x lQ)i in. 



:, Gabriel — Munich. German, 1840 — . 

173. First Sorrow. Bust of a young woman. 

Meissonier , Jean-Louis- Ernest —French , 181&-1891 . 

174. The Videtta. A plateau, partly overgrown with low 
shrubs. In foreground, in front view, but looking to right, is 
the sentinel mounted on a bay horse. Signed Meissonier. On 
canvas il)( in. z 35ji in. 

Verboeckhoven, Eugene Josef— Belgian, 1799-1881. 

175. Sheep on Hillside. Sea at the right. Signed Eugene 
Verboeckhoven ft. 1880. On canvas 43}i in. x d6ji in. 

« 

Bargue, Charles— French, died 1883. 

176. The Prayer to Allah. The prayer is made by a Moor in 
a mosque. He stands barefooted on a small carpet, with sash 
full of weapons. On canvas lS}i in. z 12^ in. 

V«y, Anatole— French, 1838-1882. 

177. Between Love and Riches. Signed V^ly. On canvas 
32ii in. X 49^ in. 

Jacque, Charles-femile- French, 1813-1898. 

178. Feeding Tine. Sheep at foot of step-ladder in bam. 
Signed Ch. Jacque. On wood 12^ in. x 9Ji in. 

Bonhenr, Marie Rosa— French, 1822-1899. 

179. Cattle at rest on hillside. Snowy peak seen through 
clouds in distance. Signed Rosa Bonheuf 1885. On canvas 
2l>^ in. x26^ in. 
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Koekkoek, Barend Comelis -Dutch, 1803-1862. 

180. A GfttlieriDg Stonn in Flanders. Hurrying men, women, 
children and cattle on a hillside road. Signed B. C. Koek- 
koek, 1862. On wood 28>^ in. x 40 in. 

Corot, Jean-Baptiste-Camille— French, 1796-1875. 

181. Jnst Before Sunrise. Stream with rocky banks coming 
from hills in distance. Boat with two men polling out from 
among trees on right. Stamped Vente Carol. On canvas 36 
in. z 52}i in. 

Verschunr, Wouterous— Dutch, 1812-1874. 

182. A Flemish Inn. Horses of gentlemen just arrived in 
courtyard. Loaded wagon and horseman coming in under 
archway. Party at a small table with wine. Signed W. 
Verschuur. On canvas 31 in. x 47J^ iif. 

Troyon, Constant— French, 1810-1865. 

183. Pasture by the wood on the road from Honfieur to Vil- 
lerville, with cattle. Signed C. Troyon. On canvas S2^ in. 
X b2^ in. 

Courbety Gustave— French, 1819-1878. 

184. An Alpine Scene. Signed 74, G. Courbet. On canvas 
23;^ in. X 2Syi in. 

Detaille, Jean-Baptiste-fedouard — French, 1848 — . 

185. The Seconnaissance. Soldiers in a village street. Snow 
on ground and roofs. Signed l^douard Detaille, 1875. On 
canvas 20}^ in. x 28 in. 

Bongoerean, William- Adolphe— French, 1825-1905. 

186. The Bathers. Two life-size nude female figures on a 
beach. Signed W. Bouguereau, 1884. On canvas 79 in x 
50jli' in. 
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Roybety Ferdinand- Victor-I^n— Paris. French, 1840 — . 

187. The Trumpeter. He stands in a strip of sunlight com- 
ing through the long narrow slit that serves as a window to 
a small room in a castle. Signed F. Roybet. On wood 
24 in. X 17X in. 

Zorg. Supposed to be Hendrik Maertenszoon Sorgh (who was 
called Rokes). Dutch, 1611-1670. 

188. A Dutch Interior with seven figures. Signed H. (?) Zorg, 
1661. On wood 16 in. x 21 J^ in. (In room 32.) 

CroOB, Anthony Jans van der— Dutch, 1606-1662. 

189. Dutch Canal with towpath. Farther bank lined with 
buildings. Signature indistinct. On canvas Syi in. z 10 iii. 
(In room 32. ) 

Merle, Hugues — Frendh, died 1881. 

190. Napoleon at Grenoble. He stands on a hotel balcony 
listening to an address delivered by a workingman in the street. 
The speaker stands on a leaf of the city gate supported on the 
shoulders of several men. Signed Hugues Merle, 1857. On 
canvas 51^ in. x 39 in. 



THE NICKERSON- COLLECTION. 

(See page 141.) 

Modern Oil Paintings. 



Room 42. 



Achenbach, Oswald— Dfisseldorf. German, 1827 — . 

201. Scene in the Campagna, near Rome. Signed Osw. Ach- 
enbach. On canvas VJ^ in. z 25>i in. 

Bieratadt, Albert— American (German), 1829-1902. 

203. San Rafael, California. A mountainous landscape, two 
cows in foreground. Signed A. Bierstadt. On canvas 81^ in. 
z 48>i in. 

Bonheor, Marie-Rosa— French, 1822-1899. 

204. Cow and Dog. Background of green foliage. Signed R. 
Bonheur. On canvas 19X i^* ^ ^}i ^^» 

Bongnerean, William-Adolphe — French, 1825-1905. 

205. A Girl of Granada. She is breaking the rind of a pom- 
egranate. Signed W. Bouguereau, 1875. On canvas 28^ in. 
X ISyi in. 

Bradford, William— American, 1830-1892. 

206. Arctic Whaler homeward bound. Signed Wm. Brad- 
ford, N. Y. On canvas 20^ in. x 30 in. 

Bridgman, Frederic Arthur — Paris. American, 1847 — . 

207. Awaiting His Master. A servant with two horses at 
door of a Moorish house in a narrow street. Signed F. A. Bridg- 
man, 1881. On canvas 16X in- x 10>( in. 
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Cabanel, Alexandre— French, 1824-1889. 

208. Ideal Head, Oriental; Young woman with jeweled tur- 
ban. Signed Alex. Cabanel. On wood 12^ in. x 9X iu. 

Cazin, Jean-Charles— French, 1841-1901. 

209. The Isolated Haystack. Signed J. C. Cazin. On canvas 
UX in- X 16>^ in. 

Ceramano, Charles Ferdinand — Paris. ( Born in Belgium. ) 

210. Sheep in edge of woods. Signed Ceramano. Canvas 
32in. x45ji<in. 

Church, Frederic Edwin— American, 1826-1900. 

211. Sunset, West Rock, New Haven. Signed F. E. Church. 
On canvas 14 in. x 19}^ in. 

Clays, Paul-Jean-Charles— Belgian, 1819-1900. 

212. River Scheldt, near Antwerp. Water foreground with 
large three-masted vessel of mixed rig and red and white sails. 
Signed J. P. Clays. On canvas 21}i in. x 42^ in. 

Cole, Thomas— American (English), 1801-1848. 

213. Landscape. Mountain scenery. Stream with rapids 
runs under long rustic bridge in middle distance. Miniature 
figures here and there. Sun setting behind distant ridge. In- 
distinct signature with date 1839. On canvas 22^ in. x 18^ in. 

Colman, Samuel— New York. American, 18*33—. 

214. Autumn Landscape • A small grove and four cows drink- 
in g. Towards the left and beyond the cattle three tall and 
slender trees. Signed Sam Colman. On canvas 12 in. x 22)4 • 

Coomans, Pierre-Oli vier- Joseph— Belgivii 1816-1890. 

215. Pompeian Lady. Half length, facing front. General 
creamy effect on a background of blue curtains. Signed Joseph 
Coomans, 1877. On canvas 32>^ in. x 25^ in. 
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Corot, Jean-Baptiste-Camille— French, 1796-1875. 

216. I^he Sentinel. I^andscape, with figure shown on an emi- 
nence in the middle distance. Signed Corot. On canvas 25 Ji 
in. X tl}i in. 

Contnre, Thomas — French, 1815-1879. 

217. ▲ Young Woman. Facing left in three-quarters view, 
nearly half length. Arms crossed on breast, holding plain 
gray robe in place. On canvas 22 j^ in. z 11 )i in. 

Danbigny, Charles FrAn9ois— French, 1817-1878. 

218. On the Marne. Signed Daubigny, 187(8?). On wood 
15X in. X 26^ in. 

Davis, Charles H. — American, 1856—. 

219. Twilight. In the distance a line of forest shows dark 
against a brilliant sky. Between two clumps of trees in the 
middle a flock of sheep advances. Signed C. H. Davis, 1892. 
On canvas 18^ in. x 26>^ in. 

de Haas, Mauritz Frederick Hendrick— Dutch, 1882-1895. 

220. Marine. A seaport by moonlight. Steamer coming in. 
Signed M. F. H. de Haas. On canvas 16^ in. x 14X i^* 

Delacroix, Ferdinand- Victor-Eugene— French, 1798-1863. 

221. Chess Players of Jerusalem. Signed Bug. Delacroix. On 
canvas 18^ in. x 21ji in. 

222. Cleopatra. Signed Hug. Delacroix. On canvas 10^ in* 
X 14 in. . 

NenviUe, Alphonse-Marie de— French, 1836-1885. 

223. The Outpost. Cavalryman on black horse in three- 
quarters view, inclined to right. Ground covered with snow. 
Signed A. de Neuville, 1882. On canvas 19^ in. x 15>^ in. 

Diaz de la Pena, Narciso-Virgilio— 1808-1876. French school. 

224. Maternal Love. Two women, with two nude children, 
on the grass. Background of foliage. Signed N. Diaz, '53. 
On canvas 27>i in. x 20j^ in. 
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Dnprd, Jules— French, 1812-1689. 

« 

225. Evening af Isle Adam. Foreground of water rapidly 
narrowing towards the middle distance. Cottage on left; wil- 
lows on right; man in boat between. Signed Jules Dupr^. On 
canvas 13}i in. z 22 in. 

Brnst, Rodolphe — Paris. Austrian contemporary. 

226. Interior of Mosque, with two figures— one seated on 
steps reading; the other fixing large hanging lantern. Signed 
R. Ernst, '85. On wood 24 in. x 19X in. 

Leon y Escosura, Ignacio — Paris. Spanish, 1834: — . 

. 227. Before the Departure. Signed Leon y Escosura, 1872. 
On wood ll}i in. x 19^ in- 

Frftre, Charles-Theodore— French, 1815-1888. 

228. Sunset on the Nile. Signed Th. Fr^re. On wood 12^ 
in. X 16X in- 

Fromenlin, Eugene— French, 1S30-1876. 

229. On the Nile, near Philae. Signed Eug. Fromentin, '71. 
On canvas 24|^ in. x 48>^ in. 

Gaisser, Max — Munich. German contemporary. 

230. In Doubt. German interior (XVII century?). Lawyer 
arguing with cavalier who seems reluctant to sign a document. 
Signed M. Gaisser. On wood 15^ in. x 19^ in. 

G6r6me, Jean-L^on— French, 1824-1904. 

231. Albanian Girl. Signed J. L. G^r6me. On canvas 17>^ 
in. X 14 in. 

Gifford, Sanford Robinson— American, 1823-1880. 

232. Sunset on the lake. Signed S. R. Gifford 1859.' On 
canvas 11^ in. x ^}4 in. 
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GrQtzner, Eduard — Munich. German, 1846—. 

' 233. A Puzzled Prieft. Three men at cards. A priest, not 
in the game, is looking over one of the hands. Signed Eduard 
GrQtzner, 1888. On canvas 35 in. x 28 in. 

Hart, James M.— American (Scotch), 1828-1901. 

234. Oaks in Antumn. Cows under trees and in pool. Signed 
James M. Hart, '88(?j. On canvas 16 in. x 21^ in. 

Henner, Jean-Jacques — French, 1829 — . 

235. A Brunette. Head and bust. Red bodice with purple 
border. Signed J. J. Henner. On canvas 18^ in. x 12^ in. 

Inness, George— American, 1825-1894. 

236. Landscape — Sunset. Flat country with rough, open 
foreground. A few tall trees in the middle, with glimpses be- 
tween their trunks of a distant village. Signed G. Inness, 1870. 
On canvas 15 in. x 28^ in. 

Jacquet, Jean-Gustave — French, 1846—. 

237. Yotmg Woman. Head and bust. Signed G. Jacquet. 
On wood 13>^ in. x 10>^ in. 

Jettel, Eugene — Vienna. Austrian, 1845 — . 

238. Gray Day in Holland. Flat pasture land. Sheep graz- 
ing in foreground at left. Shepherd and dog near centre. 
Signed Eugene Jettel, Paris, *88. On wood 14^ in. x 24 in. 

Klombeck,J. B. — Amsterdam. Dutch. 

239. Landscape with cattle. Signed: J. 6. Klombeck ft. 
1872, Eugfene Verboeckhoven. On canvas 36>^ in. x 4B^ in. 

Koekkoek, Barend-Cornelis— Dutch, 1803-1862. 

240. On the Shine. River and city with domes in distance. 
On wood 15 J^ in. X 20 in. 
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Lamorini^re, Jean-Pierre-Frangois— Bom in Antwerp 1828. 

241. View Near Antwerp. Man with fagots on shoulder is 
descending steep bank to a boat in a little bay. On the farther 
shore, in the middle distance, begins a settlement of mansions 
among trees. Signed F^ois Lamorini^re 1870. On wood 20}^ 
in. X 31^1^ in. 

Max, Gabriel — ^Munich. German, 1840 — . 

242. Inspiration. Head of a young woman with flowing yel- 
low hair. On canvas dji in. x IS^ in. 

Merle, Hugues— French, died 1881. 

243. The Vintage. Children loading donkey with grapes. 
Signed H. Merle. On wood 12% in x 16>^ in. 

Mettling, Louis— French, 1847—. 

244. A Song and a Bottle. Man and woman in a dark base- 
ment. Another woman coming down steps. Signed Mettling 
'73. On wood 12^ in. x 16>^ in. 

Michel, Georges— French, 1763-1843. 

245. Old Castle. On canvas 20^ in. x 29;^ in. 

Mficke, Carl— Dlisseldorf. German contemporary. 

246. The Betrothal. Signed Carl MUcke, Df. '73. On can- 
vas 30>^ in. X 26^ in. 

Pasini, Alberto— Italian, 1826-1899. 

247. The Messenger. An armed rider, ready to mount, stands 
on one side of doorway in Moorish courtyard. Sentinel op- 
posite. Signed A. Pasini 1884. On canvas 18 ji^ in. x 15 in. 

Hibot, Augustin-Th^odule— French, 1823-1891. 

248. The Music Lesson. Signed T. Ribot On canvas 22^ 
in. X 16>i in. 
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Richards, William Trost— American, 1833-1906. 

249. The Angaat Moon — seen rising from the sea in early 
twilight. Signed Wm. T. Richards '89. On canvas 18 in. z 
31^ in. 

Rico, Martin->Spanish, 1850—. 

250. ▲ Canal in Venice. Signed Rico. On canvas 28^ in* z 
18>^in 

Ronssean, Pierre-l^tienne-Xh^odore— French, 1812-1867. 

251. Antimm Day. Plat, open country. Clump of trees in 
foreground at right, with pond immediately beyond. Woman 
on donkey coming forward near trees. On wood 14>j in. z 
21 in. 

Schreyer, Adolph— German, 1828-1899. 

252. Arab Scouts. Signed Ad. Schreyer. On canvas 20>^ in. 
X 33X in. 

Spring, Alfons— Munich; Bom in Russia. 

253. Not Convinced. The picture seems to represent a dis- 
cussion by German peasants over a legal document. Signed 
A. Spring, MQnchen. On wood 22^ In. x 29^ in. 

Alma-Tadema, Lanrenz— London. Bom in Holland, 1836. 

254. Peek-a-Boo I An ancient Roman interior, with mother, 
child and servant. All is ready for the child's bath. On wood 
22yi in. X 15j^ in. 

▼to llarcke, ifemile— French (Belgian), 1827-1891. 

255. Golden Antnmn Day. Cows coming forward past a bank 
on which are large trees and a farmhouse. Signed ^ug. Van 
Marcke. On canvas 32^ in. x 2i}i in. 

▼eddet, KHhu-^Rome. American, 18d6~. 

256. Storm In Umbria. Signed Elihu Vedder, Rome 1875. 
On canvas 13 in. x 45 in. 
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Verschuur, Wouterous— Dutch, 1812-1874. 

257. Normandy Horses crossing the Meuse at Dinant. Signed 
W. Verschuur. On wood 21}i in. x 39^ in. 

Ve3rra88At, Jules-Jacques— French, 1825-1893. 

258. Noonday Rest. A Held with two trees in foreground. A 
woman, two men and a donkey resting under tree. Hay wagon 
with two horses on the left of the group. Signed J. Veyrassat. 
On wood 9^ in. X 13}i in. 

Vibert, Jehan-Georges— French, 1840-1902. 

259. Palm Sunday. Signed J. G. Vibert 1873. On canvas 
2iys in. X 15yi in. 

Webb, Charles Meer— 1830-1895. Born near London (or at Breda, 
Holland). Dtlsseldorf school. 

260. The Poachers. An officer with a warrant entering a 
room surprises three poachers playing cards. A fourth is hid- 
ing. Signed C. M. Webb 1873. On canvas 25X in. x dSji in. 

Weeks, Edwin Lord—American, 1849-1903. 

261. A Mussulman's Tomb, Ahmedabad. Buildings on the 
right. In the open space to the left there are several figures, 
including a mounted man holding a horse. Signed E.. L. 
Weeks, with seal. On canvas 29 in. x 23^ in. 

Wyant, Alexander H.— American, 1836-1892. 

262. Edge of the Woods. Foreground in deep shadow. 
Trees on both sides with open space in the middle leading into 
a glade full of sunshine. Signed A. H. Wyant. On canvas 
Uyi in. X 20 in. 

Madrazo, Raimundo de — Paris. Spanish, 1841 — . 

263. Portrait of Mrs. Nickerson, nearly half length, directed 
front. Plain black bodice with square cut front filled in with 
lace. Signed R. Madrazo, 1901. On canvas 30 in. x 24 in. 
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Ferraris, Arthur — ^Paris. (Born in Vienna.) 

264. Portrait of Mr. Nickerson. Half length, three-quarters 
view. Signed Ferraris 1901. On canvas 30 in. x 24 in. 

Neal, David— American, 1837 — . 

265. Interior of St. Mark's, Venice. Signed David Neal, 
MQnchen 1869. On canvas 72}4 x 5S}i in. 



MODERN OIL I>AINTINGS. 
American. 



Btttf, Louis—Chicago. American, 1873—. 

280. Portrait of William M. R. French, Director of the Art 
Institute of Chicago. Canvas 35x51 in. Presented by Mrs, 
Wm, M, R. French^ /po^. 

Bigelow, Polger Allen— American, 1868-1891. 

284. In the Old Garden. On canvas 15x10 in. Presented by 
Mrs. D. F, BigeloWt i8g2, 

Bridgman, Frederic Arthur — American, 1847 — . 

285. Women in Biskra weaving the bumoose. On canvas 
48^x63 in. Presented by the artist ^ i8^. 

Brash, George De Forest — ^American, 1855—. 

286. A Family Gronp. Lady seated, holding child to whom 
she shows a book. A youth leaning on her chair looks on. 
Signed George De Forest Brush, 1907. On canvas 31x39 in. 
Presented by Philip D. Atmour, 

Cassatt, Mary — American contemporary. 

287« The Toilet. Seated woman bathing feet of child whom 
she holds on her lap. Signed Mary Cassatt. On canvas 39x 
26 in. 

Chase, William Merritt— New York. American, 1849—. 

288. Alice. Full length portrait of a young girl in short 
white dress stepping forward and to left, and holding a pink 
ribbon around her shoulders with ends floating back. Signed 
Wm. M. Chase. On canvas 68X^49;^ in. Presented by 
Ernest A. Hamill^ ^893. 
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Dannaty William T.— Paris. American, 1853—. 

289. In a Sacristy in Aragon. A stout priest dozing. Signed 
W. T. Dannat. On canvas 63Xx56X in* Presented by the 
Opera Festival Association ^ 1887, 

290. Study of an Aragonese Smuggler, pouring water into his 
mouth from a jar held with both hands above his head Signed 
W. T. Dannat. On canvas 32x23^ in. Preset ted by the art- 
ist, 1881, 

291. Still Life: pears and tomatoes. Signed Ay. T. Dannat, 
1882. On canvas IBjl^x 26 in. Presenltd by the Opera Festi- 
val Association^ j88g. 

Davis, Charles H. — American, 1856 — . 

292. Close of Day. Rough open country with two trees and 
a bam or house in middle distance. Signed C. H. Davis 1889. 
On canvas 17^x26 in. Presented by the Opera Festival Asso- 
ciation^ i88g. 

Dougherty, Paul — American contemporary. 

294. The Blue Gale. Waves dashing rocks. ' Signed Paul 
Dougherty, 1907. On canvas 36x48 in. 

Dyer, Charles Gifford — American, 1846—. 

295. A XVII Century Interior. Still life Signed Charles G. 

Dyer, Munich, 1877 On canvas 37x28 in. Presented by Es- 
tate oj Henry fV, King, igo2» 

Elliott, Charles Loring— American, 1812-1868. 

297. Portrait of H. W. Hewitt. Head and unfinished bust. 
On canvas 21|^x27 in. Purchased from H. J. Willing Fund, 

Freer, Frederick Warren — American, 1849-1908. 

298. Portrait of Charles W. FuUerton, founder of Pullerton 
Memorial Hall, in the Art Institute. Half length figure seated, 
reading. Painted in 1901. On canvas 52x41^ in. Presented 
by Miss Martha Hill^ igoi, (Room 18.) 
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Gay, Edward — American, 1837—. 

299. The Month of Hay. Sheep in rocky pasture. Blossom- 
ing tree in center; wall to left; pool and trees to right. Bequest 
of LucretiaJ, Tilton, 

Grayson, Clifford Prevost— Philadelphia. American, 1858—. 

300. Rainy Day in Pont Aven, 1882 On canvas 44x6^3^ in. 
Presented by Mrs, C. J. Singer^ i8g6, 

Harrison, 1,. Birge— New York. American, 1854—. 

301. October in France. Foreground of green grazing land. 
Brown thicket on left, spreading toward the right as it recedes. 
Flock of sheep in distance in front of house or bam. Signed 
Birge Harrison 1887. On canvas 23x28}( in. 

Harrison, Alexander — Paris. American, 1853 — . 

302. The Amateurs. Boy and girl fishing from boat among 
water lilies. Signed Alex. Harrison. Painted in France, 1882 
or 1883. * On canvas 57^x91 in. Purchased by subscription 
and presented i88j. 

Hart, William -American (Scotch), 1822-1874. 

304. Landscape with Cattle. Signed Wm. Hart 1884. On 
canvas 86x29 in. Bequest of Catherine M. White ^ i8pp. 

305. The Coming Storm. Roadway with cattle crossing 
bridge. To left, fields; to right, trees. Mountain in back* 
ground. Bequest of LucretiaJ, Tilton. 

Healy, George Peter Alexander — American, 1813-1894. 

306. Armenian Fathers. One priest is seated, at the right, 
with a large open book on his knee. The other stands farther 
back and to the left, and leans over to look at the book. Both 
have long gray beards and wear black robes with red lining. 
On canvas 54x40 in. 
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Hitchcock, George — Egmond Hoef» Holland. American, 1850—. 

307. Flower Girl in Holland. She has stopped before a house 
in the foreground at the left. All beyond is marsh meadow 
land with road through. On canvas 31x58^ in. Presented by 
Potter Palmer, i888. 

Johnson, Eastman — ^American, 1824-1906. 

310. Portrait Of the Artist inscribed to G. P. A. Healy, May, 
1889. Head. On canvas 18x14 in. Bequest of Mrs, G,PA. 
Mealy, 

McBwen, Walter — American contemporary. 

« 

312. Lady in White Satin Gown. Full length, standing with 
back to spectator. Face reflected from mirror. On canvas 
74Xx33>i in. Presented by Mrs, C.J, Singer, igoj, 

Melchersy Gari— American, I860—. 

313 . Portrait of Charles Lawrence Hutchinson, President of the 
Art Institute. Three-quarters length, seated, facing left, hold- 
ing print on lap. On the cornice of the wainscot which forms 
the background there are three pieces of Greek pottery. 
Painted 1902. On canvas 40x89 in. Presented by friends of 
the Art Institute^ igo2: Edward E, Ayer, Adoiphus C, 
Bartlett, A, G, Becker, fohn C, Blacky Chauncey f, Blair, 
Clarence Buckingham, Edward B. Butler, Charles Counsel^ 
man, John H. Dwight, E. G, Foreman, IV, A, Fuller, /.J, 
Glessner, Ernest A, Hamill^ C, H. McCormick, John J, 
Mitchelly Martin A, Ryerson, Byron L, Smith, Albert A, 
Sprague, Charles H, Wacker, IV. B. Walker. 

Mnrphy, Herman Dudley — American contemporary. 

315. Mount Monadnock. Winter landscape. On canvas 20x 
27 in. Signed M within circle. Purchased from B. F, Fergu- 
son Annuity Fund. 
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Nonrae, Elizabeth— Paris. American, 1850—. 

316. Mother and Children. The original title of this picture, 
painted in France, was **Z,^ Ci^w/^" for France — ^^ Evening ^^^ 
for America. The mother is feeding an infant with. a spoon, 
while a small child, standing by the table, drains the last drops 
from a large bowl tipped up to her mouth and nearly covering 
her face. The group is lighted from a lantern on the table. 
Signed E. Nourse '93. On canvas 46>4zdO^ in. Presented 
by Mrs. Charles E, Culver in tnetnory of Charles E. Culver^ 
1897. 

• 

Pearce, Charles Sprague — Paris and Auvers-sur-Oise (Seine-et-Oise), 
France. American, 1851 — . 

320. The Beheading of John the Baptist. Signed Charles 
Sprague Pearce, Paris, 1881. On canvas 99Xx68X in. Pur- 
chased by subscription and presented. 

Ream, Cadurcis Plantagenet — Chicago. American contemporary. 

321. Purple Plnms. Signed C. P. Ream. On canvas 16x22 
in. Bequest 0/ Catherine M, White, 

Redfield, Edward Willis— Center Bridge. Pa. American, 1869—. 

323 . Center Bridge. A winter landscape. On canvas 86x60 
in. Signed E. W. Redfield. Purchased from the W, M. Will- 
net Fund. 

Shaw, Annie Cornelia- American, 1852-1887. 

328. The Russet Year. Painted 1885. Presented by the Opera 

Festival Ass'Ctation. 

« 

Shirlaw, Walter— New York. American, 1887—. 

329. An Italian Boy. On canvas 34)i^xi2)< in. Presrnie4 by 
Mrs. Cyfus H. McCotmick. 

330. Portrait of the Artist. Signed W. Shirlaw 1878. On 
canvas 27><x21>^ in. Presi nted by Joseph M, Rogers^ 1SS7. 
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Smith, Joseph Lindon — American contemporary. 

332. A Sacrificial Bull, detail from relief on Roman Forum. 
On canvas 37x50 in. 

Symons, George Gardner— American contemporary. 

334. The Top of the Hill and Beyond. Winter landscape. 
Signed Gardner Symons. On canvas 40x50 in. Presented by 
Robert A Her ton. 

Tanner, Henry Ossawa — American contemporary. 

336. The Two Disciples at the Tomb. Purchased frotn the 
S. A, Kent Fund. 

Wendt, William— American, 1865—. 

340. Montecito. Rolling foreground, with grove of tall, slen- 
der trees at right, and scattering trees of same kind at left. 
Blue mountains streaked with gray clouds. Signed Wm. 
Wendt, 1904. On canvas 60x75J^ in. Presented by Dr, Ochs- 
neTy Mrs. Margaret Cook of Etgin^ J. N, Eisendrath^ Dr. 
Allport^ Mrs. T. A. Shaw, Miss Bertha Rudolph and Mrs. 
Pauline Dohn Rudolph. 

' West, Benjamin— American, 1738-1820. 

342. Troilus and Cressida. On wood 13^^x16^ in. Presented 
by IViliiam O. Cole. 

Whistler, James Abbott McNeill— American, 1834-1903. 

343. Nocturne, Southampton Water. On canvas 20x30 in. 
Purchased from Stickney Bequesty igoo. 

Carlsen, Emil — American contemporary. 

344. Still Life. Black pot, stoneware jug, drapery On can- 
vas 24x20 in. Purchased from B. F. Ferguson Annuity Fund. 



Note. — For other paintings by American artists see Nos. 170, 
203, 206, 207, 211, 213, 214, 219, 232, 234, 236, 249, 256, 261, 262 
and 265. 
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British. 



Brangwyn, Frank — London. English contemporary. 

345. Pilots, Puerto de los Pasajes— North coast of Spain, near 
the French boundary line. Five roughly clad men in wide 
veranda of a public house overlooking a little harbor sur- 
rounded by large irregular houses. Signed Frank Brangwyn. 
On canvas 40x50 in. Purchased from Stickney Bequest, igo2. 

East, Alfred— English, 1849—. 

346. The Morning Moon. Sheep in foreground. Moon ap- 
pears between tall trees. Presented by Ira N. Morris^ ig/o. 

Forbes, James — Scotch, born c. 1800. 

348. Portrait of Alexander N. Fullerton ( father of the donor) . 
Three-quarters length, seated in arm chair, facing left and 
front. Small green covered table at left, with inkstand and 
papers. Painted about 1865. On canvas 62^x39>^ in. In 
Fullerton Memorial Hall. Presented by Charles W, Fullerton, 
(Room 18.) 

Jackson (possibly John Jackson, bom at Lastingham, N. R. York- 
shire, England, May 31, 1778; died June 1, 1831). 

351. Portrait of the Artist. Bust. On canvas 80z24ji< in. 
Bequest of Mrs, G, P, A, Healy, 1905, ' 

352. Portrait of an English Gentleman. Bust. On canvas 
30x24^^ in. Beqtiest of Mrs, G, P, A, Healy^ 7905. 

Thompson, Harry— English, died 1901. 

358. Landscape with Sheep, in Picardy. Signed H. Thomp- 
son. On canvas 32>ix46X in. Presented by Mrs, James H, 
Dole. 
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362. Un Calvaire. A crucifix set up by a brown hillside on 
rough grazing land. A flock of sheep and a shepherd, com^ 
ing forward, pass near the crucifix. Signed H. Thompson, 
On canvas 79xll8>^ in. Purchased by subscription and pre- 
sented 18S4, 

Note. — For other paintings by British artists see Nos. Ill, 160, 
254 and 260. 
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Andreottl, F.— Italian, 1847—. 

366. The Old Story. On canvas 18x14^ in. Bequest of D, 
JV, Irwin^ 1894. 

Cazin, Jean-Charles— French, 1841-1901. 

376. Solitude. A field partly plowed in the foreground. 
Group of farm buildings in the middle distance*. Dense 
woods on hill beyond houses. Signed J. C. Cazin. On can- 
vas 23^x29 in. Presented by John S, Norton ^ 1891. 

Col, Jean-David— Belgian, 1882—. 

380. A Wrangle Over Cards in a tavern. Signed David Col, 

1874. On wood, 21><x30ji< in. Presented by John Cudahy, 
1889, 

Fantin-Latour, Henri—French, 1886-1904. 

390. Portrait of Sdonard Manet. Three-quarters, length, 
standing, facing left and front, holding a cane in a horizontal 
position. Inscribed **^ mon ami Manet, Fantin, 1867.** On 
canvas 46x35 >^ in. Purchased from Stickney Bequest y 1904 » 

Jettel, Eugene— Austrian, 1835-1901. 

406. Marshes in the North of Holland. Signed Eugene Jettel, 
Paris, 1883. On canvas 33^x47^ in. Presented by P, C 
Han/ordy 1890. 
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Lupine, Stanislas — French, died 1892. 

410. Riveryiew. River and banks. Broad view of left bank 
with figures and buildings. Signed S. Lupine. On canvas 
11x21 in. Presented by Mrs. Sarah C, Taylor, 

Marilhat, Prosper— French, 1811-1847. 

414. A French Courtyard. Small groups of people in yard in 
front of buildings with tile roofs; also chickens, ducks and 
cow. Signed P. Marilhat. On canvas 15x28 in. Presented by 
Mrs, Celia L, Kirchberger, 

Maufra, Mazime — Paris. French contemporary. 

416. Donamenez, La Ville Edair^e. Seen across a bay on 
which are five brown-sailed luggers sailing to the right. Signed 
Maufra *97. On canvas 28^x23 in. Presented by Durand- 
Rueli igo6, 

Moret, Henry — French contemporary. 

419. La Barre de Belon, Finistdre. Foreground of grassy 
banks overlooking a bay into which two peninsulas extend 
from the right. One brown-sailed lugger. Signed Henry 
Moret *97. On canvas 29x36 in. Presented by Durand-Ruely 
igo6. 

Monet, Claude— Givemy, France. French, 1840 — . 

420. Bad Weather, Ponrville, near Dieppe. Signed Claude 
Monet, 96. On canvas 25jl^x39>^ in. Purchased from Stick- 
ney Bequest ^ ^9oj. 

Mettling, Louis— French, 1847—. 

421. The Water-Carrier. Signed L. Mettling '82. On can- 
vas 82jk(x53^ in. Presented by Mrs. O, fV. Meysenburg^ i8g8, 

Robert, Hubert— French, 1733-1808. 

425. The Obelisk. On canvas 100x92 in. Signed H. Robert 
1787. Presented by Clarence Buckingham ^ igoi. (Room 35.) 
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426. The Landing Place. On canvas 100x92 in. Signed H. 
Robert 1788. Presented by R. T, Crane, rgoi. (Room 86.) 

427. The Fountains. On canvaa 100x92 in. Presented by 
William G, Hibbard, i^i, (Room 35.) 

428. The Old Temple. On canvas 100x92 in. Presented by 
A, C. Bartlett, igoi. (Room 35.) 

Roybet, Ferdinand- Victor-I^on— French, 1840—. 

430. The Astronomer. Standing, with right hand on globe. 
Black broad-brim hat and large turn-down ruff. On wood 
31^x21 ji^ in. Presented by the heirs of Edward A. Driver^ 
1903. 

Simon, Lucien— French contemporary. 

434. Mass in Brittany. Rustic church interior, filled with 
peasants. Signed Simon. On canvas 66x83 in. Purchased 
from S. A, Kent Fund, 

Weiss, J086— German, 1859—. (Became naturalized English 
citizen 1899.) 

440. September Day on the Amn. Low land in foreground ; 
background of cliff. On canvas 48x72 in. Presented by Dr, 
Frank JV, Gunsaulus. 

Zom, Anders L. — Mora, Sweden. Swedish contemporary. ^ 

444. Portrait of a Lady (the late Mrs. John Y. Scammon). 
Signed 2k>rn 1895. On canvas 32x253^ in. Bequest of Mrs, 
Scammon, igoi. 



THE NICKERSON COLLECTION 

(See page 141.) 

Water Colors and Pastels. 



DUTCH AND FRENCH— Room 44. 

Apoly X^dewijk Franciscus Hendrik (lyouis Apol) — ^The Hague, 
Holland. Dutch, 1850—. 

451. Twilight. A desolate plain with winding road. Cart 
coming forward on road. Signed I/>uis Apol. 11^x20^ in. 

Artz, David Adolphe Constant— Dutch, 1837-1890. 

452. Waiting. A woman sitting alone on the shore and look- 
ing out to sea. Signed Artz. 18x13 in. 

Blommers, Bemardus Johannes — The Hague, Holland. Dutch, 
1845—. 

453. Sewing. A woman working alone at a table. Signed 
Blommers. 14x18 in. 

Flee, Etha — Dutch contemporary. 

454. Winter Evening. Edge, of a village. Signed Etha Flea. 
7>^xl8X in. 

Gabriel, Paul-Joseph-Constantin^-Scheveningen, Holland. Dutch, 
1828—. 

455. A WindmiU in Holland. Signed Gabriel f. 9>ix22}{ in. 

Jacque, Charles-]6mile— French, 1813-1883. 

456. Shepherdess and Sheep. Signed Ch. Jacque. (Pastel.) 
20>^x36X in. 
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Lhermitte, L^on-Augustin — Paris. French, 1844 — . 

457. An Interior in Normandy. Woman washing, in front of 
wide window. Girl looking at her. Two smaller children, to 
the right, watching a man working. Signed L. Lhermitte. 
(Pastel.) 11^^x16 in. 

Maria, Willem— The Hague, Holland. Dutch. 1844—. 

458. A Farm in Holland. Cattle in pasture in marshland. 
15Xx20X in- 

Menlen, Frangois Pieter ter — The Hague. Dutch contemporary. . 

459. landscape with Sheep. SignedterMeulen. 13x27)^ in. 

Nenhuys,Jozef— Dutch, 1841-1890. 

460. Landscape with windmills, Holland. Signed Jozef Neu- 
huys. 8Xxl2^ in. 

Poggenbeek, George — Amsterdam, Holland. Dutch, 1858 — . 

461 . Cows on the Highway. They are coming forward through 
an avenue of trees. Signed Geo. Poggenbeek 87. 14)^x20>^ 
in. 

Rip, Willem Comelis— The Hague. Dutch, 1856—. 

462. Ducks in the marsh. S^±13yi in. 
Roelofs, Willem— Dutch, 1822-1897. 

463. In Pasture. Open country with many cows in the fore- 
ground and middle distance. Signed Willem Roelofs. 15 ^{x 
21 Ji in. 

Simone, Scipione — Rome. 

464. Interior of Mosque, with three figures — two seated on 
floor and one standing, gesticulating to them. Signed Scip- 
ione Simone. 29)^^x21^ in. 
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Troyon, Constant— French, 1810-1865. 

465. Landscape with Cattle. Signed C. Troyon. (Pastel.) 
mjiiLS/kJi in. 

Vrolyk, Johannes Martinus— Dutch, 1846-1896. 

466* Landscape Near Utrecht. Cows in foreground ; sail of 
sloop seen over rushes to right. Signed Jan Vrolyk *80. 19ji^ 
z26fi in. 

Weissenbmch, Johannes Hendrik— Dutch, 1824-1903. 

467. At Home. Man and woman at table. Signed J. H. 
Weissenbruch. 18xl8>j in. 

Sscribei Charles— French. 

468. Incident of Franco-Pmssian War. Interior of room, with 
entrance guarded by German soldier. German soldiers out- 
side trying to look in. Within are dead €uid wounded French 
soldiers. 8>^xl2 in. Presented by H, S. Van Gigcky 1891. 



PERSIAN— Room 41. 

Unknown Artist. 

469* A Dignitary with seven attendants in an open pavilion, 
with conventional landscape background. He holds a falcon 
on his wrist. Illuminated water color. ll^xBX ^^' (Room 
41.) 

ft 

Unknown Aitist. 

470. Interior of a Mosqne. Illuminated water color, with a 
tablet containing a Persian inscription. 12%^!% in. (Room 
41.) 

CHINESE— Room 41. 
Nan-P'ing Ch'an-sien sha. 

471. Roses, Orchids, etc., in colors on silk. Elakemono. 1738. 
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Unknown Artist, XVIII century. 

472. ChiiiMO Sorenign in chair of state. 

473. God of Thunder and Lightning. 

474. God of War. 



JAPANESE— Room 41. 

KAKEMONOS. 

(Wall pictures intended to be mounted on rollers.) 
Chikanobn (Kano). 

475. Japonica in blossom. Monochrome on paper. First 
quarter of XVIII century. 

Itcho. 

476. Bamboo and Bird. On silk. XVIII century. 
Keibon (Matsu-mura). 

477. White Dores on pine branch. First quarter of XIX 
century. On silk. 

Nen-its. 

478. Crow on Branch. Monochrome on silk. XIX century. 
Ssisen. 

479. Landscape. Monochrome on silk. Early XIX century. 
Sosen. 

480. Monkeys in persimmon tree. In colors on silk. XIX 
century. 

481. Tiger and Leopard fighting. In colors on silk^ Early 
XIX century. 

Tanbi (Kano). 

482. Sparrow on bamboo twig. In colors on silk. Last half 
of XIX century. 
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Tangei-sei (Tszuruzawa). 

483. Golden Pheasant, birds and flowers near water. In 
colors on silk. Early XVIII century. 

m 

484. Golden Pheasants on rocks with chrysanthemums and 
maples. In colors on silk. Early XVIII century. 

Tetsuzan (Mori Tessen). 

485. Japanese Bear in winter scene. In colors on silk. Early 
XIX century. 

Unknown Artist. 

486. Tea-plants, narcissus, etc. In colors on paper. 



Hokui (Rekisentei). 

487. Vendor of Tea-whisks. 1851. 
Hokusai. 

489. Sage reading a roll. 
Unknown Artists. 

490. Mandara or Bnddhist Deities. Chinese inscriptions. In 
colors on paper. Kakemono. 

491. Bishamon-ten, Buddhist protector of warriors, with at- 
tendants. In colors on silk. Kakemono. 



DECORATIVE DESIGN ON LEATHER. 

492* Plants, Birds, etc., in shades of brown. 

493-494* Plants, Insects, bats, etc., on gold-finished back- 
ground. XVIII century. 

495* Bnddha's Sixteen Disciples and attributes. Colored and 
partly finished in gold. 



DRAWINGS. 

IN VARIOUS MEDIA. 

Lhennitte, L^on-Augustin— Paris. French, 1844—. 

500. Rouen Cathedral. Charcoal drawing. Gift q/ Ernest 
A, Hamill^ 18^4. 

■ 

501. Evening Prayer. Charcoal drawing. Gift of Ernest 
A» Hamilly 1894. 

Diaz de la Pefia, Narciso Virgilio— French school, 1808-1876. 

503. Landscape. Charcoal drawing. 4x6 in. Presentid by 
George P. Upton, 

Originai, Drawings por Ii^lustrations in the Century 

and st. nlchoi^as magazines. 

A permanent loan from the Century Company^ New York, 

NOTE: The date and place of publication are marked upon each 
drawing. Illustrations of earlier date than November, 1881, were pub 
lished in Scribner*s Monthly^ the original Century. 

Abbey, Edwin Austin. 

504. Mrs. Gilbert as Mrs. Candour. Pencil. 

505. Agnes Booth as Mrs. Brownlee. PenciL 

Beard, J. C. 

506. Head of a wild sheep. Gouache. 

Birch, Reginald B. 

507. An exhibit. Pen and ink. 

508. A realized hope. Pen and ink. 

509. Accident in high life. Gouache. 
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510. Story of Robin Hood. Title page. Pen and ink. 

511. Catching the stag. Pen and ink. 

512. Washing day. Gouache and pen. 
Blvm, Robert— 1857-1903. 

513. Brunhild hurling her spear. Wash. 
514* In St. Marks, Venice. Gouache. 

515. The attack. Gouache. 
Brennan, Alfred. 

516. Musical exercises at the Od6on. Pen and ink. 
517* Procession in honor of Bacchus. Pen and ink. 

518. Bombardment of Noteberg. Pen and ink. 

519. **A lot of silly men." Pen and ink. 

520. Alcove, New York Society library. Pen and ink and 
wash. 

Brush, George De Forest.' 

521. The fourth reader class. Oil. 

522. Bob Halliday carries home his friend. Oil. 
Bums, M. J. 

523* A marine artist's studio. Oil. 
524 • Boarding a steamer. Oil. 
525* Pishing off Bay of Islands. Oil. 
Butler, E. R. 

526. Ivan Tourgu^neff, portrait. Oil. 

527. A type (Paris). Oil. 
Chase, William Merritt. 

528. August Wilhelmj. Pen and ink. 

529. Coming ashore. Oil. 
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Churchy Frederick S. 

530. Tommy's tormentors. He's going backward. Pen and 
ink. 

531. A Rudder Grange at Sandy Hook. Wash. 
532 • Speaking his piece. Pencil. 

533. Centaur boys. Pencil. 

Cocks, J. H. 

534. Examining the necklace. Gouache. 

53 5. An ideal ''still fisher." Gouache. 

536. Long bridge, Washington, D. C. Gouache. 

537. Street scene, Washington, D. C. Gouache. 

Coz, Kenyon. 

538. Chorus of Scamander sailors. Sepia wash. 

Davis, J. Steeple. 

539* Armor worn by the Pilgrims, 1620. India ink wash and 
white. 

Dielman, Frederick. 

540. The home circle. Pencil. 

541. Under the awning. Pencil. 

Dxake, W. H. 

542. Among the tenements, New York. Pen and ink. 

543. " Dick dashed across the green." Pen and ink. 

Sdwards, George Wharton. 

544. Staircase, Johnston House. Pencil. 

545* Doorway of Witherle House, Castine, Maine. Pen and 
ink. 

546. Old salt works, Barnstable. Oil. 
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Farny, H. F. 

B47, Torturing a sorcerer, Zuni. Gouache. 

848 • Gas wells. Gouache. 

849. Guarding a "wild cat*' well. Gouache. 

Feflo, Harry. 

880* Clovclly, from the pier. Gouache. 
881* Dr. Grimshaw*8 abode, Salem. Gouache. 

882. Head of Salem Harbor. Gouache. 

883. Van Rensselaer manor-house. Gouache. 
BB4* Fairbanks House, Dedham, Mass. Gouache. 

Foote, Mary Hallock. 

888. The little brother. Pencil. 

Frederlckf , Alfred. 

886. Duke Leopold's stone. Pen. 

887. Watching the goblin castle. Gouache. 
888* The king's last feast. Gouache. 

Inness, George— 182&-1894. 
559, Loitering. Oil. 

860. Close of a stormy day. Oil. 

Innesf, George, Jr. 

861. Among the clouds. Oil. 

862. Crossing the timber line. Oil. 

Jones, H. Bolton. 

563. An oasis in Tunis. Gouache. 
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Jones, Francis C. 

564. The four o'clock sketch club. Gouache. 

565. Alaskan interior. Oil. 

566. Going fishing, Alaska. Gouache. 

Kappes, Alfred— 1850-1894. 

567. Storming the gate. Oil. 

568. The tournament Oil. 

Low, Will H. 

569. Drifting. (Two drawings.) Gouache. 

Lnngren, Ferdinand Harvey. 

570. * *The prince glanced back. * * India ink wash and white. 
571 • * *The hares ran around her. ' * India ink wash and white. 

Martin, Homer D.— 1836-1897. 

572. Birthplace of Oliver Wendell Holmes. Sepia wash. 

Monks, J. A. S. 

573. Merino lambs. Wash and pencil. 

574. Frightened sheep. Wash. 

Mueller, Rose. 

j Small servant called Kate. Pen and ink. 
575 • -j ^^^^ ^g jj^by ^^ Gouache. 

576. Skating brigade. Pen and ink. 

577. Hoop song. Pencil. 

Parsons, Alfred. 

578. Greissy mountains. Gouache. 

579. Old bridge on Avon. Gouache. 

580. Meadow by Avon. Gouache. 
581* A Westchester orchard. Gouache. 
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Pennell, Joseph. 

582. Old Spanish house. Relics of Spanish occupation. Pen 
and ink. 

583. In the calaboose, New Orleans. Wash. 

584. The " Picayune Tier." Pencil. 

585. The Donnybrook Fair-ground. Pencil. 

Poore, Henry R. 

586. ** Bell snicklin." Oil. 

Reinhart, C. S.— 1844— 1896. 

587. A school in sight. Sepia wash. 

588. Reckless explorations. Pen and ink. 

589. Kate Claxton in **Two Orphans. " Pen. 

Riordaii| Rodger. 

590. Milkweed. India ink wash and white. 

Rix, Julian. 

591. Twilight on the creek. Oil. 

Sandham, Henry. 

593. Parliament buildings, Ottawa. India ink wash and 
white. 

594. Old church, Canada. Monotype. 

595 • Funeral of Father Junipero. India ink wash and white. 

Sliare, H. P. 

596. Bathing by electric light, Coney Island. Gouache. 
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Shirlaw, Walter. 

597. *' Hurrah for York and Posey." Oil. 

598. Life class for men — Art Students League, N. Y. Oil. 

599. At the studio. Oil. 

Smedley, W. T. . 

600. " I come to claim my dead." Wash. 

Taber, W. 

601. Seals in sight. India ink wash and white. 

602. Driving ostriches in a sand storm. Wash. 

603. End of the anchorage, Brooklyn Bridge. Wash. 

Thayer, Abbott H. 

604. Geo. W. Cable, portrait. Oil. 

605. Theodore D. Woolsey, portrait. Oil. 
606; Mark Twain, portrait. 

▼oik, Douglas. 

607. Landlady of " Grand Vatel." Gouache. 

608 . Bathing scene, Normandy. India ink wash and white. 

Wiles, Irving R. 

608>^ . The Siva dance. India ink wash. 

Wirgman, T. B. 

609. Matthew Arnold, portrait. Pencil. 

Woodward, J. D. 

610. Rialto Bridge, Venice. Wash. 

611. The Piazetta, Venice. Wash. 
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Caataigne, Andr^. 

613. The Papal Benediction in front of St. Peter's, Rome. 
Black and white, in oil. 

614 f The land of promise. Black and white, in oil. 

615* The tomb of General Grant in New York city. Black 
and white, in oil. 

616. In the waiting room of the Commissaire G^n^ral of the 
Exposition. Black and white, in oil. 

Coleman, Charles Caryl. 

617f Capri girls pruning vines. Gouache. 

Frost, Arthur Burdett. 

618f " I guess you'll see a coon.*' Black and white. 

619. Ludloe is introduced to Stephen Peter. India ink wash. 

Loeb| Louis. 

620, Christ before Pilate. (Passion play at Von-der-Thiersee. ) 

Pyle, Howard. 

621, Surrender of Captain Pearson on the deck of the Bon 
Homme Richard. Oil, black and white. 

Relyea, Charles M. 

622. The first of May in Central Park, New York. Maypole 
dance. Black and white. 

Varian, G. 

623.' **A boat expedition . . . which . . had captured 
three eighteen-gun lorchas.*' Black and white. 

624. ' 'Junk after junk went to the bottom . * ' Black and white. 
Wiles, Irving R. 

625. Confirmation at Temple Emanuel, New York. Wash. 
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Low, Will H.— New York. American, 1853 — . 

626-654. Designs for "Lamia" and ^'The Odes and Sonnets" 
of John Keats. In monochrome. Purchased from 
Stickney Bequest ^ igo2. (In Room 37.) 

I^AMIA. 

626. Lamia. Oil. 
626^. Title page. Gouache. 

627. Dedication. Gouache. 

627)4. Title to list of drawings. Gouache. 

628. Head-pieces to list of drawings. Gouache. 

62S}4' "A nymph, to whom all hoofed Satyrs knelt.** Head- 
piece, Part I. Gouache. 

629. **On this side of Jove*s clouds.** Gouache. 

629)^. '*And so he rested on the lonely ground.'* Gouache. 

630. ''The words she spake came as through bubbling 
honey.*' Gouache. 

630}4 • "I dreamt I saw thee, robed in purple flakes.* * Gouache. 

63l« ''She bathes unseen.*' Gouache. 

6313^« * 'Pale grew her immortality, for woe of all these lovers. ** 
Gouache. 

532. "The guarded nymph near smiling on the green.** 
Gouache. 

632>^. "Into the green-recessed woods they flew.'* Gouache. 

633. Decoration — Daffodils. Gouache. 

633)^* "By a clear pool, wherein she passioned to see herself.'* 
Gouache. 

634. "Foremost in the envious race." Gouache. 

6343^. "Lycius, look back! and be some pity shown.** 
Gouache. 
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635. Decoration — Love's mesh. Gouache. 

635^. **Swoon'd, murmuring of love, and pale with pain." 
Gouache. 

636. * 'The wide-spreaded night above her towers. * ' Gouache. 

636^. "As one came near with curl'd gray beard, sharp eyes, 
and smooth bald crown." Gouache. 

637. "They had arrived before a pillar'd porch." Gouache. 

637^9 "Shut from the busy world of more incredulous." Tail- 
piece to Part I. Gouache. 

638. "They were enthroned, in the even-tide, upon a 
couch." Gouache. 

638^. "Deafening the swallow's twitter, came a thrill of 
trumpets." Gouache. 

639. "She nothing said, but, pale and meek, arose and 
knelt before him." Gouache. 

640. "It waa the custom then to bring away the bride from 
home." Gouache. 

640a. Five maidens with torches and a basket of fruit. 
Gouache. 

64 !• "And shut the chamber up, close, hush'd and still." 
Gouache. 

641^. "He met within the murmurous vestibule his young 
disciple." Gouache. 

642. "They all moved to the feast." Gouache. 

642>i . "What wreath for Lamia? What for Lycius ? What 
for the sage, ApoUonius?" Gouache. 

643. "Checking his love- trance, a cup he took full brimm'd." 
Gouache. 

643>^- "The sophist's eye, like a sharp spear, went through 
her utterly.'* Gouache. 
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644. "And Lycius' arms were empty of delight." Gouache. 

644^. **Aud in its marriage robe the heavy body wound." 
Gouache. 

645. . Tail-piece— The History of the Book. Pencil. 



ODES AND SONNETS. 

646. Title page. Oil. 

646^. Copyright device. Pen drawing. 

647. Dedication. Oil. 

647^. List of drawings. Gouache. 

648. Table of contents. Oil. 
648>^. Ode on a Grecian urn. Oil. 

649. To autumn. Oil. 

649)^. Sonnet : *'When I have fears that I may cease to be.'* 
Oil. 

650. Fancy. Oil. 

650}^ . Ode to a nightingale. Oil. 

651. Ode to Psyche. Oil. 
651^. Ode on melancholy. Oil. 

652. La Belle Dame sans Merci. Oil. 

652}4. Ode : Bards of passion and of mirth. Oil. 

653. The Kve of St. Mark. Oil. 

654. Last sonnet. Oil. 
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BUthfltldi Edwin H.^-American contemporary. 

STUDIES FOR MURAL DECORATIONS. 

68B'6B6. Decorations for State Capitol, St. Paul, Minnesota. 
Senate Chamber. 

666. Figure for ' ' Minnesota as a grain state. ' ' Three sketches. 

066. Figure of Indian for "The discoverers and civilizers led 
to the source of the Mississippi.*' 

687-661. Decorations for Conit Hoaee, Baltimore, Karyland. 

667. Head for "Washington laying his commission at the foot 
of Columbia.'* 

658. Head of Columbia for same decoration. Three studies. 

660. Figure of Columbia for same decoration. 

660. Two children for same decoration. 

661. Figures of Lord Baltimore and Equity for "The edict of 
toleration of 1649.'* 

662-665. Decorations for College of the City of New York. 
Great Hall. 

662. Figure of Wisdom for "The Graduate." 

663. Group of men representing various branches of human 
thought for "The Graduate.** 

664. Group of men for same decoration. 

665. Group of children for "The Graduate.*' 

666-667. Decoration for Prudential Insurance Company, New- 
ark, N. J. 

666. Fl3ring figures for decoration of Board Room. 

667. Figure for same decoration. 
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468-470. Decoration for Honso of George W. Childs Drezel. 
468. Figure of Law (Portia). Presented by the artist^ i^og, 

470. Figure of Religion (St. Francis of Assisi). 

471. Decoration for House of Mrs. Colls P. Huntington. Fig- 
ure of Terpsichore. 

472. lUnstration for "Masques of Cupid," a book of parlor 
plays. 



PRINTS. 

Except in the case of the Nickerson Collection, mention of in- 
dividual etchings and engravings is reserved for a special cata- 
logue of prints. The Stickney and Fair collections of miscellane- 
ous etchings and engravings include examples of the work of 
Rembrandt, Van Ostade, Piranesi, Meryon, Lalanne, Legros, 
Whistler, Seymour Haden, Zorn and many others. There are 
also collections of the works of the following artists: 

Piranesi, Giambattista. Presented by Clarence Buckingham. 

Meryoo, Charles. Purchased from Stickney Bequest. 

Whistler, James Abbott McNeill. Presented by Mrs. E. S. Stick- 
ney, Frederick Keppel and Joseph Brooks Fair, 

Haden, Seymour. Presented by W.L. De Wolf and Joseph Brooks 
Fair. 

Pennell, Joseph. Purchased from J. B. Fair Fund. 

Webster, Herman A. Purchased from J. B. Fair Fund. 

Blum, Robert. Presented by Cincinnati Museum Association. 



Etchings and Engravings. 

THE NICKERSON COLLECTION. 
(See page 141.) 



Room 44. 

Bellows, Albert F.— American, 1830-1883. 

676. The Inlet. Across the water is a group of houses among 
trees. E^tching. Artist's proof. Signed in the plate and on 
margin A. F. Bellows. 
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Chauvel, Th6ophile— Paris. French, 1831—. 

677. Evening Shadows. After picture by B. W. Leader. A 
group of cottages and the upper part of a mansion seen across 
a canal; barge moored to opposite bank. Etching. Artist's 
proof. Signed in margin B. W. Leader, Chauvel. 

Conrtry, Charles-Louis— French, died 1898 (?). 

678. Bringing Home the Cows. After picture by Troyon. 
Five cows coming forward, followed by woman. Etching. 
Proof before letters. Signatures etched in margin: C. Troyon 
pinx., Ch. Courtry sc. 1875. 

Haig, Axel Herman — Haslemere, Surrey, England. Swedish con- 
temporary. 

679. A Westminster Abbey Interior, View from St. Edward's 
chapel to the Chantry of Henry V, passing several royal tombs. 
Etching. Artist's proof. Signed in margin A. H. Haig. 
Monogram of initials on plate in middle of date 1885. 

680. North Porch of Chartres Cathedral. Etching. Artist's 
proof. Signed in margin Axel H. Haig. Monogram as in 679, 
with date 1882. 

681. Aisle of Chartres Cathedral. With a procession of chil- 
dren. Etching. Artist's proof. Inscribed in margin "To 
the Aisles of Chartres No. 8." Signed in margin A. H. Haig. 
Monogram as in 679, with date 1881. 

682. Street in Chartres. Bridge in foreground. The spires 
and upper part of Cathedral seen over irregular row of roots. 

• Etching. Artist's proof. Signed in margin Axel H. Haig. 
Monogram and date as in 679, with date 1882. 

Lander, Benjamin — New York. 

683. Sabina's Stream. Etching. Artist's proof, with large 
landscape remarque. Signed in plate and on margin Benj. 
Lander. 
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Law, David— London. 

684. Venice by Night Looking out into the lagoon from the 
Grand Canal. Etching. Artist's proof. Signed in margin 
David Law. 

Mannfeldy B. 

685. Albertsbnrg. Town on a cliff, seen across a frozen river. 
Etching. Proof before letters, with landscape remarque ac- 
companied by a dedication, with the date 1884. Signed in 
margin B. Mannfeld. 

RodrigneZy Gaston-Louis-Stephane — Paris. 

686. The Mouthful. After Millet's painting. La Becquie, in 
the museum at Lille. Three children sitting in a doorway. A 
woman feeding one of them with a spoon. Etching. Artist's 
proof, with portrait of Millet as remarque. Signed in margin 
Rodriguez. 

Bartolozzi, Francesco— Italian, 1725-1815. 

687. Qaeen Elizabeth striking Essex. Stipple engraving, 
proof before letters. 

688. The Dowager Queen of Edward IV, parting with the lit- 
tle Duke of York. Stipple engraving, lettered as follows: G. 
B. Cipriani, R. A., Invent. Prans. Bartolozzi Sculpt. 

689. " Marie Stuart refusing the crown." Stipple engraving, 
lettered as follows: C. B. Cipriani, R. A., Invent. Frans. Bar- 
tolozzi, R. A., Sculpsit. Below, the title in quotation marks as 
given above. 

690. Vortigern and Rowena. Stipple engraving, lettered as 
follows: J. F, Rigaud, R. A., pihx. F. Bartolozzi, R# A., 
Sculpt. 

Desiyoyert, Auguste-Gaspard-Louis-Boucher— French, 1779-1857. 

691. Belisarius. Blind, feeling his way with a staff and car- 
rying a youth who has been bitten by a serpent. Line en- 
graving, after painting by F. P. Gerard, done in 1880. Let- 
tered as follows: F. Gerard Pinxt., Augte Desnoyers Sculpt. 
1806— with dedication to Talleyrand by "Auguste Boucher 
Desnoyers." 
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GUbert, AcMUe— Paris. 

692. The Sheepfold. After painting by Charles Jacque, rep- 
resenting a woman letting out the flock. Etching. Artist's 
proof, with duck's head rcmarque, with etched name of Jacque. 
Signed in margin Achille Gilbert, Ch. Jacque. 

Longhi, Giuseppe— Italian, 1766-1831. 

693. Galatea. After painting by Francesco Albani, in the 
Dresden gallery, illustrating Ovid : Met. xiii, 789. Line en- 

. graving, lettered as follows: Fr. Albaniinv. Gpe Longhi inc. 
1813. 

Morghen, Rafaello— Italian, 1758-1833. 

694. Aurora. After the fresco by Guido in the Rospigliosi 
palace, Rome. Line engraving '(1787), lettered as follows: 
Guidus Rheni pinx., Antonius Cavallucci delin., Raphael Mor- 
ghen Sculp., Romae — with dedication to Prince Joseph Ros- 
pigliosi. 

Mmier, Johann Frederich Wilhelm— German, 1782-1816. 

695. The Kadonna di San Sisto. After the painting by Raph- 
ael in the Dresden gallery. Line engraving, finished 1816. 
Lettered as follows: Made Seidelmann, dePt. Rittner, Dresde, 
Ex. Fr. Muller Sculpt. Dedication to the King of Saxony. 

Nanteuil, Robert— French, 1630-1678. 

696. Portrait of Michael Le Masle, in an ellipse with the fol- 
lowing inscription around it: Michael Le Masle, Priordes 
Roches, Praecentor Canonicus et Ecclesiae Parisiensis. Line 
engraving, lettered as follows: Nanteuil ad vivum faciebat, 
1661. 

Audran, Jean— French, 1667-1756. 

697. Portrait of Rubens, in ornamental circular border. After 
painting by Van Dyck. Line engraving, lettered, as follows : 
Van Dyck pinxit, I. M. Nattier delin., I. Audran scul., 1710. 
Pierre Paul Rubens. * * * 
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TrouYain, Antoine — French, 1656-1710. 

698. The Marriage of Marie de Medici with Henry IV, by 
proxy— the queen's uncle (Ferdinand I, Grand Duke of Tus- 
cany) as proxy. Ceremony performed by Cardinal Aldobran- 
dini in Sta. Maria del Fiore. After painting by Rubens in the 
Louvre. Line engraving, lettered as follows: Rubens pinxit. 
I Nattier delineavit. A. Trouvain sculpsit — followed by a 
statement of the circumstances of the marriage. 

Stacpoole, F. — London 

699. Persepolis. Lions prowling among the ruins in the twi- 
light. After painting by Briton Riviere. Mezzotint engrav- 
ing. Artist's proof. Signed Briton Riviere, F. Stacpoole. 

Wille, Johaun Georg— German, 1715-1808. (Lived in Paris after 
1736.) 

700. The Death of Mark Anthony. After painting by Pompeo 
Batoni, in the Dresden gallery. Line engraving, before letters. 



Japanese Color Prints. 

THE NICKERSON COLLECTION. 
(See page 141.) 



Room 41. 
Eishl (Hosoda). 

701. Woman with Mirrors. About 1795. 

702. Pleasure Boats on Smidagawa river. About 1790. 
Harunobo (Suzki). 

703. Woman with Lacquer Cups. About 1766. 

704. Iseya Women, watching fire- works. 



Japanese Prints. 221 



Hiroflhige— 1797-1858. 

705. Moonlight on the Tama-gawa. From ''Eight scenes of 
the suburbs of Yedo (Tokyo).'* Inscribed ode. 1825. 

706. King-fisher on Tree-stamp. Inscribed ode. 1825. 

707. King-fisher in Flight. Inscribed ode. 1825. 

708. Twilight at Seta. From *• Eight scenes in the province 
of Omi." 

709. Pine Tree at Sakai, province of Senshu. From **One 
hundred scenes of all provinces." About 1845. 

Hokusai (Tamekaz). 

712-719. From the series Skika-Shashin-Kagami (illustrating 
Chinese and Japanese poems) . 

712. Touraki, Japanese ode composer with attendants, on 
bridge. 

713. Tontha' Ezcnrsion. 

714. Li T'ai Po'k, Chinese poet, looking at waterfall. 

715. Early Morning Attack^illustrating a Chinese and Japan- 
ese anecdote. 

716. Old Han Croesing Bridge, on moon-light night. 

717. Japanese Ambassador to China and attendants, viewing 
landscape. 

718. Winter Scene, with Chinese horseman and attendant. 

719. Imperial Court Oflicial and attendants, kneeling upon the 
beach. 

720. Landscapes after old Dutch method. Unsigned, but 
with Hokusai Sensei zu (pictured by Prof. Hokusai) inscribed 
on the cover. 

1. Twilight at Sete. 

•2. . Castle at Awaz. 
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3. Autumn moon over Ishiyama Mountain. 
i. Wild geese flying down upon Katata. 
0. Rainy night at Karasaki. 
7. Kinging the Mii (temple) bell in evening. 
H. Boats returning home at Yabas^. 
721* Cranes alighting on trunk of pine tree. 
HokuMl (Gukyo). 

722. Country Scene with merry-makers, etc. 
HokuMl (Sori-ga). 

723. Women Drying Cloth near water's edge. 
KiyOBAgA(Torii). 

728. FeetivAl Scene in Palace. About 1770. 
KuDiyoehi (titagawa). 

726. Fttji-aAn from Tokyo. From "Thirty-six views of Fuji- 
san." About 1840. 

Sharak. 

727. An Actor. About 1797. 
Shuncho (Katsukawa). 

728. Cherry Blossoms at Neno Edo (Tokyo). About 1782. 

729-730. From "The Twelye Periods of the Year." About 
1785. 

729. The Sixth Month. 

730. The Eleventh Month. 

Shumman or Toshimitsu (Kubo). 

731. Temple Scene. About 1787. 

Toyohiro (Utagawa). 

732. Women Cleaning Well in Shogun*s garden. 1795. 
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Toyokuni I (Utagawa). 

733. Royal Wedding Procession. About 1791. 

Toyokoni III (Utagawa). 

733-734. Theatrical Scenes. 

Toyokoni III (Kunisada). 

736. Pleasnre Boats on the Smida river. 

737. a-b. Theatrical Scenes. 

Knnimam. 

738. a-b. Theatrical Scenes. 1820. 

Utamaro (Kitagawa). 

739. Japanese Woman. Prom * 'Selection of Eastern Beau- 
ties,'* About 1795. 

740. From << Eight Sights of Tosei Skimono." About 1796. 

741. Second Scene of Chushingra (Forty-seven loyal Ronins). 
About 1795. 

742. Garden Soeme, with women matching shells. 



The Arundel Reproductions of Works of Old 

Masters. 

THE EDWARD E. AVER COLLECTION. 



Room 33. 



These works are the productions of the Arundel Society, an or- 
ganization of art amateurs formed in London in 1848, for the pur- 
pose of '^promoting the knowledge of art by copying and publish- 
ing important works of ancient masters," especially works little 
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known and perishable. The society was named after 'Thomas How- 
ard, Karl of Arundel in the reigns of James and Charles I, who has 
been called the "father of vcrtCl in England," and **the Macaenas 
of all politer arts." 

The most important publications have been the careful repro 
ductioiis in chromo-lithography of works by old masters, a few each 
year (from 185G-1897 inclusive), chiefly from frescoes. In 1889, 
the whole publication (at that time comprising 156 chromo-litho- 
graphs, 81 engravings, 5 bound volumes of engravings, 2 photo- 
graphs and 8 books), with suitable installation, was presented to 
the Art Institute by Mr. Edward E Ayer, and at that time the Art 
Institute became an annual subscriber. The society ended its work 
December 81, 1897. The present collection of 190 chromo-litho- 
graphs and 9 heliogravures is almost a complete set of the society's 
publications in those classes. 

The following catalogue is arranged alphabetically under the 
popular names of the artists. Numerous references from other 
names may be found in the general index at the end of this volume. 
The wood engravings, photographs, and monographs, and treatises 
on artists and works of art published by the society, may be found 
in the Art Institute library. 

Albertinelli, Mariotto— Florentine, 1474*1515. 

801. The Visitation. (Elizabeth visiting Mary.) From pic- 
ture in Uffizi Gallery, Florence. 

AloDDo. See Niccolo, 909. 

Angelico, Pra (Giovanni da Fiesole)— Florentine, 1387-1456. 

802. The Annancistioa. 

803. CoroDAtion of the Virgin. 

804. Madoona and Child with attendant saints. 

805. Presentation in the Temple. 

806. Christ and Mary Mafdalen in the garden. 
806^. Christ and the Disciples at Smmaus. 
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807. The Cmcifixioii. 

808. The Entombment. 

809. The Marys at the Sepulchre. 

810. The Transfiguration. 

802-810 are from frescoes in the convent of San Marco, 
Florence. 

811. St. Stephen's Ordination and alms-giving. From fres- 
coes in St. Lawrence Chapel, Vatican. 

Avanzo, Jacopo d' — Veronese, end of XIV century. 

812. St. Lucy before her Roman judges. From a fresco in 
S. Antonio, Padua. 

Bartolommeo, Fra — Florentine, 1475-1517. 

813. The Annunciation. From fresco in villa dei Frati di S. 
Marco, near Florence. 

8U. Virgin and Child. 

815. Christ at Smmaus, with two disciples. 

814-815 are from frescoes in the Convent of San Marco, 
Florence. 

Bartolommeo — 1475-1517, and Sogliani, Giovanni Antonio— Floren- 
tine, 1492-1544. 

816. Vision of St. Dominic. From a fresco in the refectory 
of the Convent of S. Marco, Florence. 

Bellini, Giovanni — Venetian, c. 1426-1516. 

817. Madonna and Child enthroned. From altar piece in the 
Frari church, Venice. 

Betti, Bernardino. See Pinturicchio. 

Bigordi, Domenico— c. 1449-1494. 

817^. Augustus and the Sibyl. From fresco in church of S. 
Trinita at Florence. 
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Boccaccino, Boccaccio^ Venetian, c. 1460-1518. 

818. Christ Among the Doctora. From fresco in cathedral at 
Cremona. 

Botticelli, Sandro (Alessandro Filipepi) — Florentine, 1447-1510. 

819. Primayera. An allegory of Spring. From a painting in 
the Accademia, Florence. 

820. Birth of Venue. From a painting in the Ufi&zi Gallery, 
Florence. 

BrancACci Chapel Freecoee (c. 1420-14S0 and 1482-1490)~in the 
Carmine church, Florence. Painted by the following Floren- 
tine artists: 

Masaccio— 1401-1428. 
• Filippo Lippi, called Filippino^l457-1504. 
Masolino (1888-1447) also is credited by the Arundel So- 
ciety with Nos. 832 to 835, but recent criticism does not ac- 
cept this attribution and assigns these frescoes to Masaccio. 

821. SS. Peter and Paul before the Proconsul; the martyr- 
dom of S. Peter. By Filippino Lippi. 

822. S. Peter in Prison visited by St. Paul; S. Peter deliv- 
ered from prison. By Filippino Lippi. 

823. Head of S. Paul, from 822; full size. 

824. SS. Peter and John healing the sick by their shadows. 
By Masaccio. 

825. SS. Peter and John giving alms. By Masaccio. 

826. Head from 825, full size. 

827. The Tribute Money. By Masaccio. 

828. 829. Heads from 827, full size. 

830. SS. Peter and Paul raising the King's son. The homage 
to S. Peter. By Masaccio and Filippino Lippi. 

831. Head from 830, full size. 

832. S. Peter Baptizing. By Masaccio. 
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833. 8S. Peter and John raising the cripple; St. Peter heal- 
ing Petronilla or raising Tabitha. By Masaccio. 

834. Head from 833, full size. 

835 St. Peter Preaching. By Masaccio. 

«-. J The Pall. By Filippino Lippi. 

I The Expulsion fron Eden. By Masaccio. 

Carpaccio, Vittore— Venetian, c. 1450-1522. 

837. The Calling of St. Matthew. 

838. St. George baptizing the Princess Cleodolinda and her 
father. 

839. St. Jerome in his study. 

837-839 are from fresco and pictures in S. Giorgio degli 
Schiavoni, Venice. 

Cayallini. See I^orenzetti, 875. 

Cavazzola. See Morando, 906. 

Unknown Maater— German (Cologne), XIV century. 

840. Madonna with the violet. Virgin and child with small 
attendant figures. Attributed to Meister Wilhelm (c. 1330- 
1378). From picture in the collection of the Archbishop of 
Cologne. 

Mrer, Albrecht— German (Nuremberg), 1471-1528. 

841. Adoration of the Trinity. From picture in the Belvedere 
Gallery, Vienna. 

842. St. John Eyangelisty and St. Peter. From picture in 
Alte Pinakothek, Munich. 

843. St. Mark and St. Paul. Prom picture in Alte Pinako- 
thek, Munich. 

Byck. See Van Eyck, 959. 



228 Prints. 

Fernandez, Vasco (called Gran Vasco) — Portuguese, bom 1552. 

844. St. Peter enthroned as Pope. Prom panel in cathedral 
at Vizeu, Portugal. 

Fiorenzo di Lorenzo— Umbrian, c. 1440-1552. 

845. S. Bernardino healing a wounded man. Prom picture 
in Perugia gallery. 

Francesca, Piero della (Pietro di Benedetto degli Franceschi) — 
Umbrian, 1368— c. 1484. 

846. Resurrection of our Lord. From fresco at Borgo San 
Sepulcro. 



Francia (Francesco Raibolini) — Bolognese, 1450-1518. 

847. MarrUg;e of St. Cecilia. ) prom fresco in Church of 

848. Burial 



rrUge of St. Cecilia. | prom fresco in CI 
ial of St.Cecilia. J S. Cecilia, Bologna. 



Ghirlandaio (Domenico Bigordi) — Florentine, c.*144d-1494. . 

849. Death of St. Francis. -j prom fresco in S. 

850. Heads of a bishop and a priest. J Trinita, Florence. 

851. The Last Sapper. From fresco in Ognissanti Church, 
Florence. 

852. Nativity of the Virgin. From frescoes in S. Maria No- 
vella, Florence. 

853. Zacharias naming his son John. 

854. St. John Baptist preaching. 

855. Vision and Death of Santa Fina. From fresco in church 
at S. Gimignano. 

Giorgione (Giorgio Barbarelli) — Venetian, 1476-1511. 

856. Virgin and Child enthroned between SS. Liberale and 
Francis. From altar-piece in church at Castel-franco. 
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Giotto (di Bondone)— Florentine, 1266-1337. 

857. 8t. Francia preaching before Pope Honorius III. 

858. St. Francis preaching to the birds. 

859. Portrait of Daate. From fresco in the Bargello, Flor- 
ence. 

857-859 are from frescoes in Upper Church of S. Fran- 
cis Assisi. See 975. 

Gozzoli, Benozzo — Florentine, 1420-1498. 

860. 861. Group of Angels adoring. Two parts. 

862. Procession of the three kings. 

860-862 are from frescoes in Riccardi Palace, Florence. 

863. St. Angastine lecturing. Froth fresco in S. Agostino at 
S. Gimignano. 

863^. St. Augastine and the Child. From fresco in La Col- 
legiata, at S. Gimignano. 

864. Virgin and Child with several saints. From altar-piece 
in monastery at Montefalco. 

Holbein, Hans, the younger — German (Augsburg), 1495-1543. 

865. Virgin and Child with the Meier family. From picture 
in palace at Darmstadt. 

Libri, Girolamo dai— Venetian, 1474-1555. 

866. Virgin and Child between two saints. From picture in 
San Giorgio Church, Verona. 

Lionardo da Vinci. See Vinci, 967. 

Lippi, Fra Filippo— Florentine, c. 1406-1469. 

867. Virgin and Child. From picture in the Accademia, 
Florence. 

868. Virgin and Child. From picture in the Uffizi Gallery, 
Florence. 
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Lippi, Pilippo (called Filippino). See also Brancacci chapel fres- 
coes (821 et seq.) 

869. Madonna and Child. From fresco at Prato. 

870. Vision of St. Bernard. From altar-piece in the Badia, 
Florence, 

Lochner, Stephan— German (Cologne), c. 1400-1451. 

871. Adoration of the Magi. 

872. The Annunciation. (Two panels.) 

873. St. Gereon and his warriors. 

874. St. Ursula and her virgins. 

871-874 are from altar-piece in Cathedral, Cologne. 

Lorenzetti, Pietro— Sienese, died 1348. 

875. Madonna and Child with S. John Evangelist, and S. 
Francesco. Attributed by Arundel Society to Cavallini. 

876. Deposition from the cross. 

875-876 are from frescoes in lower church of Saint 
Francis Assisi. 

Lorenzo di Viterbo -XV century. 

877. Betrothal of the Virgin. From fresco in chapel of Serv- 
ite church, Viterbo. 

Lorenzo, Fiorenzo di. See Fiorenzo, 846. 

Lnini, Bernardino— Lombard-Milanese, c. 1475-1533. 

878. Bnrial of St. Catherine by angels. From fresco now in 
Brera gallery, Milan. 

878^. Ippolita Sforza, with patron saints. From fresco in 
church of S. Maurizio at Milan. 

879. Marriage of the Virgin. 

880. Adoration of the Magi. 



*-r. 
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881. Presentation of Christ in the Temple. 

882. Head of Joaeph, full size, from 881. 

883. Christ among the doctors. 

879-883 are from frescoes in Santuario d. M. Saronno. 

Mantegna, Andrea — Venetian, 1481-1506. 

884. St. James the Greater before Herod-Agrippa. 

885. Conyersion of Hermogenes by St. James. 

884 and 885 are from frescoes in Eremitani Church, 
Padua. 

Melozzo da Forli— Umbrian, 1438-1494. 

886. Pope Siztus IV giving audience. From fresco now in 
library of Vatican. 

887. Two Angels. From frescoes now in Sacristy of St. 
Peter's, Rome. 

Memling, Hans (Memlinc)— Flemish, c. 1425-1495. 

888. The Nativity and the presentation in the Temple. 

889. Adoration of the Magi. 

890. St. John Baptist. 

891. St. Veronica. 

888-891 are from panels of triptych in Hospital, Bruges. 

892. The Angel Gabriel. 
893. , The Virgin Annunciate. 

894. Christ bearing the cross. 

895. The Cracifixion. 

896. Entombment and Resurrection of Christ. 

897. St. John Baptist. 

898. St. Blaise. 
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899. St. Giles. 

900. St. Jerome. 

892-900 are from an altar-piece in the Cathedral, Lu- 
beck. 

Memmi, Simone (Simone Martini) — Sienese, 1283-1344. 

901. The Annunciation. From picture in the Louvre. 
Michelangelo, Buonarroti— Florentine, 1475-1664. 

902. Delphic Sibyl. 

903. The Prophet Ezekiel. 

904. The Prophet Jeremiah. 

902-904 arc from frescoes in Sistine Chapel, Vatican. 
Montagna, Bartolommeo — Venetian, c. 1450-1623. 
St. John Baptist and St. Benedict. 



rst. 

(St. 



905. . _ 

Nazanus and St. Celsus. 

From pictures in SS. Nazzaro e Celso, Verona. 
Morando, Paolo (called Cavazzola)— Venetian, c. 1486-1522. 

906. The Deposition from the cross. From picture in mu- 
nicipal museum, Verona. 

More, Sir Anthony (Anthonis Moro van Dashorst) — Dutch, c. 1512- 
1578. 

907. Portrait of Mary I, Queen of England, From picture in 
Royal museum, Madrid. 

Nelli, Ottaviano— Umbrian, 1403-1444. 

908. Madonna and Saints. From fresco in 8. Maria Nuova 
at Gubbio. 

Niccolo da Foligno (di Liberatore. Alunno accepted as his proper 
name by some authorities) — Umbrian, c. 1430-1502. 

909. Virgin and Child with saints. From altar-piece in com- 
munal palace at Gualdo Tadino, Umbria. 



Arundbz* Reproductions. 233 

Pacchiarotto (Giacome di Bartolomeo)— Sienese, 1474-1540. 

910. St. Catherine finding the body of St. Agnes. From 
fresco in orktory of St. Catherine, Siena, attributed to Pac- 
chiarotto. * 

Paolo Veronese (Paolo Cagliari)— Venetian, 1528-1588. 

911. Allegorical Figures from frescoes in the Villa Giacomelli 
(ofteu called Villa Masfer) near Venice. Two sections. 

Peragino, (Pietro Vannucci)— Umbrian, c. 1446-1524. 

912. Marriage of the Virgin. Prom fresco in the ex-convent 
of S. Girolamo near Spello. 

913. Natiyity and adoration of Christ. Prom fresco in S. 
Francesco d. M., Perugia. 

914. Adoration of the Magi. Prom fresco in S. Maria dei 
Bianchi, near Perugia. 

915. Christ's Charge to St. Peter. (Delivery of the keys). 
From fresco in Sistine Chapel. 

916. The Crucifixion. 

917. Attendant Saints in side compartments of ** The Cruci- 
fixion." 

916, 917 are from frescoes in S. Maria M. de' Pazzi, 
Florence. 

918. The Transfiguration. 

919. Prophets and Sybils. 

918, 919 are from frescoes in the Sala del Cambio, 
Perugia. 

920. Martyrdom of St. Sebastian. From fresco in chapel of con- 
vent, Panicale. 

Pinturicchio (Bernardino Betti) — ^Umbrian, c. 1454-1513. 

921. The Annunciation. 

922. The Nativity. 
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923. Cbiiat among the doctors. 

921-923 are from frescoes in S. Maria Maggtore, Spello. 
From fresco in S. Maria del Fopolo, 

925. VlrglD in glory, with two sainta. From altar-piece at 
Monte Otiveto, near Sonie. 

926. St. CatheiUia of Alezuidrla pleadiag before her judges. 
From fresco in oneof the Appartamenti Borgia in the Vatican. 

927. Enea Silvio Plccolomlnl, receiving the cardinal's hat. 

928. Betrothal of Frederick UI, Emperor of Germany, 1440- 
1493. 

927-928 arc from frescoes in Piecolomini Library, Siena. 
See 974. 

Piaanello, {Vittore Pisano)— Veronese Venetian, c. 1375-1456, 

929. Departure of St. George. After fresco in S. Anastasia, 
at Verona. 

Raphael, (Rafaello Sanzio d'Urbino)— Roman, 1483-1520. 

930. St Peter delivered from prison. 
931a. Poetry, 

9316. Philosophy. 
93I1:. Theology. 
93lil. JiwUce. 

932. The Poets on Ht. PamaasiiB. 

930-932 are from frescoes in the Stanze of the Vatican, 

933, The Four Sybils. From fresco in S. Maria della Face, 
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Romanino, Girolamo— Venetian, c. 1485-1566, 

934. The Arriyal of King Christian of Denmark. 

935. The Banquet. Two sections. 

936. The Chate. 

937. Distribution of Liveries. 

938. Tournament. 

939. Departure of E^ng Christian. 

934-939 are from frescoes in Castle of Malpaga, near 
Bergamo. With the exception of 936 these reproduc- 
tions are heliogravures. 

Sanzio, Giovanni (father of Raphael)— Umbrian, c. 1435-1494. 

940. Virgin and Child with saints. Resurrection of Christ. 
From fresco in S. Domenico at Cagli. 

Sarto, Andrea del— Florentine, 1486-1531. 

941. Birth of the Virgin. 

942. Procession of the Magi to Bethlehem. 

943. Madonna del Sacco (Virgin with the Child and Joseph). 

944. S. Filippo Benizzi healing children. 

941-944 are from frescoes in Annunziata Convent, 
Florence. 

945. Charity. Heliogravure. 

946. St. John Baptist, preaching. Heliogravure. 
945-946 are from frescoes in the Scalza, Florence. 

Signorelli, Luca— Florentine, 1441-1523. 

^Ao* WT- -1 c From frescoes in the cathedral, Orvieto. 

948. Virgil. ) 

949. Scenes in the Life of Moses. From fresco in Sistine 
chapel, Vatican, Rome. 
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II Sodoma (Giovanni Antonio Bazzi) — Sienese-Lombard, 147&-1549. 

950. Chriat. From a partially destroyed fresco in convent of 
S. Anna, near Siena. 

951. ChriBt Bound. Prom fresco in Accademia, Siena. 

952. St. Benedict preaching to women. From fresco in Mon- 
astery of Monte Oliveto, near Siena. 



^- ^ - ,-..«,.' f From frescoes in San 

954. Ecstasy of^St.^Catherlne. V oomenico, Siemi. 



953. Viaion of St. Catherine 

954. Ecstasy of St. Catherin 

955. Swoon of St. Catherine 

Sogliani, Giovanni Antonio. See 816. 
Stephan, Meister. See Lochner, 871-874. 

Titian (Tiziano Vecelli)— Venetian, 1477-1576. 

956. St. Anthony of Padoa healing a young man. From 
fresct) in Scuola del Santo, Padua. 

Unknown Painters. 

957. Richard II before the Madonna, with attendant saints. 
(In two parts.) From picture at Wilton House. 

958. The Nursing of Bacchus. From an ancient Roman wall 
painting in the Farnesina Gardens, Rome. 

Van Eyck, Hubert (1370?-1426) and Jan (1390?-1440)— Flemish. 

959-966. Altar-Piece in Church of St. Bavon, Ghent. (The 
whole picture, though the parts are scattered. Only the fixed 
portions and Nos. 964 and 966 remain in the church. Of the 
wings, two, No. 961, are in the Royal gallery of Brussels, and 
the other six in the Royal museum of Berlin.) 

959. The Annunciation, with prophets and sibyls. Four panels 
from outside or back of upper wings, seen when closed. The 
outer folds of the wings, when opened, show 961; the inner 
folds 962 and 963. 
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960. FoTtr&lti of JodocDt Vfta (the donor} and his wife, nith 
their patron saints, John the Baptist and Jobn the Evangelist. 
Four panels from outside or back o! lower wings, seen when 
closed. 

961. Adam and Eva. Twopanels. ^ 

962. An AngeUc Choir. V From inside of upper 

[ wings. 

963. St. Cecilia. ) 

964. Tlie Virgin Mary, God the Father, and S. John Baptist. 
From upper middle panels. 

966. PioceaalODB of judges, warriors, hermits and pilgrims. 
Prom inside of lower wings. 

966. The Adotatioii of the Lamb, Prom the lower middle 

Vannncctai. See Sarto, 911. 
Taaco. See Fernandez, 811. 
Tlnd, Lionardo da— Florentine, 1152-1519. 

967. Virgin and Child, with portrait of the donor. From 
fresco in monaster]' of S. Onofrio, Rome. 

Vlteibo. See Lorenzo, 877. 

Tilhelm, Meister. See 810. 
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971. lIoniunflDt of tli* Doit Horosinl, in church of SS. Gio- 
vanni e Paolo, Venice. 

972. Honnment of TomnuiM PeUe£riiil, in church of S. Anas- 

973. Monnment of Can Grand* delU Sola, in church of S. 
Matia Antica, Verona. 

974. Interior of the Plccolominl Llbrair, Siena, showing fres- 
coes by Pinturicchio. 

975. Inteiior of the Aiena Chapel, Padna, showing Giotto's 
frescoes of the life of the Virgin and Christ. 



Basilica dl San Marco. Chromo-lithograph of facade, made in 
twenty-one sections. Illustration accompanying work on the 
basilica published in Venice by F. Ongania, 1877-1887. 71X 
in. i96ji'in. (Room 21.) 
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GENERAL INDEX. 



(The references are to pages.) 



Aaron, 97. 

Abbey, Edwin Austin, 203. 

Abdiel, 76. 

Abel and Cain, 89. 

Abraham, 97. 

Achenbach, Oswald, 179. 

Achilles, Borghese, S2. 

Acropolis. See Akropolis. 

Actresses, so called, in Naples, 58. 

Adams, Edward D.^ donor, 138, 189. 

Adonis, 101; so called, 50. 

Adorans, 43. 

JSschines, 48. 

^sculapius, 41. 

Agasios of Ephesus, 47. 

Agates, carved, 142. 

Agesandros of Antioch, 47. 

Agesandros of Rhodes, 49. 

Agriculture^ 82. 

Agrippina, so called, 58. 

Aigina sculptures, 27. 

Aischines, 43. 

Alx, sculpture from cathedral of, 95. 

Akropolis at Athens, model of, 34. 

Albani, engraving after, 219. 

Albanian Girl, 182. 

Albertinelli, Mariotto, 224. 

Albertsburg, 218. 

Alcestis. See Alkestis. 

Alcott, bust of A. Bronson, 79. 

Alexander the Great, 41, 59. See 166. 

Alexandrovna, 178. 

Alice, 188. 

Alkamenes, 82. 

Alkestis, so called, 40. 

AUerton, Robert H , donor, 166, 193. 

Ailing, Bertha B., donor, 164. 

All port. Dr., donor, 193. 

Alma Mater, 79. 

Alma-Tadema, Laurenz, 185. 

Alpine Scene, 177. 

Altar screen, Byzantine, 85. 



Alunno. See Niccolo. 

Alxenor, relief of, SO. 

Amalthsea, 104. 

Amateurs, The^ 190. 

Amazon, dead, 44; head of, 34, 56; in 
combat with Greeks, 38, 37, 40. 

Ameneritis, 16. 

Amenophis III, statue,, 15. 

America, 82. 

American architecture, 107; medals, 
129-134, 136-189; ornament, 107; 
painting, 170, 179-183, 185-193; pot- 
tery, 152-153; sculpture, 76-88; 
prints, 216, 217; drawings, 208-215. 

Amiens, sculpture from Cathedral 
of, 90. 

Amor Caritas, 78. 

Amphion, 48. 

Amphitrite, 102. 

Amulets, 109; cast of, 17. 

Anacreon, 71. 

Andreotti, F., 195. 

Angelico, Fra, 224. 

Animals in bronze, by Kemeys, 77. 

Anna and Germaine, 122. 

Anniversary Medal, 128. 

Annunciation. See Virgin. 

Antinous, relief, 54; so called, with 
Hadrian, 54; of the Capitol, 54. 

Antiochus, relief on tomb of, 24. 

Antiochus III of Syria, 48. 

Antiope, 48. 

Antiquarian Society, collection of, 
150-151. 

Antommarchi, Dr. Francesco, 70. 

Antwerp, View Near, 184. 

Aphrodite, of Melos, 47; Venus Gen- 
atrix, 32, 111; Towneley Venus, 
40; stooping in bath, 46; heads 
of, 46; probable, called Flora 
Farnese, 48. See Venus. 

Apol, L. F. H., 198. 
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ApolHno, 40; by Michelangelo, «7. 

Apollo. Statues: (?) of Actium, 26; 
(?) of TeDea, 26; Choiseul-Gouf- 
fier, 82; Satxroktonos, 40; at rest 
(ApoUino), 40; Belvedere, 42; 
with plectrum, 68; after shoot- 
ing, S9; statuette, 50. 

Heads: (?) at Naples, 56; Pourtales 

or Giustiniani, 47. 
Reliefs: from Thasos, SO; in 

apotheosis of Homer, 47; with 

Nike, Artemis and Leto, 50; arch 

of Trajan, 53. 

Apollo Bpikourios, temple of, 37. 

Apollodorus, 62. 

ApoUonios, of Athens, 49, 56; of 

Tralles, 48. 
Apotheosis of Homer, 47. 
Apoxyomenos, 42. 
Arab Scouts, 185. 

Arabia, Sabaic inscription from, 25. 
Aragonese Smuggler, 189. 
Arch of Trajan at Benevento, 52. 
Archd Club, donor, 81. 
Archelaos of Priene, 47. 
Architectural casts, 84-107; original 

fragments, 112; students' prize, 

124. 
Archytas, so called, 57. 
Arctic Whaler, 179. 
Ares, 82, 42. See Mars. 
Ariadne, 49. 
Aristion, relief of, 28. 
Aristokles, 28. 
Aries See Trophime. 
Armenian Fathers, 190. 
Armor and arms, 60, 115, 118, 147, 151. 
Armour, George A., donor, 75. 
Armour, Philip D., donor,lll, 188. 
Arrotino, 45. 
Arrowhead, Chaldean, 17. 

Artemis, temple of, at Ephesus, 

29,41. 
Artemis. Statues: (?) of Delos, 88;^ 

of Gabii, 40; of Versailles, 42. 



Reliefs: with Nike, ApoUo and 
Leto, 50; on vase of Sosibios, 60; 
arch of Trajan, 53. See Diana. 

Arthur, King of England, 74. 

Arte, D. A. C, 198. 

Arundel reproductions, 223-2S8. 

Asia Minor, sculpture of, 18, 21-24. 

Asklep'ios, head of, 41. 

Assos, reliefs of temple of, 28. 

Assumption of the Virgin^ The, 164. 

Assumazirpal, 18. 

Assyrian sculpture, 18, 14, 18-2L 

Astronomer, The, 197. 

At Home, 200. 

Athanadoros, 49. 

Athena. Statues: from Aigina, 27 
^^Lemnian," 32; Giustiniani, 88. 
Heads: 37; by Euboulides (?), 49 

original, 112. 
Reliefs: Metope from Olympia, 31 
arch of Trajan, 53. 

Athena Parthenos, statuettes, 32, 88 
shield of, 83. See note on Par- 
thenon, 34. 

Athena, temple of, at Aigina, 27. 
Athena Nike, temple of, 36. 

Athlete. Statues: "Apollo" figures, 
26; using strigil, 42; tying san- 
dal, 47; in Naples, 58. 
Heads: archaic relief, 28; in Brit- 
ish Museum, 81; in Naples, 66, 57. 

Atlas, with Herakles, 81; by Puget, 

101. 
Atticus, Herodes, 36. 
Audran, Jean, 219. 
August Moon, The, 185. 
Augustus. Statues: in toga, 61; in 

armor, 51. Heads: 51, 63. 
Aulus Gabinius, so called, bust, 67. 
Aulus Vitellius, bust, 62. 
Aurelius Antoninus, Marcus, 55. 
Aurora, 219. 
Austrian paintings, 174, 176, 182, 188, 

195; medals, 184-186, 189. 
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Austro-Hungarian Charity medal 

135. 
Automobile medal, 185. 
Autumn Day^ 185. 
Autumn Landscape^ 180. 
Avanzo, Jacopo d', 225. 
Awaiting His Master^ 179. 
Awakening Springy 78. 
Ayer, Edward E., donor, 111, 114, 

191, 223, 224. 
Aztec masks, etc., 149. 



Babylonian sculpture, 13, 17. 

Bacchante, dancing, statue, 43; re- 
liefs, 45, 50, 85; terminal figure 
by Dedieu, 103. 

Bacchic tripod, 60. 

Bacchus, statue by Tatti, 68. 

Bacchus. See Dionysos. 

Backhuijsen, Ludolf, 163. 

Bad Weather, Pourville, 196. 

Baker, Charles, Howard, Bertha 
(Mrs. Ailing) and Henry, don- 
ors, 164; William T., donor, 111. 

Balcom, Mrs. Uri, donor, 76. 

Baltimore, decorations for court 
house of, 214 

Barban9on-Cany, tomb of Marie de, 
101. 

Barbedienne, G. Le B., donor, 71. 

Barber, C. E., 182. 

Barbet, Jehan, 94. 

Barbizon school, 167. 

Bargue, Charles, 176. 

Barnard, George Grey,81. 

Barnhart, Arthur M., donor, 81. 

Barrias, Louis Ernest, 72. 

Bartholomae, George, donor, 74. 

Bartholom^, A., medal of, 186. 

Bartlett, C, donor, 191, 197. 

Bartlett, C, donor, 166. 

Bartlett, Paul Wayland, 81. 

Bartol, Elizabeth H., donor, 76. 

Bartolommeo, Fra, 225. 

Bartolozzi, Francesco, 218 



Barye, Antoine Louis, 71. 

Basilica de San Marco, 288. 

Bassai, temple of Apollo at, 87. 

Bastianini, Giovanni, 09. 

Bathers^ The, 177. 

Baton!, Pompeo, engraving after, 
220. 

Battle of the Bulls, 77. 

Beach, C, 134. 

Beard, J. C, 203. 

Beauce, Jean de, 95. 

Beauneveu, Andr^, 94. 

Beauvais, door of cathedral of, 96. 

Becker, A. G., donor, 191. 

Bedstead, Roman, 61. 

Before the Departure, 182. 

Beheading of John the Baptist, 192. 

Belgian paintings, 175, 176, 180, 195. 

Belisarius, 218. 

Bell, Assyrian, 21. 

Belloy, tomb of Guillaume du, 96. 

Bellini, Giovanni, 225. 

Bellows, Albert P., 216. 

Belvedere Apollo, 42; torso, Her- 
akles, 49. 

Beman, Solon S., 107. 

.Benedetto da Majano, 66. 

Bennett, B., donor, 125, 140. 

Benson, bust of Edward White, 75. 

Benzoni, G. M., 69. 

Berchem, Jules, donor, 71, 76. 

Berenice, so called, 68. 

Bergen, Mrs. H. B., donor, 166. 

Bertrand de Goth, 101. 

Betrothal, The, 184. 

Betti, Bernardino, 833, 284. 

Betts, Louis, 188. 

Between Love and Riches, 176. 

Bierstadt, Albert, 179. 

Bigelow, Folger Allen, 188. 

Bigelow, Mrs. D. F., donor, 188. 

Bijordi, Domenico, 225. 

Birch, Reginald B., 203. 

Black, John C, donor, 191. 

Blackstone collection of architect- 
ural casts, 84-107. 
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Blackatona, T. B., donor, H, in; Ura. 

T, B„ donor, M. 
BlackBtone Ll&rary model, IIW. 
Blaine, Anita UcC. donor, TT. 
Blair. Cbauncey J., donor, ISl. 
BlBshlield, Edwin H.,911; donor,Ili. 
Blommers, B. J., IM. 
Blue GaU, The. 189. 
Blum, Roben, ZN, JIB, 
Boat, model of Egyptian, 110. 
Boccaccino, Boccaccio. SZ6. 
Boffhaz-Koi, Hittite scnlptare of, IS. 
Bonheur, Harie Rosa, 176, 179. 

Bonnat, L*on, ITB. ' 



BoBJo. PrBDfois Joseph, TO. 
Botticelli. Ssodro, ISS, SZS. 
Bougereau, William A„ 177, 179. 
Bourges, ecnlpture of the cathndral 

of, BS. 
Bourgtheroulde, Hotel de, BCulp- 



British palDtings, 188, 199, ITl, 1 
laS. 194, 197; pottery, VSt, 1 
prints, 2IS, SIS, ZED; sculpture, 



Bruce-Joy, Albert, 75. 
Brunette, A. 18.1. 
Brosaaorci, the younger, ICI. 
Brush, George De Foi 
Bryaxia, <0. 
Bock Ingham, Claienc 
I9i. 210; Ebeoeier, 



IBS, 20 



Buddhist abrlnes. I4S, ISO. 
Bull, Paraese, 48. 
Bull, winged, wftb human head 
Bull, A Sacrificial, I9S. 
Burgundy. Duchess of. 103. 
Burnham, Danial H., donor, 8!. 
Burns, M. J., »4. 

Uward B., donor, 111, 1 



Byza 



I. R., a 



sculpture, 85. 



Cascilius Juca 



us, Lucii 



Boy strangling goose. 4t. 
Bradford, William, 179. 
Brancacci chapel frescoes, 226. 
Branchidae. sculpture from. 29. 
BrancOYftn plaquetle, 128. 
Brand, Rudolph, donor, 74. 
BraDgwyn, Prank, 194. 

Brennan, Alfred, 204. 
Brenner, Victor David, 1S8. 
Breton, Jules-Adolphe. IBT, I7G. 
Brewing Industry medal, 122, 

Bridgman, Frederic Arthur, ITS, 1 
Eringharst, Robert P., 78, 



Cain and Abel, BS. 

Cfl//J0j((!, bUBt,68. 

Calvaire. Un, 191. 
Cambon, Jules, medal of, 189. 
Campagna, Seme in the, 179. 
Canal in Venice, IBS. 
Candelabrum, marble, BE, 
Canopic jars, 108. 
Canova, Antonio, 89. 
Captives, by Michelangelo, «7. 
Carl Ludwig, medal of, ISS, 



1, 19S. 
et. Hotel, sculptnr 
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Carpaccio, Vittore, 827. 

Caryatids. See Karyatids. 

Cassatt, Mary, 18S. 

Castaigne, Andr^, 210. 

CastUy Old, 184. 

Castle, The, 167. 

Castor and Pollux, so called, 54. 

Cathedral sculpture. See church. 

Catherine de Medicis, tomb of, 100. 

Cattle, by Rose Bonheur, 176. 

Cattle in Meadow Lands, 174. 

Cavallini. See I^orenzetti. 

Cavazzola. See Morando. 

Cazin, Jean-Charles, 187, 168, 180, 195. 

Cazin, J. M. Michel, 126. 

Cecilia, St., 65; (?) head, 65. 

Ceilings, Italian, 87; French, 99. 

Cellini, Benvenuto, 68. 

Centaurs, 28, 35, 87, 62. 

Center Bridge, 192. 

Central Church members, donors, 81. 

Century Company, donor, 208. 

Century Magazine drawings, 203-210. 

Cephisus. See Kephisos, 85. 

Ceramano, C. P., 180. 

Cerdo, Marcus Cossutius, 84. 

Ceres, 40, 63; (?) 36, 39. 

Cestius, model of pyramid of, 85. 

Chaldean sculpture, 13, 17, 18. 

Chanac, tomb of Guillaume de, 96. 

Chapin monument, 79. 

Chaplain, Jules-Clement, 122, medal 
of children of, 128. 

Chapu, H. M. A., 71. 

Charioteer of Delphi, 81. 

Charity, statue, 72; medal, 125. 

Charlemont, Hugo, 174. 

Charles VIII of Prance, tomb of 
children of, 94. 

Charlieu, sculpture of abbey of, 80. 

Charpentier, Alexandre, 124-126. 

Chartres, sculpture from cathedral 
of, 90, 95, 107. 

Chartres Cathedral, North Porch 
of, 217; Aisle of, 817. 

Chartres, Due de^ 160. 



Chartres, Street in, 217. 
Chase, William M., 188, 204. 
Chauvel, Thdophile, 217. 
Chavannes, Puvis de, medal of, 125. 
Chephren. See Khafre, 14. 
Cherubs, by Donatello^ 65. 
Chess Players of Jerusalem, 181. 
Chikanobu, 201. 

Chinese carved stones, lacquer, etc. 
142, 144, 148; metal work, 120, 145, 
146; musical instruments, 150; 
pottery, 145, 151; paintings, 200, 
201. 
Christ, scenes from life of, 88-98, 
148. See Arundel reproductions. 
Christofle, Charles, medal of, 127. 
Chrysapha, grave relief from, 26. 
Church architectural sculpture, 64, 

85, 86, 88 97, 105-107. 
Church, Frederic Edwin, 180. 
Church, Frederick S., 205. 

Church, The, 86. 

Cincinnati Museum Association, 
donor, 216. 

Cinerary urns, 53, 54. 

Cipriani, G. B., engraving after, 218. 

Citizen of Calais, A, 78. 

Clays, P. J. C, 175, 180. 

Cleopatra, 181. 

Cl^ve, Comeille van, 102. 

Cloisonne enamel, 146, 146, 149. 

Close of Day, 189. 

Clytie, 52. 

Coast Scene, 156. 

Cobb, Henry Ives, 107. 

Cocks, J. H., 205. 

Coffins, Egyptian, 108. 

Coins, Greek and Roman, 114; 
American, 181. 

Col, Jean David, 105. 

Cole, Thomas, 180. 

Coleman, Charles C, 210. 

College of City of New York, deco- 
rations for, 814. 

CoUeoni, Bartolommeo, statue of, 86. 

Collin„L. A., medal of, 189. 
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Colman. Samuel, US. 

Colombe. Uicbel.W. 

Colambfaii Exposition iculptnra, SO, 

St, 107; modBls. Itfi, »2, 13B. 
Colambiu medals, W, ItZ, Ija 
Combat, Tht. 173. 
Ccmfng Storm, T/ie, l»a 
Cammodus, bead, U. 
Comedy, muse o£. See Thaleia. 
OmfereMCt ofSaintt. relief, 14). 
CoQBtablB, John, IBS, 
Cook, Urs. Margaret, donor, IW. 
Coolidge, C. A., 101; donor, 43, lOS. 
Coo mans, P. O. J„ ISO. 
Corot, J. a. C, 168, m, 181. 
Cossntlus Cerdo, SL 
Coudray, M. A. L., IZS. 
Counsel man, Cbarles, donor, 111, 181. 
Courbet, Gustave, 1T7. 



Dami 



of, 38. 



ek.U. 

Daniel-DupniB, J. B., 124-IB. 
Danish sculpture, 7S, 
Dannat, William T., ISO. 
. bead of, t*. 



iti. Vim 



tie Fell 



nify ef, a 

AUxander. ISO. 
Daubisny, Charles Praii(olB, US, 

ISL 
David, by Donatello, «i; by Ver- 

rocchio, M; by Michelaagelo, 61; 

by.Herci«, 78; reliefs, K, 00. 
Davis, Charles H., 181, 180. 
Davis, J. Steeple, KB. 
Dawn, UoddesB of, a. 
Deakin, H., donor, 1«. 



CCMrtier. A, 169. 




Dralh and the Scu/fitor. 79. 


Courtry, Charles Louis, ai. 




Death of Mark Antony. «o. 


Cousin, Jean, 06. 




Decamps, Alexandre Gabriel. 189. 


Coastoo, Nicholaa, 101. 




Dsdlen, Jean. 103. ' * 


Couture, Tbomas, 181. 




De Haas, M. F. H.. 181. 


Cow and Dog. 110. 






CBWsontheHigkBiay.m. 




Delacroti, F. V. E., ISO, Ml. 


Coi, Kenyon, ZOS. 




Delafield, Walter, donor, 1« 


Coysevox, Antoine, 108, lOS. 




Delano, Frederick A., donor, 1S8. 


Cranaoh, Lucas, IBtt 




Delaplanche, Engine, T2. 


Crane, R. T., donor, 107. 




DeloB, winged goddess from, 28. 






Del Riccin, Felice, 185. 


Croos, A. J. van de, US. 




Deluge, record of the, 18. 


Cros, Henri, TO. 




Demeter, from Knldos, JO; on Arch 






of Trajan, 63; m SB. SO. 


Cudahy, John, donor, 19B. 




Demidoff CoUeotion, paintings, Ifii. 


Culver, Mrs. Charles E„ dono 




DemoeritoB, ao called, bust, E7. 


Culver, Mrs. George N., donor 


ISO. 


Demosthenes, 43; busts, S7. 


Cuneiform. See inscriptions. 




Desiderio da Settignano, 85, 68. 


Cupid, with garlands, SS; with 




Desnoyers, A. G. L. B , SIS. 


phin, m : with goose, 59 


by 


Detaille, J. B. E.,I«9, 177. 






Dewey, Admiral, medal of, ISO. 


Cyprus, vessel from. IS. 




DeWolf, Wallace L., donor, »9. 

Diadnmanos, 33. 

Diana, atatne by Houdon, '70; by 


Dadii, on arob of Trajan, SS. 




Falguibre, 7B; by Son j on, head, 


Daidalos iif Sithynia, (8. 




88, relief, W. See Artemis. 
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Diane de Poitiers, 97, W. 

Diaz de la Pefta., N. V., 109, 181, 806. 

Didius Julianus, so called, head, 55. 

Dlelman, Frederick, 206. 

Dione, 46. 

Dionysos, infant with Hermes, 89; 
with Seilenos, 44; given to his 
nurse, Nysa, 85; received by 
Ikarios, 46 ; head called Jupiter 
Talleyrand, 28; bearded head, 56; 
on Arch of Trajan, 53; votive re- 
leif to, 46; statue by Tatti, 68. 

Dionysos, model of theatre of, 84. 

Dirke, 48. 

Disciples at the Tbmd, The Two, 198. 

Diskobolos or discus thrower, 82; by 
Myron, 82. 

Dog and Tortoise^ statuette, 71. 
' Dog, The Wounded, 71. 

Doggett, William B., donor, 63. 

Dole, Bust of James H., 80. 

Dole, Mrs. James H., donor, 80, 194. 

Dolls, Egyptain, 109. 

Domingo, Francisco, 169. 

Donatello, 64, 86. 

Donoghue, John, 80. 

Door hinges, 92, 106; nails, knockers, 
ornaments, 120; design for bronze 
door, 79; Boston library doors, 
80; French Cathedral doors, 89, 
96, 97, 98; 101; Italian doorways, 87. 

Dordogne, The River, 102. 

Doryphorus, 88; bust, 56. 

Douarnenez, 196. 

Dougherty, Paul, 189. 

Drake, W. H., 206. 

Drawings, 203-216. 

Drexel, decoration for house of G. 
W. Childs, 215. 

Driver, Mrs. E. A., donor, 166; heirs 
Edward A., donors, 197. 

Dropsy, E., 125. 

Dubois, Paul, 72. 

Dubois, Portrait of Helena, 163. 

Duchess, The Young, 174. 

Ducks, 199. 



Duplessis, George, medal of, 128. 

Dupr6, Jules, 170, 182. 

Dupuis, J. B. D., 124, 1«. 

Durand-Ruel, donor, 196. 

Dflrer, Albrecht, 227. 

Dutch paintings, 156-168, 166, 177, 178, 

181, 188, 186, 198-200. 
Dutert, C. L. F., 124. 
Duvenick, Frank, 79. 
Duvenick, memorial statue of Eliza- 

beth Boot, 79. 
Dwight, John A., donor. 111, 191. 
Dyck, Antonius van, 168; engraving 

after, 219. 
Dyer, Charles Giflford, 189. 
"Dying Gladiator," 44. 



East, Alfred, 194. 

Edwards, George W., 205. 

Egyptian antiquities, 108-110. 

Egyptian sculpture, casts, 13-16. 

Eirene and Plutus, S9. 

Eisendrath, J. N., donor, 196. 

Eishi, 220. 

Electricity Exposition medal, 128. 

Electroliers, 121 

Elgin marbles, 84-86. 

Eliot, Charles, medal of, 126. 

Elliot, Charles Loring, 189. 

Ellis, Mrs. Addie M. Hall, donor, 18. 

Ellsworth, James W., donor. Ill, 152. 

Enamel, 145, 146, 149. 

English Gentleman, Portrait of, 194. 

English painting, etc. See British. 

Engravings, 216-220. 

Engineering Societies' medal, 138. 

Eos, 45. 

Ephesos, Temple of Artemis at, 41. 

Ephesos sculpture, 29, 40. 

Epikouros, busts of, 67 

Epikrates, grave stele of, 38. 

Erechtheion sculpture, 86; model, 84. 

Eriksson, Christian, 76. 

Ernst, Leo, donor, 74. 
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Ernst. Rodolphe. 1B£. 

Eros, from Parthenon, ». in Vatici 

iO; strlnglas bow, 18; termin 

u:2. See Cupid. 
Bscoanra. See Leon. 
Escribe, Charles, WO. 



Faun. SUeping Infant, 81. 
Pansdna, Anna Galeria (f). lit 
Fttding Time, 178. 
Pancinff medal, lai. 
Penn, Harry, »». 
Pergaaon, E 



s, 2ie-ZlB. 
ea, 48. 



Enbu 

Kutrope, St.. 

from church of. 8S. 

EvmiHe at Isle Adam. IBJ. 

Evening Prayer. S03. 

Evening Shadouis, 217. 

EipositiOD medals: World's Colum- 
bian, 12B, 181. 13S; Electricily, at 
Paris, 128; Glasgow, IK; Louis- 
iana- Purchase. 130, 133; Pan- 
American, 13!; Paris, 123. 1S7. 
Sculpture, World's Columbian, 
SO, St, IU7; Louisiana-Purchase, 
89, 88; carved balcony, SS. 

Eyok, Hubert and Jan van, 236. 

Faed, Jobn, 17*. 

Pair Collection of Priiits. SID. 

Fair, Joseph Brooks, donor, 216- 

Faith. by Dubois, 7* 

FalguiSre, J. A. J-, TS. 

Family Concert. TTie. 168. 

Family Group, A, 188. 

Family of Darius at the Feet of 

Alexander, IDE. 
Fans, ISO. 

Pantin-Latour, Henri,'ias. 
Farm in Holland, WW. 
Parnese Bull, 48; Diadumenoa, S3; 

Flora, 48; Hermes, 89; Heraltles, 



mdei. Vasco,32g. 
Ferraris, Arthur, 187. 
Psrtt- Wilson, sculpture froi 

teaudela, S4. 
Ferrucci, PraDceBco. S. 
Field, Hetiry, Memorial CoUec 




a, iG7-U 

Field, Mra Henry (Florence La tb- 
rop), donor, 78, 187; Marshall, 
donor, 1!1, 172. 

Fteld, Portrait of Henry, ITS. 

Field Museum, donor, 72, SO, S!. 

Field of tbe Cloth of Gold, relief, 96. 

Filippiuo, 2 



Pine J 



:s Peden 



0,228. 



il, 131. 



Fleeins from the Flamts, 17S. 
Fleming, Robert H., donor, 110. 
Flemish Jnn,m. 
Flemish paintings, IBS-lBl! ISS-IM; 

Renaissance ornament, lOJ. 
Pies, Etha, IM. 
Flight from Pompeii, W. 
Flora, Parnese, 48; and Cupid, IDX 
Florentine sculpture. See Italian. 



Parney, H. ?.,»» 



tghoBe,6*; sleeping, drunk- 
en, in KaplBS, 58; dancing, BB, tSi 
yount-, wiu wine skin, GB, 10; la- 
fanl. sliapiDg, by Potler, 81 



Foots, Mary Hallock, EOS. 
Forbes, James, 194. 
Foreman, E. G., donor, 1«L 
Portuna, sUtnettes, fi J. 
Portuny y Carbo, Mariano, 170. 
Fouilloy, tomb of Evrard de, M. 
Fountain. At the, Iffl. 
Fonntains, The, IffT. 
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Fountain, basin of Roman, 84; orna- 
ments, 59, 60; of the Innocents, 
reliefs from, 96; model for, 83. 

Francesco, Piero della, 228. 

Prancia, 228. 

Francis I of France, 96; armor of, 115. 

Francis II of Brittany, tomb of, 95. 

Franco-Russian War^ Incident of., 
200. 

Franklin, Benjamin, medal of, 132. 

Frederick the Great, monument, 74. 

Fredericks, Alfred, 206. 

Freer, Frederick Warren, 189. 

Fr^miet, Emmanuel, 71; medal of, 124. 

French, Alice Helm, (Mrs. W. M. 
R.), 45; donor, 188. 

French Alpine Club medal, 129. 

French Courtyard^ A^ 196. 

French, Daniel C, 79, 80, 130. 

French, Portrait of W. M. R,, 188. 

French paintings, 165, 167-187, 195- 
200; sculpture, 70-78, 88-104, 105, 
107; architecture and ornament, 
105, 107; metal work, 116, 119, 120; 
medals, 122-129, 140; porcelain, 158. 
. Frfere, Charles Theodore, 182. 

Fromentin, Eugene, 170, 178. 

Frost, Arthur B., 210. 

Fuller, W. A., donor, 191. 

Fullerton, Portrait cf Charles IV., 189. 

Fuller ton ^ Portrait of Alexander 
N., 194. 

Fullerton, Charles W., donor, 194. 

Fuji, View of, 149. 

Funeral vases, 106, 118. 

Furniture, Roman, 61, 112. See 

Woodwork. 
Fury, sleeping, 46. 

C, Portrait of Miss W., 82. 

Gabriel, P. J. C, 198. 

Gaillon, choir stall from Chateau de, 

95. 
Gaisser, Max, 188. 
Galatea^ tn9. 
Gambetta, Leon, medal of, 123. * 



Ganymedes and the eagle, 39. 

Garfield monument, details of, 76. 

Garonne, The River, 102. 

Gattamelata, statue of, 86. 

Gaul, at bay, 44; dying, 44. 

Gay, Edward, 190. 

Gelert, Johannes S ,' 80. 

George, St., by Donatello, 64; and 

the Dragon, 96. 
Gerard P., engraving after, 218. 
German paintings, 170, 171, 173, 176, 
176, 179, 182-185; 197; sculpture, 
74, 86; Romanesque architecture 
and ornament, 105; engraving, 
219, 220. 
Germer, St., at Oise, sculpture of 

chapel of, 93. 
G^rdme, Jean L^on, 71, 174, 182. 
Getty, Heny H., donor, 108. 
Ghiberti Lorenzo, 64. 
Ghirland^io, 228. 
Gibson, John, 75. 
Giflford, S.*F.,182. 
Gigch, H. S. Van, donor, 200. 
Gilbert, Achrlle, 219. 
Gilles, St., sculpture of church of, 89. 
Giorgione, 228. 
Giotto, 229, 238. 
Giovanni da Bolog^na, 68. 
Gtovanna degli Albizzi, 166. 
Girardon, Francois, 101. 
piraud, Jean-Batiste, 70. 
Girl of Granada, A, 179. 
Girl, Portrait of a, 59. 
Girl, playing knuckle bones, head of, 
48; reading, dancing, by Bessie 
Potter, 81, 82; with bowl, by 
French, 79; medal of, 123. 
Girls, Three Little, 169. 
Giuliano de' Medici, tomb of, 67. 
Giustiniani Apollo, 47; Minerva, 38. 
Gladiator, fighting, 47; helmet and 

gfreaves of, 60. 
Glass, Egyptian, 109; Greek, 114; 

XVIII century, 149. 
Glessner, John J., donor, 159, 191. 
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GlykoET, 43. 

Gods and Giants, combat of, at 

Olympia, 27. 
Golden WeddingyThe.VlXk, 
Gothic capitals, ornament, etc., 

105, 100. 
Goujon, Jean, M-96. 
Gozzoli, Benozzo, 229. 
Graces, on Thasos relief, 80; by Pil- 

on, 100. 
Grand Rapids Library, model, 107, 
Grave reliefs. See Tomb sculpture. 
Gray Day in Holland, 183. 
Grayson, Clifford, 190. 
Greco, el, 164. 
Greek sculpture, 26-49, 56, 111, 112; 

antiquities, 111-114; pottery, 113; 

architecture, 84,. 106. 
Greenough, Horatio, 76. 
Grief of the Pasha, The, 174. 
Griffins, relief, 83, 25, 106. 
Grizzly Grave Digger, Tl. 
Gross, S. B., donor, 75. 
Griltzner, Edward, 188. 
Guard House, The, 150. 
Guidarelli, Guidarello, statue of, 87. 
Guido Reni, engraving after, 219. 
Guillaume, Bugtee, 124. 
Guitar Lesson^ The, 161. 
Gunsaulus, F. W., donor, 148, 197. 
Gutman, C, 166. 



Haas, M. F. H. de, 181. 

Hadad, statue of, 23. 

Haden, Seymour, 216. 

Hadrian, busts 64; so called, with 

Antinous, 54. 
Haig, Axel Herman, 217. 
Halikarnassos, Mausoleum of, 40. 
Hall, Blbridge G., collection of 

plaster casts, 13 55, 64-75. 
Hallowell, Sara, donor, 'i8. 
Hals, Franz, 160. 
Hals, Portfaii of Harman, 160. 
Hamadryad and child, 103. 



Ham ill, Brnest A., donor, 188, 101, 
80S. 

Hanford, P. C, donor, 193. 

HaP^ Mother, The, 166. 

Harpy tomb at Xanthos, reliefs, 30. 

Harris, Norman Wait, donor, 110, 
136; prize, 136. 

Harrison, Alexander, 190. 

Harrison, L. Birge, 190. 

Hart, James M., 188b 

Hart, William, 190. 

Harunobo, 820. 

Hasselberg, Per, 75. 

Hathor, statuette of, 16. 

Haystack, The Isolated, 180. 

Head, Oriental, by Cabanel, 180. 

Heads, not named: 

Ancient, Chaldean priest, 18; 
woman, Phoenician, 85; warrior at 
01ympia,87; man,archaic, 88; ath- 
lete, relief, 28; athlete, 81; woman, 
^ from Corfu, 41; Roman, in relief, 
52; Roman bearded man, 55; 
athlete (?) in Naples, 57; youth, 
57; Roman boy, bearded man, 
woman, satyr, 118. 
Renaissance: Laughing child, 66; 
girl by Desiderio, 05; saint, 66; 
young woman, 66; man, 66; youth, 
by Verrocchio, 66; soldier, by 
PullaiuoUo, 66; girl, in Lille, 66. 

Healy, G. P. A , 190. 

Healy, Mrs. G. P. A., donor, 191, 194. 

Hebe, called Flora Farnese, 48. 

H^ber, Carl Augustus, 82. 

Hebert, A. A. E., 17a 

Heine, Heinrich, medal of, 185. 

Hegeso, grave relief of, 88. 

Helena Dubois, Portrait of, 168. 

Helios, 47; Baalbek relief, 25. 

Hemarchos, bust of, 68. 

Henner, Jean Jacques, 183. 

Henry II, tomb of, 100; armor of, 115. 

Henry III of France, bust, 100. 

Henry IV of France, statue, 70. 

Henry VIII of Bngland, 96. 
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Hero, head of, from Argos, 87; from 

Girgenti, 87; Ludovisi head, 48; 

on arch of Trajan, 58. 
Heracles, T. C, urn of, 68. 
Heraion at Argos, sculptures of, 87. 
Herakleitos, so called, bust, S7. 
Herakles (Hercules), from Aigina, 

17; AssoR relief, 28; Olympia 

relief, 81; Pamese, 48; Belvedere 

torso, 49; on arch of Trajan, 68; 

torso restored as, 111; terminal 

figure, 108. 
Herculaneum bronzes, 56-88. 
Hermes, with infant Dionysos, 88; 

Pamese, 89; seated, 48, 58; 64; 

bust, 66; reliefs, 80, 88, 39, 40, 50, 86. 
Herodes Atticus, 86. 
Hesi, reliefs from tomb of, 14. 
Hewitt, Portrait ofH.lV., 188. 
Hibbard, William G., donor, 197. 
Hieroglyphs. See inscriptions. 
Higinbotham, H. N., donor, 56, 68. 
Higinbotham Collection of Naples 

Bronzes, 66-68. 
Hill, Martha, donor, 189. 
Him, GustaveAdolphe, medal of, 127. 
Hiroshige, 221. 
Hitchcock, George, 191. 
Hittite sculpture, 21-24. 
Hobbema, Meindert, 162. 
Hokui, 202. 
Hokusai, 202, 221, 222. 
Holbein, Hans, 229. 
Holland Waiers, A Summer Day wi ,175. 
Holy Women Going to Calvary^ 125. 
Homer, busts, 48; apotheosis of, 47. 
Horses of the Sun, The, 104 
Horticulture, medal, 124- 
Houdon, Jean Antoine, 70. 
Hudson-Pulton Medal, 184. 
Hungarian painting, 174. 
Huntington, Mrs. Colis P.,decoration 

for house of, 215. 
Hutchinson, Charles L., donor, 74, 

108, HI, 115, 120, 122, 124, 126, 181, 

134, 130, 139, 160. 



Hutchinson Gallery of Old Masters, 

164. 
Hutchinson, Pifrtrait of ChaHes L„ 191. 
Hyakinthos, statue, 60. 

Idrac, J. A. M., 72. 

Ikarios receiving Dionysos, 45. 

Ildef onso gfroup^ 54. 

Uioneus, so called, 48. 

Ilissus, 85. 

Incense burners, 120, 121, 145, 146. 

In Doubt, 182. 

Inlet, The, 216. 

Inness, George, 183, 206; George Jr., 
206. 

Inro, 148, 146. 

Inscriptions, ancient: Egyptian,14-16, 
106-110; Chaldean,17-18; Assyrian, 
18, 20; Persian, 21; Old Aramaic, 
83; Hittite, 21-24; Hebrew-Phoe- 
nician, 24; Latin, 85, &8, B7, 68; 
Greek, 84, 25, 88, 80, 88, 89, 47, 5a 

Ins^aiion, 184. 

Interior in Normandy, An^ 199. 

Interior of St. Mark's, Venice 187. 

Iris, 86. 

Irwin, David W., donor. 111, 196. 

Isaiah, 88. 

Isabey, L. G. B., 176. 

Isis, statuettes, 16, 59; priest of, 57. 

Isle Adam, Evening at, 182. 

Italian Boy, An, 192. 

Italian paintings, 164, 165, 166, 174* 
184, 196, 199; sculpture, 64-69, 86-87^ 
148; architecture, ornament, 106; 
metal work, 116-116; prints, 216* 
218, 219. 

Itcho, 201, 

Ivory carvings, 147, 148. 

Jackson, John (?), 194. 
Jackson, Portrait of John^ 194. 
Jacobsen, Carl, donor, 122. 
Jacque, Charles-Smile, 176, 198; etch- 

ing after, 219. 
Jacquet, Jean Gustave, 174, 188. 
Jade, 141, 148. 
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Janssen, P. W., medal of, ISS. 
Japanese paintinKSi 201, 202; prints 

. 220-228; pottery, 145, 161; mu- 
sical instruments, 160; metal 
work, 117-121,145-147,149; enamel, 
149, 146, 149; inro, 148, 148; lacquer, 
143-144, 151; shrines, 143, 148; carv- 
ing, 142, 147. 

Jason (?), 47; with fleece, 68. 

"^ sens deux hommes en tnoi^^ 81. 

Jean de Beauce, 95. 

Jean, St., at Troyes, sculpture from 
church of, 95. 

Jeanne d'Arc, medal, 140; statue, 71. 

Jerusalem, Sign of Temple of, 26. 

"Jesus," head of infant, 65. 

Jettel, Eugtoe, 188, 196. 

Jewelry, 109, 142, 151. 

Joan of Arc, statue, 71. 

Joannes Petrus, medal of, 18S. 

John of Bologna, 68. 

John, St., Baptist, 65, 66, 88, 90, 95, 07; 
Evangelist, 98, 97. 

Johnson, Eastman, 191. 

Johnson, Portrait of Eastman, 191. 

Jones, Francis C, 207. 

Jones, H Bolton, 206. 

Jones, John Paul, medal, 189. 

Jones, Thomas D., donor, 77. 

Joshua, by Ghiberti, 64. 

Joy, Albert Bruce, 75. 

jubUee, The, 156. 

Judgment of Paris, The, 176. 

Julian the Apostate, bust, 66. 

Julien, Pierre, 104. 

Julius Caesar, (?) head, 51; head, 65. 
See Antiochus, 48. 

Juno Castellani, 37. See Hera. 

Jupiter Talleyrand, so called, 28. 

Jupiter. See Zeus. 

Just B^ore Sunrise, 177. 

Juste, Jean, 04. 

Kakemonos, 201, 902. 

Kappes, Alfred, 207. 

Karyatids, 86. 

Kautsch, Henri, 134, 180. 



Keats, designs for poems by, 211-218; 

Keibun, 201. 

Keith, Bdson, donor, 168. 

Keith, El bridge G., donor. 111. 

Kent, S. A., donor, 156; fund, 193, 197. 

Kemeys, Edward, 77. 

Kephisodotos, 39. 

Kephisos, 36. 

Keppel, Frederick, donor, 216. 

Kerfoot, Mrs. M. K., donor, 149. 

Khafre, King, statue of, 14. 

King, Estate of Henry W., donor, 189. 

Kirchberger, Mrs. C. L., donor, 196. 

Kiyonaga, 222. 

Klombeck, J. B., 183. 

Knaus, Ludwi^, 170. 

"Klytie," portrait bust, 52. 

Klytios, 46. 

Knife grinder, 46. 

Koekkoek, Barend Cornells, 177, 188. 

Kohlsaat, H. H., donor, HI. 

Korbel, Josef, 82; Mrs. J., donor, 82. 

Korean pottery, 161, 162. 

Kriton, .36. 

Koro, 120, 121, 145, 146. 

Kunimaru, 223. 

Kuniyoshi, 222. 

La Barre de Belon, FinisUre^ 196. 

Laborde head of Nike, 36. 

Lace, 160. 

Lacquer, 143, 144, 148. 

Lady in White Satin Gown, 101. 

Lalanne, 216. 

"Lamia," designs for, 211-213. 

Lamorici^e, tomb of Genei al, 72. 

Lamorinidre, J. P. F., 184. 

Lamps, Roman, 61, 113; stands, 61. 

Lander, Benjamin, 217. 

Landing Place, The, 197. 

landscape, by Casin, 168; Cole, 180; 
Colman, 180; Constable, 168;Corott 
168; Daubigny, 168; Diaz, 160,209* 
Dnpr^, 170; Neuhuys, 190; Rous- 
seau, 171; Troy on, 171; Van de 
Velde, 166; with cattle, by Hart, 
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190; by Klombeck, 188; by Troy on, 

200; with sheep, by ter'Meulin, 

190; by Thompson, 194. 
Landscape with Sheep, Picardy, 194. 
Landscape near Utrecht, 200. 
Laokoon and sons, 49. 
Laon, sculpture from Cathedral of, 

92. 
Latro, Q. C. and Q. L. S., urn of, 5S. 
Laurana, Francesco, 66. 
Laurens, Jean Paul, medal, 128. 
Law, David, 218. 
Lazy Spain, 169. 

Leader, B. W., etching after, 217. 
Leather decoration, Japanese, 202. 
Le Brun, Charles, 166. 
Lecomte, Felix, 108. 
Lefens, Thies J., donor, 74, 111. 
Legge, James, 107. 
Legros, Pierre, 101, 216. 
Lehongre, ^tenne, 101, 102. 
Le Masle, PiyrtraU of Michael, 219. 
Lelorrain, Robert, 104. 
Lenbach, Franz von, medal, 184. 
Lenormant statuette, S3. 
Lenox building, capitals from, 107. 
Leochares, 40. 

Leon y Escosura, Ig^nacio, 182. 
LePage, Portrait of Bastten, 78. 
Lupine, Stanislas, 196. 
LePot, Jean, 96. 
LeTexier, Jean, 95. 
Leto, on volive relief, 50. 
Lhermitte, L. A., 199, 208. 
Libera, statue of, 49. 
Library, The Royal, 174. 
Libri, Giralamo dai, 229. 
Lieb, Michael, 174. 
Limoges, sculpture from Cathedral 

of, 96. 
Lincoln medals, 184, 188. 
Lincoln, face and hands 76; bust, 76. 
Lincoln, Robert T., donor, 76. 
Linne, Pitrtrait of Carl von, 75. 



Lion, Assyrian, 18, 19, 20; Mykenai 
gate, 26; Syrian lion hunt, 24; by 
Donatello, 86; of Florence,. 86; 
strangling boa, crocodile, 71. 

Lionardo da Vinci, 287. 

Lioness, Wounded, 169. 

Lippi, Filippo, 226, 280. 

Lippt, Fra Filippo, 220. 

Lithographs, Chromo, of Arundel 
Society, 228-288. 

Lochner, Stephan, 280. 

Locked in Death, Tl. 

Loeb, Louis, 210. 

Loeher, Aloys, 81. 

Logan, Frank G., donor, 162. 

Longhi, Guiseppe, 219. 

Longfellow, medal of, 181. 

Longman, Evelyn B., 82. 

Lorenzetti, Pietro, 280. 

Lorenzo, Fiorenzo di, 228. 

Lorenzo de' Medici, tomb of, 67. 

Lorenzo di Pietro, 66. 

Lorenzo di Viterbo, 230. 

Lost Pleiad, The, statue, 76. 

Louis XIV, mask of, 108. 

Louisiana- Purchase. See Exposition. 

Louvre sculpture, 99. 

Low, Will H., 207, 211. 

Lucas, George A , medal of, 188. 

Lucius Verus, bust, 55. 

Ludovisi Juno, 49; Mars, 40; Medusa, 
46. 

Luini, Bernardino, 280. 

Luna, horse of, 36. 

Lungren, F. H., 207. 

Lyons, sculpture from Cathedral 
of, 98. 

Maclou, Saint, at Rouen, sculpture 

from church of, 97. 
MacMonnies, Frederick W., 183. 
MacMonnies, Mary Fairchild, 166. 
MacNeil, Hermon A., 81, 132. 
Madeleine, pilaster from the, 107. 
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Uadonna, and child. Reliefs, 


H.W. 


MaBB in BritUny. 1«. 


S7, SI. DS, GS. 97, 14S, Ul; b 




Ha»on, lOe. 


160. See Virgin. 




Maaeoollc, A. A, P., 73. 


Madonna dtlla Stdia. m- 




Maternal Love. 18!. 


Madonna di San SislB.m. 




Maternity, Goddess of, IB. 






Hanfra. Uaiime. ISS. 


Madraio, Raimnndo dE, 186. 






Maenad. See Bacchante. 




Mai, Gabriel, 178, 181. 


Masnler, Philip, lOZ. 




McBean, Mrs. A. J., donor, 120, 1112. 


Makovslii, C. E., 178, 




McCormick, Cyrus H., donor, 77, 191. 


Man. t\>nraU^a. 16& 




McConnick, Mrs. Cyrua H.. donor. 


Man, with lance, by Schreyer 


171; 


192. 


at pier, by Fortnny, 170. 




McCormick, R. Hall, donor, 168. 1«, 


Manet, fltrttail of Edouard, IB. 




McCormick, Stanley, donor, TT. 


Malatesta, Annalene, 60. 




McE«en. Walter, 17S, Wl. 


Manfredl, Barbira, mask, «S. 




McKltn, a P., donor, M. 


Mannfeld. B.,aS. 




Ueade. Larkin GoldBmitb, 63. 


Mantani, Prospero, donor, gS. 




Medals, IK-IM, 


Mantegna, Andrea, 2S1. 




Medici tombH, 87; vaac, H. 



e van, ITS, 174, IBS. 



es. 14S, 148. 
itatoe by Dubois, 72. 
inhyPorBen8,ae;"Dyii 



r.J.L. E., n8;niadali 





125. 


;ifBn'R^byBackhuiisen,163;deHaam 


Melchers, Gari. 191. 


181; DuprS, 170; Nooras or Zee- 


Mellini, Pietro, buBt,8a. 


man, 16»: van der Neer, 182. 




Maris, Willera. 199. 


Memling. Hans, 231. 


Mar^a. On the. 181. 


Memmi, Simone. 282. 


Marriaze of Marie de Medici. OH. 


Mercie, Antonin, 7S. 


Marriage. A. relief, French, 70. 


Mercury, by Coustou, 101; by John 


Mars, of Gabii, 41, See Ares. 


ot Bologna, 68. See Hermes. 


Marsh. The. 168. 




Marshes in ike Norik of Holland. 19S. 




Marsyas, supposed player of, 15, 


Meyou, Charles, 218. 


Martin, Homer D., 207. 


Mesba, King, stele of, £4. 


Martin, St., at Brive, sculpture from 


Miisenter. The. IM. 


church of, 88. 


UeUl work, antiquities, 109, 111, III; 


Martini, Simone, 232. 


aims and armor, 111-118; vessels, 


Marliny, Philip, 82. 


etc., lia-llfl; medals, 191-140; Oli- 


Marincco,ll,88, 
MasacL-io, 226. 


enul art work, 117-121, !«-]«, 
151. Bronie statutes, 71, 78, 76-78 




80, Bl, Reproducilons, 58-61, 74. 


«l 


Uetrodorus,bustof,ll8. 
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Mettling, Louis, 184, lOS. 
Menlen, P. P. ter, 190. 
Meysenburg:, Mrs. O. W., donor, 196. 
Michel, Georg^es, 184. 
Michelangelo, statue, 81. 
Michelangelo, 67, 232. 
Michetti, Francesco Paolo, 174. 
Mieris, Willem van, 158. 
MilUary Courage, by Dubois, 72. 
Millet, J. P., 170; etching after, 218. 
Millmore memorial, 79. 
Mineral Treasures of Illinois, 88. 
Minerva. See Athena. 
Minnesota, decorations for State 

Capitol of, 214. 
Mirrors, Greek, 113. 
Mitchell, John J., donor, 191. 
Moabite stone, 24. 
Makart, Hans, 175. 
Molidre, bust by Houdon, 70. 
Monet, Claude, 190. 
Monks, J. A. S., 207. 
Montagfna, Bartolommeo, 232. 
Montecito,', 193- 

Moonlight in Sweden, Bright, 175. 
Moqui Pray erf or Rain, The, SI. 
Morando, Paolo, 232. 
More, Anthony, 232. 
Moret, Henry, 196. 
Morghen, Rafaello, 219. 
Morning Moon, The, 194. 
Morris, Ira N., donor, 194. 
Morvillier, tomb of Philippe de, 94. 
Moses, statue, 67. 
MosQue, Interior of, 182, 199, 200. 
Mother, The Young, 82. 
Mother and Children, 192. 
Month of May, The, 190. 
Mount Monadnock, 191. 
Mouthful, The, 218. 
Mozart, statuette. 72. 
Mtlcke, Carl, 184. 
Mueller, Rose, 207. 
MtUler, J. F. W., 219. 
Mulligan, Charles J., 88. 
Mummy and mummy cases, 108. 



Munger, Albert Allison, Collection 

of Paintings, 173-178. 
Munk&csy, Mih^y, 174. 
Mural decorations, drawings for, by 

Blashfield, 214-21B. 
Murphy, Herman Dudley, 191. 
Muse, of the Hymn, 47; of Comedy, 

47. 
Music, 165. 
Music and Poetry, 80. 
Music Lesson, The, 184. 
Music, medal, 125. 
Musical instruments, 160. 
Mussulman's Tomb, A, 186. 
Myron, 32. 

Naiads, by Goujon, 98. 

Nanni di Banco, 64. 

Nan-P'ing Ch'an-sien sha, 200. 

Nanteuil, Robert, 219. 

Naples bronzes, 56-63. 

Napoleon I, mask, 70. 

Napoleon at Grenoble, 178. 

"Narcissus," 63. 

National Academy of Design medal, 

137. 
Nativity, carved wood, 150. 
Neal, David, 187. 
Needlessly Anxious, 173, 

Neer, Aert van der, 162. 

Nelli, Ottoviano, 232. 

Nen-its, 201. 

Neptune, Temple of, model, 84. 

Neried monument, frieze of, 31. 

Nero, busts, 52. \ 

Netsukes, 147, 148. 

Neuhuys, Jozef, 199. 

Neuville, Alphonse Marie de, 176, 181. 

Newcomb pottery, 163. 

Niagara medal, 133. 

Niccolo da Foligno, 232. 

Nicker son Collection: Oriental Art 
Work, 141-147; Paintings, 179-187, 
198-202; prints, 216-223. 

Nickerson, S. M., donor, 63, 69, 76. 

Nickerson, Portrait of Mr., 187. 
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Ntckerson, Fartrait of Mrs., 186. 
Nicolas, St., at Troyes, sculpture 

from church of, 98. 
Night in the Garden of Gethsemane, 

150. 
Nike (?), of Delos, 28; by Paionios, 
81; head, S5; relief, 36; of Samo- 
thrace, 42; reliefs, SO, 63, 68; from 
Pompeii, 63. See Victory. 
Nike Apteros, temple of, model, 84; 

sculpture, 86. 
Nikolaos, 36. 

Nimrud Dagh, sculpture of, 24. 
Nimrud, sculpture from, 18-20. 
Nineveh reliefs, 18, 19. 
Niobe group, figures from, 46. 
Nisroch (?), 19. 
Nocturne, 193. 
Nomikawa, Sasuke, 149, 
Nooms, Reynier, 156. 
Noonday Rest, 186. 
Norman pottery, 152. 
Normandy Horses, 185. 
NorrstrOm, C. Hj., 118. 
Northwestern Terra Cotta Co., donor» 

153. 
Norton, John S., donor, 195. 
Not Convinced, lb5. 
■ Notre Dame, sculpture from cathe- 
dral of, 91. 
Notre Dame du Pont, sculpture from 

church of, 88. 
Nourse, Elizabeth, 192. 
Nun, head of old, 66. 
Nuremberg Madonna, 74. 
Nydia, statue, 76. 
Nymphs, Greek, 30, 38, 89, 85; French 

98, 101-104. 
Oaks in Autumn, 183. 
Obelisk of Shalmaneser II, 19. 
Obelisk, The, 196. 
Ochsner, Dr., donor, 198. 
October in Prance, 190. 
"Odes and Sonnets," designs for, 218* 
Officer, Mounted, 169. 
Old Garden, In the, 188. 



Old Stoty, The, 195. 

Old Thnple, The, 197. 

Olympia, sculpture from temple of 

Zeus at, 31. 
On Guard, 17a 
One qf Our Ancestors, 73- 
Opera Festival Association, donor, 

189,192. 
Opet Toeris, statuette, 16. 
Orb, John A., donor, 74. 
Oriental Art Work, 141-151. 
Orphelinat des Arts, medal, 128. 
Osiris, statuette of, 16. 
Ostade, Adriaen van, 165, 216. 
"OuledNayls,'' IVomen of the, 170. 
Outpost, The, 181. 
Pacchiarotto, 283. 
Paddle, wood, 148. 
Paionios, 31. 
Pajou, Augustin, 104. 
Palm Sunday, 188. 
Palmer, Potter, donor, 191. 
Pan, 33, 88, 39, 44, 50. 
Pan-American Exposition medal,182. 
Panammu, inscription of, 23. 
Panathenaic procession, 34. 
Paniskos, 44. 
Paolo Veronese, 233. 
Papyrus manuscript, 110. 
Paris Exposition. See exposition. 
Parkman, Memorial of Francis, 80. 
Parsons, Alfred, 207. 
Parthenon, model of, 84. 
Parthenon sculpture, 34>S6. 
Partridge, William O., 81. 
Pasha, Gri/fofthe, 174. 
Pasini, Alberto, 184. 
Pastels, 198-200. 
Pastoral, 82. 
Pasture, In, 199. 
Pasture, 177. 

Pasture in Normandy, 171. 
Peace and Plenty, 89. 
Paul, St, 96, 97. 
Pearce, Charles S., 192. 
Peek-a-Boo, 185. 
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Peirithoos, combat at wedding of« 

84,87. 
Pell, Alfred Duane, donor, 158. 
PennelU Joseph, 206, 216. 
Pennsylvania German Ware, 158. 
Pergamene sculpture, 41-46. 
Perrault, Claude, 101. 
Perreal Jehan, 96. 
Persepolis reliefs, 21. 
Persepolis, 220. 

Perseus, relief, 26; by Cellini, 68. 
Persian, crouching, 44; dead, 44. 
Persian paintings, 200; sculpture, 18, 

21. 
Perugino, 233. 
Peter, St., 89, 96, 97. 
Peterson, P. S., donor, 75. 
Pewter vessels, 119. 
Phalante and Ethra, relief, 70. 
Pheidias, SS, 84. 
Phigaleia, sculpture of, 87. 
Philip VI of Prance, tomb of, 94. 
Philis, grave relief of, 30. 
'* Philosopher," grave relief of, 38. 
Phoenician goddess, relief, 25. 
Phoenician sculpture, 25. 
Pianos, 160. 

Piece in Danger, The, 175. 
Pierre, St., at Mossaic, sculpture 

from church of, 89. 
Pierrot, The Trial of, 173. 
Pigs, Study of, 189. 
Pilgrim, The, statue, 76. 
Pilon, Germain, 96, 100. 
Pilots, Puerto de los Pasajes, 194. 
Pinturicchio, 283, 238. 
Piranesi, Giambattista, 216. 
Pisanello, 281. 
Pissarro,C., plaquette, 125. 
Plaquettes, 122-125, 128, 136, 137, 188. 
Plato, so called, 56. 
Playing Possum, 17, 
Poachers, The,l^ 
Poggenbeek, George, 199. 
PollaiuoUo, Antonio, 66. 
Polydoros, 49. 



Polyeuktos, 48. 

Polyhymnia, 47. 

Polykleitos, 33, 84, 54,66. 

Polyxene, grave relief of, 88. 

PomPeian Lady, 180. * 

Pompeian bronzes, 66-63; wall, 114. 

Ponce, Paul, 100. 

Poore, Henry R., 206. 

Porcelain, 145, 151, 153. See Pottery. 

Portland vase, 50. 

Potain, Pierre Carl, medal, 126. 

Potato Harvest, The, 170. 

Potter, Bessie O., 81. 

Potter, Edward Clark, 80, 81. 

Pottery, ancient, 108-110, 118; medi- 
aeval and modern, 145,119, 151-158. 

Powers, Hiram T., 82. 

Pratt, Bela L., 181. 

Praxiteles, 89, 40, 54. 

Prayer to Allah, The, 176. 

Priest, Chaldean, 18; of Isis, 57. 

Prieur, Barthelemy, 101. 

Prints, 216-288. 

Prudential Insurance Co., decor- 
ations for Board Room of, 214. 

Psamtik, 16. 

Psyche, Young, head, 76. 

Ptolemy II, VIII, IX, so called, 57. 

Puget, Pierre, 101. 

Puritan, The, 79. 

Purple Plums, 192. 

Puzzled Priest, A. 188. 

Pyle, Howard, 210. 

Pyramid of Cestius, model, 85. 

Quand Mime, statue, 73. 

Queen Elizabeth Striking Essex, 218. 

Queen of the Camp, The, 174. 

Ra-en-Woser, King, statuette, 15. 
Railway Station, At the, 175. 
Rainy Day in Pont Aven, 190. 
RamesesII. King, statue of, 16. 
Raphael, 166, 234; engraving after ,219. 
Kattier, J. J. P., plaquette, 124. 
Kauch, Christian Daniel, 74. 
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Ream, Cadurcis P., IM. 

Reconnaisance, Tlu, 177. 

Record stones: Chaldean, 17, 18; As* 
Syrian, 18, 20; Persian, 21; Moa- 
bite, 24; Sabaic, 25; Egyptiam 
109. See inscriptions. 

Redfield, Edward Willis, 102. 

Reims, sculpture from cathedral of, 
08. 

Reinhart, C S., 208. 

Relyea, Charles M., 210. 

Rembrandt, 150, 166; 216. 

Rembrandt, Parirait of, 166. 

Return from the Chase, 70. 

Returning from Market, 171. 

Reynolds, W. J., 84; donor, 85. 

Rhine, On the, 183. 

Rhinoceros Attacked by Tigers, 71. 

Rhodes, Pottery from, 162. 

Ribot, Augustin Thtedule, 184. 

Richards, William Trost, 185. ' 

Rico, Martin, 185. 

Rigaud, J. P., engraving after, 218. 

Riordan, Rodger, 206. 

Rip, Willem Cornelis, 109. 

Riviere, Briton, engraving after, 220. 

Riuer View, by A. van dcr Neer, 162. 

Rruerview, by Lupine, 196. 

Rix, Julian, 908. 

Road in Winter, On the, 167. 

Road, On the,*nO. 

Robert, Hubert, 196. 

Rock sculpture of Hittites, 21-23. 

Rodin, Auguste, 73. 

Rodriguez, G. L. S., 218. 

Roelofs, Willem, 199. 

Rogers, Joseph M., donor, 192. 

Rogers, Randolph, 76. 

Rogue Elephant, The, 78. 

Rokes, 178. 

Roma, on arch of Trajan relief, 53. 

Roman, antiquities, 111-114; archi- 
tecture, 106, 118; furniture, 112; 
ornament, 52, 112; sculpture, 49-63, 
84-85, 118. 

Romanesque architecture, 105. 



Romanino, Girolamo, 28S. 
Rookwood pottery, 153. 
Root, Bust of John W., 8a 
Rosenbaum, Joseph, donor, HI, 114. 
Roty, Elizabeth V., plaque, 128. 
Roty, J. B., plaque, 188. 
Roty, Louis Oscar, 126. 
Roty, Mary Augfustine, plaque, 128. 
Rouen, choir stall by artists of, 96. 
Rouen, sculpture from cathedral of, 

98, 96; from church, in, 97. 
Rouen Cathedral, 208. 
Rousseau, P. B. T., 171, 185. 
Roy bet, F. V. L., 178, 197. 
Rubens, Peter Paul, 160; engraving 

after, 280. 

Rubens, Portrait af, 219. 

Rude, Francois, 104. 

Rudolph, Bertha; Mrs. Pauline Dohn, 

donors, 193. 
Ruijsdael, Jacob van, 157. 
Russet Year, The, 198. 
Russian paintings, 173. 
Ryerson, Martin A., donor, 74, 107, 

111, 116, 119, 122, 124, 126, 160, 191. 
Sabina^s Stream, 817. 
Sacristy in Aragon, In a, 189. 

Sainte-Croix, sculpture from church 
of, 89. 

Saint-Gaudens, Augustus, 78, 129, 131, 
134; Louis, 138. 

Saint- Marceaux, Ren6 de, 73. 

Saint Nicholas Magfazine, drawings 

for, 213. 
ScUammbo, statue, 72. 
San Rafael, California, 179. 
Sandham, Henry, 206. 
Sansovino, 68, 106. 

Sanzio, Giovanni, 236. See Raphael. 
Sappho, so called, bust, 63. 
Saracenic-Egyptian balcony, 86. 
Saracenic ornament, 105. 
Sarcophagus from Sidon, 43. 
Sardanapalus I, statue of, 18. 
Sargon, King, stele of, 20. 
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Sarto, Andrea del, 2S6. 

Satyr, at rest, 89; playing flute, S9, 

59; 60, 86; head, 112. See Marsyas, 

Faun, Seilenos. 
Scale of Phoenician balance, 25. 
Scamnion, Bequest of Mrs., 197. 
Scammon, PoHrait of Mrs. /. Y„ 197. 
Scandinavian sculpture, 75. 
Scarabs, 108, 109. 
Schelden, Paul van, 107. 
Scheldt, River, ISa 
Schneider, George, donor, HI. 
Schreyer, Adolf, 171, 175, 185. 
Scotch paintings. See Britisl^ 
Scribner's Monthly, drawings for, 

203. 
Sea, By the, 175. 
Seals: Egyptian, 109; Chaldean, 17; 

Persian, 21; Assyrian, 21. 
Seasons, The, 82. 
Security, statue, 72. 
Seidelmann, engraving after, 219. 
Seilenos, with infant bionysos,4&,85; 

drunken, 59; with wineskin, 69, 60; 

with panther, 60. 
Sophocles, 41. 
Sophocles, The Young, 80. 
Sorgh, H. M., 178. 
Sosen, 201. 
Sosibios, vase of, 50. 
Soul of Contentment, The, 77. 
Southampton Water, 193. 
"Spain," 47. 
Spain, Lazy, 169. 
Seipp, William C, donor, 74. 
Seisen, 201. 
Selene, horse of, 35. 
Seleukos I, bust, 67. 
Selinus, Perseus metope from, 28. 
Sendschirli, Hittite sculptures from, 

22-28. 
Seneca, so called, bust, 57. 
Sentinel, The, 181. 
Septimus Severus, bust, 56. 
Sesostris, miscalled, head of, 16. 
Seventeenth Century Interior, 189. 



Sewing, 19%. 

Shabaka,King, head of, 16. 
Shalmaneser II, obelisk of, 18. 
Sharak, 222. 
Share, H. P., 208. 

Shaw, Annie Cornelia, 192. 

Shaw, Mrs. T. A., donor, 193. 

Sheep, Study of, 171. 

Sheep, in Picardy, 194. 

Sheep, by Ceramano, 180. 

Sheep on Hillside, 176. 

Sheep fold. The, 219. 

Sheik-el-Beled, statue of, 14. 

Shelden, D. Henry, donor, 163. 

Shepherd and satyr, 103. 

Shepherdess and Sheep, 198. 

Shirlaw, Walter, 192, 209. 

Shirlaw, Fbrtrait of Walter, 192. 

Shrines, 143, 148. 

Shumman, 222. 

Shuncho, 222. 

Shurz, Carl, medal of, 137. 

Sibyl, by Ghiberti, 64. 

Signorelli, Luca, 235. 

Silvanus, on Arch of Trajan, 58. 

Simon, Lucien, 197. 

Simon, Sarah Gustave, medal, 128. 

Simone, Scipione, 199. 

Singer, Mrs. C. J., donor, 190, 191. 

Skopas, 40. 

"Sleep and Death," statue, 54. 

Smedley, W. T., 209. 

Smith, Byron L., donor, 156, 191. 

Smith, Mrs. George T., donor, 148. 

Smith, Joseph Lindon, 198. 

Smith, Mrs. Perry H., donor, 6a 

Snowdrop, The, statue, 75. 

Snuff bottles, Chinese, 142. 

Society Prangaise, medal, 122. 

Sodoma, II, 236. 

Sogliani, Giovanni Antonio, 225. 

Sokrates, 41. 

Solari, Tullio, 87. 

Soldier, a young, by Pollaiuollo, 66. 

Solitude, 196. 

Song of the Lark, The, 167. 
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Song and a BotUe, A, 184. 

Spanish paintings, 164, 100, 170, 18B, 

136; metal work, 116, 120; fam- 

itare, isa 
Spearbearer. See Doryphonxs. 
Sphinx, Egyptian, 15. 
*'Spinario,'' statue, 30. 
Spinola, Portrait of Marquis, 161. 
Sptrii Guarding the Sectet of the Tbmb, 

statue, 78. 
Spragae, Albert A., donor, 191. 
Sprague, Mrs. A. A., donor, 140, 162. 
Spring, Alfons, Iffi. 
Spring, 171. 

Springtime and Love, 174. 
Stacpoole, P., 220. 
StaflTordfhire pottery, 162. 
Staircase of Henry II, 00. 
Steelyards from Pompeii, 00. 
Steen, Jan Havickz, 156. 
Stephen, Meister. See Locbner, 230. 
Stevens, Alfred, 176. 
Stickney Bequest, 193-106, 211, 216. 
Stlckney Collection of Prints, 216. 
Stickney, Mrs. E. S., donor, 76, 121, 

216. 
Still Hunt, The, 77. 
Still Life, by Dannat, 189; by Carlsen, 

108. 
Stone Age, A Man of the, 71. 
Storm in Flanders, A Gathering^ 177. 
Storm in Umbt ia, 186. 
StoBS, Veit, 74. 
Strangford shield, 33. 
Strassburg Cathedral sculpture, 86. 
Street Scene in Naples, 169. 
Strigil, 113; athlete using, 42. 
Strozzi, Marietta, bust of, 66. 
Student, A, statue, 76. 
Sulla, so called, bust, 57. 
Sullivan, Louis H., 79. 
Summer Day in Holland Waters, 176. 
Sunset, New Haven, 180. 
Sunset on the Lake, 182. 
Sunset on the Nile, 182. 



Swedish painting, 115,197; sculpture, 

75. 
Swing, Bast of David, 81. 
Swords and sword guards, 116-118, 

147. 
Symons, George G., ISB^ 
Synagogue, The, 86. 
Syrian Sculpture, 18, 23, 84. 

Taber, W., 200L 
Table stand, 01; legs, fia 
Tanbi, 201. 
Tangei-sei, 202. 
Tanner, Henry O., 198. 
Tatti, Jacopo, 08, 106. 
Tauriskos, 48. 

Taylor, Mrs. Sarah L., donor, 196. 
Temple sign, from Jerusalem, 24. 
Tempest, The, 176. 
Teniers, David, IBO. 
Terburg, Gerard, 161. 
Terra-cotta figurines, 118. See Pot- 
tery. 

Tite-a-nte, The, 172. 

Tetsuzan, 202. 

Teucer, statue, 75. 

Textiles, 150. 

Thaleia, 47. 

Tha.sos, reliefs from, 80. 

Thayer, Abbott H., 209. 

Theotokopoulos, Domenikos, 164. 

Theseus, temple of, 87. 

Theseus, so called, 3S. 

Thomas Orchestra Association, 

donor, 88. 
Thompson, Harry, 194. 
Thompson, Mary, bust of, 79. 
Thorn Extractor, statue, 80. 
Thornycroft, Walter Hamo, 75. 
Thorvaldsen, Bertel, 76. 
Ti, reliefs from tomb of, 14. 
Tiberius Claudius Nero, head of, 61. 
Tiger, 169. 

Tilden, Douglas, 80. 
Tilton, Bequest of Lucretia J., 190. 
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Timotheos, 40. 

Titian, 280. 

Tbdias and the Angel, 167. 

Toilet, The, 188. 

Tombs and tomb sculptnre. 

Ancient: Egyptian, 14-16; Asia 
Minor and Nprth Syrian, 24; 
Greek, 26, 28, 80, 38, 40, 4§, 105; 
Roman, 8S. 

Renaissance: Italian, 65, 67, 87, 
106; French, 91, 08-06, 100, 101, 107; 
German, 74. Modem: 72, 76, 78, 70* 

Top of the Hill and Beyond, The, 108. 

T&tnabuoni, Lorenzo, 166. 

Torrigiano, Piero, 106. 

Toulon City Hall portal, 101. 

Toyohiro, 222. 

Toyokuni I, III, 228. 

Trajan, busts, 62; relief, 53. 

Trajan, Arch of, at Benevento, 52. 

Treasures of the Sea, 175. 

Trial of Pierrot, The, 178. 

Tripods, 60; tripod table leg, 50. 

Triquetti, Henri de, 107. 

Tyoilus and Cresida, 103. 

Trophime, St., at Aries, sculpture 
from cloister of, 88. 

Trophy of arms, 115, 116. 

Trouvain, Antoine, 220. 

Troy, seige of, on helmet, 60; on 
temple of Aigina, 27. 

Troyon, ConsUnt, 171, 177, 200; etch- 
ing after, 217. 

Tyumpeter, The, 178. 

Truth and Romance, 80. 

Twilight, by Apol, 188; by Davis, 181. 

Tyson, Mrs. Russell, donor, 38. 



Uhlein, Edward G., donor, 74. 
United States gold coins, 131. 
United States, donor, 132. 
Upton, George P., donor, 203. 
Ushebti, 106. 
Utamaro, 223. 



Van. See names to which this word 

is separably prefixed. 
Vanucchi. See Sarto, 235. 
Varian,G.,210. 
Vasco. See Fernandez, 228. . 
Vase, Portland, 50; of Sosibias, 50! 

Egyptian, 106, 109; Greek, 113. 

See pottery, metal work. 
Vecchietta, II, 66. 
Vedder, Elihu, 185. 
Velde, Adriaen van de, 166. 
V41y Anatole, 176. 
Ven ice by Night, 218. 
Venus, statuette in Naples, 59; 

Pudica, 49; de' Medici, 49. See 

Aphrodite. 
Venus, by Canova, 68; by Gibson, 75. 
Venus Vtctrix, by Thorvaldsen, 75. 
Verboeckhoven, E. J., 176, 183. 
Vernon, F. C. V., 126. 
Veronese, Paolo, 283. 
Verrocchio, Andrea del, 66j 86. 
Versailles, sculpture from chAteau 

de, 101-102. 
Verschuur, Wouterous, 177, 186. 
Vespucci, Amerigo, medal, 139. 
Veyrasset, Jules- Jacques, 186. 
Vibert, Jehan Georges, 178, 186. 
Victory, French, 99. Sec Nike. 
Victory, by Evelyn Longman, 88. 
Vidette, The, 176. 
Vignaud, Henry, medal of, 139. 
Viles, James, donor, 152, 153. 
Vinci, Lionardo da, 237. 
Vintage, The, 184. 
Virgin, statues, 91, 9fi, 100 (Virgin of 

Grief); scenes from life of, on 

French reliefs, 88, 91, 93, 94; 

Italian reliefs, 148, 151. See 

Madonna. 
Vischer, Peter, 74. 
Vitellius, bust, 58. 
Viterbo. See Lorenzo, 230. 
Volk, Douglas, 200. 
Volk, Leonard W., 76. 
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Voltaire, statue by HoudoHi 70. 
Vonnah, Mrs. R. W., 81. 
Voriigem and Rowena, 218. 
Votive reliefs, 88, 88, 45, 60. 
Vrolyk,J.M.,200. 

Wacker, Charles H., donor, 74, 81, 191. 

Wahlbers:, Alfred, 175. 

IVaiting, 198. 

Walker, W. B., donor, 191. 

Walker, William S., donor, 14a 

Waller, K. A., donor. 111. 

Ward, Mrs. Coonley, donor, 140. 

Ward, John Q. A., 78. 

Warrior, Greek, in action, 47. 

Washington, George, 72; medal, 1^4. 

JVatching the Beaters, 78. 

WcUer-Carrier, The, 196. 

Water colors, 178, 198-202. 

IVatermill, The, 182. 

Watson, Margaret S., donor, 77. 

Weapons, 115-118. 

Weather-cock, angel, 94. 

Webb, Charles Meer, 186. 

Webster, Herman A., 216. 

Wedgwood pottery, 162. 

Weeks, Edwin Lord, 186. 

Weights, Assyrian, 20; Chaldean, 17; 

Roman, 60; Spanish, 118. See 

Scale. 
Weinman, Adolph A., 180, 138. 

Weiss, Jos^, 197. 

Weissenbruch, J. H., 200. 

Well curb, Roman, 85. 

Wendt, William, 198. 

Werner, Adolph, medal of, 138. 

West, Benjamin, 198. 

Westminster Abbey Interior, 217. 

While the Mother Sleeps, 77. 

Whistler, J. A. McN., 193, 216; medal, 
137. 

White, Bequest of Catherine M., 190, 
192. 

Whittier, Bust of John Greenleaf , 81. 

Wiles, Irving R., 200, 210. 

Wille, Johann Georg:, 220. 

Willing, H. J., fund, 189. 



Winner, W. M., fund, 192. 

Windmill in Holland, 198. 

Wingless Victory, temple of, 36. 

Winter Evening, 198. 

Wirgman, T. B., 200. 

Wisconsin, University of, medal, 137. 

Won^n, not named. 

Sculpture: Archaic from Bran- 
chidae, 29; late Greek, in Louvre, 
tf. Painting: feeding chickens, 
by Millet, 171; young, by Corot* 
168; by Couture, 181; by Jacquet, 
183. 

Women in Biskra Weaving Bumoose, 
188. 

Women of the "Ouled Nayls,'' 170. 

Wood carving, Egyptian, 108; Jap- 
anese, 148, 144, 150; French, 107, 
148, 150; Spanish, 150; balcony, 85; 
paddle, 146; furniture, 150. 

Woods, Edge of the, 186. 

Woodward, J. D., 209. 

World's Columbian Exposition. See 
Exposition. 

Wrangle Over Cards, A, 196. 

Wrestler's Challenge, 7%^, 175. 

Wrestlers, Greek, 4d. 

Wyant, Alexander H., 186. 

Yale & Towne Mfg. Co., donor, 79. 
Yerkes, Charles T., donor, 162. 
Youth reading, 38; praying, 48; hold- 
ing horse, 55. 

Zearing, Henry H., ISS. 

Zeeman, 156. 

Zethus, 48. 

Zeus altar at Pergamon, reliefs, 45-46. 

Ionic capital and base, 106. 
Zeus, heads, from Olympia, 26; from 

Melos, 41; from Otricoli, 41; on 

relief, 47. 
Zeus temple at Olympia, 31. 
Zimmerman, Ernst, 178. 
Zorg, H. M., 178. 
Zorn, Anders L., 197, 216. 
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